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SPINK «& SON L 


ee : 
wee 17 & 18, Piccadilly, London, W. 


519 Regent 


Telephone: 
Established 1772 Le 


Many Charming Examples 
on sale at 
very Moderate Prices 


Collections or 
Single Specimens 
Purchased for Cash 


WiiiaAmM III. 


GEORGE II. GeEorGE II, 


OLD SILVER G&G SHEFFIELD PLATE 


Choice Selection always on view 


ALSO 


FINE and RARE COINS 


Inspection 


invited 


Inspection 


invited 


SYRACUSAN DEKADRACHM, By KIMON. Circa 400 B.C. 


A specimen copy of The Numismatic Circular will be sent post free on 


application. Twenty-second year of publication. Each issue contains 


a Price List of Coins and Medals. 


The Connotsseur 


A very rare specimen of a genuine Chippendale Carved and Gilt Mirror in its original condition, representing 
a centre fountain, Tritons blowing Conch-shells, mask ‘‘ River God,” festooned with shells, quaintly draped 
with nets showing catch of fish. The whole surmounted with Cormorants, &c., 9 ft. 0 in. high, 4 ft. 6 in. wide. 


jeter Ble Da & Co, Decorators and Furnishers 
oe 3 Briton ot. Bond ot, LONDON, W. 


_ Partners ( WALTER L. BROTHERS 


Telegrams: “ LITCHBRO’ WESDO-LONDON” Telephone: MAYFAIR 456 
A If, 


The Connotsseur 


ee Od nenraian 
a 


The Company have displayed 
at their London establishments 
a magnificent collection of Old 
Sheffield Plate, and connoisseurs 
and others interested are cor- 
dially invited to pay a visit of 
inspection. Full particulars and 
photographs of special pieces 
will be posted free to intending 
purchasers 


Mappin e Webb 


Goldsmiths & Silversmiths 


| ees 158-162, OXFORD STREET, W. 
| OLD SHEFFIELD PLATE WINE COOLER 220, REGENT STREET, W. 
| PANE oe UMnOBCE Tecate str erc 2, QUEEN VICTORIA STREET, 


; ; if R 3 Telegraphic Address: Telephone: 288-72 


“*Kleinbergé, Paris’’ 


Valuations for Insurance 


HAMPTON G&G SONS F, KLEINBERGER 


claim to have brought the necessity of these valuations PARIS 
before the public, the direct result of acting as Assessors >] 
against the Insurance Companies in connection with many 


of the largest fires that have occurred during recent years ] rue de |’ Echelle 


at private houses in town and country. They have valued 


furniture, works of art, and pictures to the extent of nearly NEW YORK BRANCH: 
THREE MILLION POUNDS STERLING, 709, Fifth Avenue 


the contents of many of the finest homes in England, the 
work being done by a permanent staff of valuers, whose 


@ 
experience in this respect is unique. Fir | 
; a 
Their chief Assessor will see Clients at any time by S C ass 


appointment, and give valuable information as to the 
revision of policies. 


e @ 
Copies of a pamphlet, ‘‘The Proper Policy,” by W. d Pain in 
Roland Peck, F.S.I., Past President of the Auctioneers’ 
Institute and Past President of the Estate Agents’ Institute 
(eighth edition, sixteenth thousand), may be had of 


HAM PTON re: SONS Speciality: 


Dutch and Flemi 
Fire Assessors, Auctioneers & Estate Agents, Dutch and Flemish Schools ::_3:_: 
2 & 3, COCKSPUR ST., LONDON, s.W. 


April, 1914.—No. clii. 
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STONER G EVANS 


aerate FINE ART GALLERIES Telephone: 


6658 Gerrard 


3, King Street, St. James’s Square, LONDON, S.W. 
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also Slip Ware, 


5 7 ISS roups < igures by Ralph Wood and Whieldon ; 

— -Jugs of the above models, and Groups and Figures by vbicle 
ea haa aaa and Salt Glaze. Carriage paid both ways in event of not purchasing. 
f the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 1s. nett. 


The Illustrated Book o me 


Mt W ey Coreh 3 
Connor ss eae Reg ster ie 


All 


<.. (YH; 


of Works of Art and Curios 
of every kind in the possession 
of private individuals, now for 
—— sale or wanted. ——— 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of ‘‘The Connoisseur” into direct 
communication with private individuals desirous of buying 
or Selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effected asale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid and 


sent in by the 14th of every month; special terms for illus- 
trated announcements from the Advertisement Manager, 
Hanover Buildings, 35-39, Maddox Street, London, W., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to “ The Connoisseur ’’ Register, 
Hanover Buildings, 35-39, Maddox Street, London, W. 

No responsibility is taken by the proprietors of ‘‘ The 
Connoisseur ’’ with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Wanted. — Badges, Buttons, Uniforms. Anything 
military. [No. R6,372 
Wanted.—Liverpool Transfer Tiles; also Coloured 
Bristol Tiles. [No. R6,373 


Wanted.—Embroidered Gloves of the Stuart and 
Elizabethan Periods. [No. R6,374 


For Sale.—Thumb Bible, preface, illustrated, red morocco, 
rare, 1780. 2 guineas. [No. R6,375 


Collectors Only.—A rare Oriental Praying-Cup 
(Spode). [No. R6, 376 
Ten Antique Chinese Drawings. — Ming, Khang-h’si. 
Excellent specimen. For sale. Johnson, ‘‘ Annandale,” 


Norwood Road, Stretford. [No. R6,377 


Direct from the Imperial Palace, Peking.— Gentleman, 
recently returned from Peking, has a perfect pair of 
magnificent Fish Bowls to dispose of, with stands. 
Chen-Lung period. Can be viewed in City. Offers 
invited. (No. R6,378 

Tassie Gems.—Set of forty-two choice specimens from a well- 
known series, mostly copies of famous ancient Roman 
cameos, such as the Marriage of Cupid and Psyche. 
What offers? May be viewed at the office of Tur 
CONNOISSEUR. (No. R6,379 

For Sale.—Original Durer Engraving (‘‘ Vision of 
St. Hubert’’), somewhat creased. What offers ? 

[No. R6,380 

For Sale.—Studio: Special Winter Numbers. 1897-8 
(Children’s Books and their Illustrators) ; 1902-3 (Corot 
and Millet). [No. R6,381 

For Sale.—‘‘ The Seasons,’’ Rustic Series; Bristol 
Porcelain by Richard Champion. [No. R6,382 

Ralph Wood Group in Porcelain,— Unique piece. Col- 
lector would exchange for old silver, or sell. Apply 

[No. R6,383 

Old Oak Grandmother Clock, 1760.—Height about 
5 ft. rin. Seen London. Apply [No. R6,384 

For Sale.—Grand Piano, inlaid mahogany frame, date 
1801. Makers: Jones, Round & Co., Golden Square. 
Good condition, Price £25. [No. R6,385 


Highest Prices given for Genuine Old 

English Furniture, Old Pictures, Old China, 

Old Silver, etc. Owners desiring to dispose of 

same privately are invited to send particulars to 

Hampton & Sons, Pall Mall East, who are always 

prepared to give full value for interesting examples. 
April, 1914.—No. cli. 


Wanted.— Patch-Boxes, with Views of Bath. 
[No. R6,386 
Twelve Le Blond Prints for 13s. [No. R6,387 
Fine Sheffield Plate Epergne.— Excellent condition. 
Good period. (No. R6,388 
Four Dining, one Arm, genuine Chippendale Chairs, 
wheatear pattern. Three Chinese Bowls, approxi- 
mate date 1750. [No. R6,389 
For Sale.—Two Water-Colours (interiors), by Wm. 
Hunt, with seated figures of David Cox and Wife, 
Io in. by 14 In. [No. R6,390 
For Sale.—Fine Water-Colour, ‘‘ Cintra Spa,’’ by 
Copley Fielding, 21 in. by 30 in. [No. R6,391 
For Sale.—Handsome French Bronze Clock, 21 in. 
high. Seen by appointment. [No. R6,392 
Wanted.—Old Drinking Glass, with coin inserted. 
(No. R6,393 
Wanted.—Old Walnut Barometer. (No. R6,394 
For Sale.— Beautiful Antique Black Lacquer Cabinet, 
gilt decorations, Chinese figures and landscapes, stand 
with ball-and-claw feet, lovely lock and hinges; width 
383 in., height 324 in., depth 194 in. ; height on stand, 
i ie (No. R6,395 
Old Sheraton Settee, 49 10s.; Old Sheraton Side- 
board, £21. [No. R6,396 
For Sale.— Rare Jacobean Chest of Drawers; 
Charles Il. Chairs. [No. R6,397 
One of the finest Antique Seed-Pearl Necklaces for 
sale. Price 65 guineas. [No. R6,398 
Genuine Antique Oak Dresser, £12 Ios. ; Antique 
Oak Cabinet, £25. [No. R6,399 


Continued on Page XII. 
—eEeEeyeyey>>——————EESe 
We Ecclesiastical or Official Seals, in 


lead, brass, iron, or other metals, and Vestments. 


Box B87, c/o “The Connoisseur,” H Buildings, 
35-39, Maddox Street. eondon. Wi <s bn hee 


LADY, good appearance, desires responsible position, ANTIQUE 
BUSINESS, five years’ experience, Manageress of High-class 
Establishment. Highest references.— Apply Box 106, c/o 
“The Connoisseur,” 35/39, Maddox Street, London, W. 


Early Arms. — Antiques. — Curios. 
Curious old Clocks and Engravings a Speciality. 
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SOC TMA Sy OMe 


ELKINGTON GEM JEWELLERY 


Pas... 


NECKLET PENDANT. 
FINE BLUE WHITE 
- DIAMONDS 
SPECIMEN BRONZE 
PEARL 
PLATINUM MOUNTED. 


PRICES ON 
APPLICATION . 


BRACELET. 
PLATINUM MOUNTED 
SET witH DIAMONDS go 
* WITH HIGH CLASS + i 
LEVER MOVEMENT 4 Lip 

WATCH, Kise / 


NECKLET PENDANT {#5 
FINE BLUE WHITE 

* DIAMONDS 
SPECIMEN PEARL 
PLATINUM MOUNTED, | 


3 ad : 


ELKINGTON & Co. L™ 


22, REGENT STREET, LONDON, S5.W. 


LONDON : BIRMINGHAM : LIVERPOOL : MANCHESTER: GLASGOW : 
73, Cheapside, E.C. Newhall Street. 27-29, Lord Street. 50, King Street. 34, Buchanan Street. 


MONTREAL: A. T. WILEY & Co, Ltd.; and at BUENOS AIRES, CALCUTTA, RANGOON, &c, 


HE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY.) 


Editorial, Advertisement, and Publishing Offices: Hanover Buildings, 


35-39, Maddox Street, W. 


Ter. No. 7995 GERRARD. TeLeEGRAMS—NOVEDAD REG. Castes—NOVEDAD, ENGLAND. 


CONTENTS. 


VOL. XXXVIII. April, 1914. No. CLII. 
PAGE 
THE BEECHAM COLLECTION. Parr III. Worxs sy Turner. By C. REGINALD GRUNDY. 
(With twelve illustrations) - - - - : - 22% 
SOME FORGOTTEN NOOKS. By Frep Roz, R.I. (With twelve illustrations) = = SPD 
NOTES. (With sixteen illustrations) - - - - - - - - - : - - - 249 
NOTES AND QUERIES. (With five illustrations) - - - - - - - : - - 265 


[ Continued on page VILL. 
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The Society's 100th Year 


N 1914 the Society will complete its First 
Century of Public Usefulness. Its past 
record is in many respects unique, and 

those contemplating Life Assurance are in- 
vited to apply for the Society's 100th Year” 
Prospectus, which contains full information 
regarding Actual Results to Policyholders and 
the outstanding Advantages of Membership. 


Scottish Widows 
Fund; 


THE LARGEST OFFICE FOR MUTUAL LIFE 
ASSURANCE IN THE UNITED KINGDOM 


ACCUMULATED FUNDS: CLAIMS PAID: 
£21,500,000 £41,500,000 


Lambert, Silversmiths 


TO H.M. THE KING, 


Goldsmiths © Jewellers, 
COVENTRY ST., PICCADILLY, LONDON, W. 


A large and unique selection of Table, Decorative 


The whole profits are divided among the Policyholders 
and “ecclesiastical Silver and Silver=Gilt Plate. 


a eEEeeeeeSsSSSSSSSSSSSSSSseses 


HEAD OFFICE: LONDON: 
ANTIQUE SILVER. OLD SHEFFIELD PLATE. 9, St. Andrew Square, 28, Cornhill, E.C., and 
Edinburgh. 5, Waterloo Place, S.W. 


COPE UUPUOCUUUUCIUUTILUC CCE eee eee erie eeerrrrrerirrr eric 
CERO UUEUOOUCITOSUUICUCCUSEIUCE UST OIT UT CPE) 


OLD PLATE AND JEWELS BOUGHT OR EXCHANGED. 


tC eee eee ee eri Ti 


April, 1914.—No. clii. VI. 


For many years past Hamptons have made a specialty 


and a Collection of fine Old English examples may 


A very rare and interesting Charles II. 


The Connotsseur 


Old EKnelish Furniture 


WAC ieee lis 


Chest of Drawers on its original stand. 


of Old English Furniture in original condition 


always be seen in their Galleries for ‘Antiques, 


Height 4 ity Sain. 


A particularly charming feature of this Old English Chest is the colours of the woods, which are 


mellowed by age to extraordinarily; pleasing tones. 


HaMPIon & SONS 
Lrp. have no con- 
nection whatsoever 


with any other 
Furnishing House. 


in Hamptons’ Antique Furniture Galleries. 


AMPTONS 


The chest is now on view 


Hamptons pay car- 
riage to any railway 
station in Great 
Britain or to any 
port in Ireland. 
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CONTENT S—continued from Page VI. 


PAGE 
IN “LHE, SALESROOM™. - . - - - - . - - - - - - - 268 
THE CONNOISSEUR BOOKSHELF. (With two illustrations) — - - - - - - Sais 
CURRENT ART NOTES. (With two illustrations) - - - - = - : = 270 
ANSWERS TO CORRESPONDENTS - - - . - s , : ; : - 283 
HERALDIC CORRESPONDENCE - - - - - - - - - : - - - 286 
PLATES 
MONS. CHARLES ALEXANDRE CALONNE. By Mapame Vicée Le Brun. (Photegravure.) 
from the Painting in the Royal Collection at Windsor - - - . - - Frontispiece 
PORTRAITS OF MRS. PAYNE-GALWEY AND CHILDREN. From the Engraving by CARLE 
Duront, after JOHN DowNMAN_ - - - - - : : , : : - page 235 


[Continued on page X. 


J. ELLETT LAKE & SON, 43, High St., Exeter 


Established 1833. 


Telephone 320. Experts in Precious Stones, Goldsmiths & Silversmiths, Licensed Valuers for Probate, 8c. 


Interesting 
Collection of 
Old China, 
Antique Silver 
Plate, Jewels, 
Miniatures, 
Enamels, 
Works of Art, 
Old Sheffield 
Plate, &c. 


GUARANTEED 
GENUINE. 


5 


Also give Utmost 
Value for above, 
either in Cash or 
Exchange. 


ANTIQUE GOLD AND SILVER SNUFF BOXES, VINAIGRETTES, Es USieécG- 
April, 1914.—No. clii. 
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HENRY GRAVES & Co. LTp. 


6, PALL MALL, LONDON, S.W. 


aX 


Size of work, I9} in. by 15} in. 


Size of work, 19% in. by I5} in. 


Sackville Children Cavendish Children 


From original in Lord Sackville’s collection From original in Lord Chesham’s collection 


After JOHN HOPPNER, R.A. 
Engraved in Mezzotint by L. BUSIERE 


Engraver of Mrs. Cunliffe Offley, Mrs. Pitt, Arkwright Children with Goat, etc. 


250 pairs of Artist Proofs printed in colour, £16 16 0 the pair 
No other state. Plates to be destroyed 


Messrs. HENRY GRAVES 6& Co. Ltd. “Connoisseur ’’ Order Form 


Dear Sirs, 


I enclose 20s. to secure one pair of Artist Proofs of SACKVILLE CHILDREN and 
CAVENDISH CHILDREN by L. Busiére, after J. Hoppner, at £16 16 O the pair, and covenant 


to pay the balance by payments of 20s. a month. 


DSCHTTIO oo estas be see: ee 


Address ; 6 ee ie ARR ae ; Rr. 
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Lhe Connotsseur 


ESTABLISHED 1760 


W. WILLIAMSON & SONS 


OLp ENGLISH FURNITURE GUILDFORD 
IN THE KINGDOM SURREY 


SEVENTEENTH CENTURY OLIVE WOOD WRITING CABINET 


W. WILLIAMSON & SONS, GUILDFORD 


27 miles from London 
Open >stunday TELEPHONE No. 19 


Half-day Wednesday Vans Deliver Free 


TX. 


The Connotsseurv 


CONTENT S—continued from Page VIII. 


PLAT ES—continued. 


PAGE 
VUE GENERALE D’UZERCHE ET DE LA VEZERE (COTE SUD). By EMMELINE FOREL. 
From Vovage au Pays des Sculpteurs Romans, by Alexis Forel. (H. Champion, Paris) - 247 
CELEBRATED CARPET FROM ARDEBIL, N.W. PERSIA. DatTE 1539. - VICTORIA AND 
ALBERT Museum. From Old Persian Carpets, by Carl Hopf. (F. Bruckmann, Munich) - 263 
MILITARY SCENE: LANDING TROOPS AND GUNS. From a Drawing by THOMAs 
ROWLANDSON, 1801 - - 273 


THE ARKWRIGHT CHILDREN WITH KITE. By L. Busikre, after Wricut or Derspy On Cover 


The Photogravure from the Picture in the Royal Collection at 
Windsor is published in conjunction with the Fine Arts Publishing 
Company of 15, Green Street, London. 


J: Cc IC kK ER Y * Clocks, Watches, Gold and Silver Ware, 
Jewellery, Fine Leather Goods, 
179-181-183 Ber Meyesties. Jowelle? Tortoiseshell, Dressing Cases. 
REGENT STI. Mloersnith E Dredg (Se 


LONDON Many (ACTULCr. 
NX - 


Inspection Invited. 


April, 1914.—No. clit. 


Zhe Connotsseur 


ELIZABETHAN OAK PANELLING, MODELLED PLASTER WORK AND FURNITURE BY 
VWesstsmulOy oes ON Wl tdwe. 25, 26°&) 27, BERNERS STREET WwW, 


BEGINNING ON APRIL 18th 


MR. BASIL DIGHTON | 


WILL HOLD 


AN EXHIBITION 
1 OLD ENGLISH SPORTING PRINTS 


| REPRESENTING 


3 Hunting, Racing, Chasing, Coaching, Coursing, Boxing, 
and other Sports of the 18th and early 19th Centuries, 
IN THE PRINT ROOM AT 


eee >. SAVILE ROW w. 


Regent 4350 


The Connoisseur 


as 


CARDINAL 
| oe 
HARFORD 


ESTABLISHED 1793 


64 New Bond Street 


108 High Holborn 


Invite collectors and the public generally 
to view the collection of 


Antique Oriental 
Carpets and Rugs 


and also modern reproductions of the old, at 
prices ranging from £3 upwards, which they 
have for sale at the above addresses. 

Two beautiful catalogues, illustrated in colour, 
are now in the press, and early application 
should be made. Post free on application. 


The 


Old Worcester Tea and Coffee Service, 414. 
[No. RK6,400 
Wanted.—Hedley Fitton’s Etching, ‘‘ Two Mills.’’ 
Affleck’s ‘‘ Linlithgow.’’ [No. R6,401 
Perfect marked China and Pottery.— List. Reasonable. 
[No. R6,402 
For Sale.—‘‘ The Connoisseur,’’ complete to date. 
Unbound as issued ; splendid condition. Nos. 1 to 150. 
Offers wanted for lot. [No. R6,403 
For Sale.—(1) Old Sévres Cake=Dish, on carved bronze 
foot, signed ‘‘ Henry Marli,” decorated by ‘‘ Merault 
laine.” Centre bears miniature of a royal princess. On 
back mark of manufacturer, with ‘‘G” and_ special 
mark for royal presents, and other mark with crown 
and ‘* B.” (2) Old Sévres Fruit-Dish, with flower 
decoration and mark. Both coloured ground turquoise 
blue. Photos. [No. R6,404 
For Sale.—Genuine old Dutch Master, Landscape. 
£500. [No. R6,405 
For Sale.—Fine varied collection Chinese Antiques, 
collected 1860, including 16,000 coins, dating from 
900 B.C. Seen by appointment. No dealers. [No. R6,406 
Framed Oil-paintings by Culverhouse.— Landscape, 
123 in. by 18 in. ; interior, 4% in. by 38 in., for disposal ; 
also one by Kalf. [No. R6,407 
Autographs.—Unique collection, 450 autographs, Peers, 
Bishops, M.P.’s, connected with first Reform Bill and 
Catholic Emancipation Act. Most of the great men 
mentioned in Queen Victoria’s early letters. Collected 
75 years ago. No dealers. [No. R6,408 
For Sale.— Fine old Mirror (Chippendale period). Excel- 
lent example ; very rare. Worth £40. What offers ? 
[No. R6,409 
April, 1914.—No. clii. 


Connoisseur REGISTE 


Continued from 
Page IV. 


For Sale.— Queen Anne Bureau Bookcase, 7 ft. high. 
Double arch top; excellent condition. Unrestored. 

[No. R6,410 

For Sale.—Two Pictures by William Maris, one 

believed by him his best work. [No. R6,411 

Robert Browning’s famous Bookcase, fifteenth century, 

oak carvings. Illustrated February CONNOISSEUR. 

4250. (No. R6,412 

For Sale.—Early English Spiral and Baluster Stem 

Wine Glasses and Nailsea Glass. [No. 6,413 


Sheraton, Queen Anne.—Few pieces offered. [No. R6,414 


Continued on Page XXXIV. 


Special Gift to 
Register Advertisers. 


A Koh-i-noor propelling pocket pencil with three 

refills will be presented free of all cost to 
every private advertiser whose advertisement in 
the Register columns amounts to 2/6. 


The Pencil will be sent on receipt of the ad- 


vertisement and remittance at THE ConnoIssEUR 
office, 


35-39, Maddox Street, W. 


XII. 


The Connotsseuyr 


Messrs. Garrard &? Company 
Goldsmiths to the Crown 
Invite inspection of their choice collection of 
Pearls, Emeralds, Sapphires 


and Representative Pieces of 


Antique Silver 


of all periods 


on view at their New Show Rooms 


24 Albemarle Street, London, W 


Established in the Haymarket 1721 


CALCUTTA SIMLA 


XIII, 


The 


a 


Fine quality original Louis XV. Marquetry Commode, with heavily 


gilt Ormolu handles and Marble top. 


A small and very choice 


collection of 


Antique Oriental Auge 


formed some years ago by an 
eminent British Artist, is 
now on view and 


for sale at 


een Dy yes 


Furniture and Decoration 


70-71, VV BECKS IR HE on 
W. 


April, 1914.—No. elii. 


COnnolsseuy 


GREENWO 


and SONS Ltd. 


ESTABLISHED 1829 


LONDON 


14a Clifford St., Bond St., W. 


YORK 


24 Stonegate 


HARROGATE 


10 Royal Parade 


ANTIQUE CHINESE PORCELAIN. 


IMPORTANT SALE BY PUBLIC AUCTION 


On TUESDAY, APRIL 28th, I914, at the London 
Commercial Sale Rooms, Mincing Lane, E.C., at 
1.30 p.m. punctually. 


N cei arrived consignments from China of Antique 


Chinese Porcelain of the Ming, Kang Shi, Yung 

Ching, Kien Lung, Kia King and Tao Kwang 
periods; also a selection of early Han, Tang, Sung, and 
Yuan Bowls, Vases, etc., of fine quality, Ming coloured 
Jars and Vases, fine Kang Shi Famille Verte Vases, 
Beakers, Bowls, Plates, etc. A large assortment of 
Blanc-de-Chine, Sang-de-bceuf, and other self-colour and 
glazed Vases, etc. Kien Lung carved Inlaid and Porcelain 
Screens, Porcelain Birds, Figures, Animals, etc., and a 
collection of Snuff Bottles. Fine Crystal, Jade, and 
Agate Carvings. Pekin Cloisonne and Canton Enamel. 
Fine Antique Bronzes. 


On Wednesday, April 29th, will be sold large new 
consignments of Japanese Modern Curios, including 
Fine Carved Ivory Figures, Tusks, Boxes, etc. Fine 
Art Metal Vases, Khoros, Cabinets, Japanese Bronzes, 
Animals, Figures, Vases, etc. Satsuma, Imari, Makuzu, 


and other Porcelain. Inlaid Carved Wood Screens and 
Furniture. 


The goods will be on show at the Port of London Authority’s 
Warehouse, New Street, Bishopsgate, E.C., on and after April 23rd, 
from 8 to 4 o’clock daily. 

CATALOGUES may be had of the Brokers, 
Messrs. EASTWOOD & HOLT, Dunster House, Mincing Lane, E.C.; 
also at the Warehouse. 


(50 years established in* Auctions of Chinese Curios.) 
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ILL & [BYEIGATE = 
THE SOHO GALLE RIES. 


DURING APRIL WE SHALL DISPLAY A SPECIAL COLLECTION OF WALNUT 
CABINETS, CHESTS ON STANDS AND TALLBOYS 
PIECES SUITABLE FOR THE BEDROOM OR HALL 


A Large Selection Photographs and 


in Stock Particulars upon Application 


20/274 


25/351 


73-85 Oxford Street, 18 East 57th Street, 


LONDON, W. New YORK. 


XY. 


Oak-Panelled Room and Mantelpiece 


The Connoisseur 


belonging 


to the late Mr. Walter L. Behrens, of The Acorns, 


Fallowfield, Manchester 


Tus genuinely 
old seventeenth-century 
richly carved panelling 
and mantelpiece came 
from an old Irish man- 
sion which had been 
originally a monastery. 

The room measures 
about 44 ft. by 19 ft., 
the height of the carved 
portion of the panelling 
being 6 ft. 3 in., and 
that of the lower plain 
portion, 3 ft. 37 in., ‘the 
total height from top of 
moulding to floor being 
ee ts 

The panelling and 
mantelpiece are admir- 
ably suitable for any 
large room, and would 
make a very beautiful 
MAM, Jog ieevenm, vie 
museum. 

In the house, in 
addition to the above, 
there is an old stone 


ONE OF 


‘ 


THE PANELS AND CARVED 


PILLARS, 


SHOWING THE BEAUTIFUL CARVING 


Apply to Messrs. FredK. Gore & Son, 


Gt. Clowes Street, 


mantelpiece, beautifully 
carved, 6 ft. high by 
5 ft. 6 in. wide, with a 
shelf at the top = ft: 
win. deep. “There are 
also three richly carved 
marble mantelpieces, 
one 5 ft. 9 in. high by 
6 ft. 4 in. wide, one 
4 i, 2cit! high-by “Gs. fe 
4 in. wide, and one 4 ft. 
6 in. high by 6 ft. wide. 
The above sizes are 
only approximate. 

As it is necessary to 
dispose of the room 
and the mantelpieces 
at an early date, no 
reasonable offer wttt be 
refused by the exe- 
cutors. 

The whole can be 
seen at Manchester by 
appointment, or a series 
of photographs with 
very full details will be 
sent. 


Lower Broughton, Manchester. 


VIEW OF PART OF 
TOWARDS THE 
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LOOKING 
MANTELPIECE 


THE MAGNIFICENT OAK MANTELPIECE 


THE CARVED 


SHIELD SHOWS A LION RAMPANT, WITH MOTTO, 
“AD FORTIS CANDORE VIRET, 1687.” 
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DECORATION - FURNISHI 


SCHEMES 
AND 
ESTIMATES 
FREE 


i 
= + 
7 


‘ 
J 


MAPLE 2 CO) 


Tottenham Court Road LONDON W 


BUENOS AIRES MONTE VIDEO 


XVII. 


PARIS 


B 
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A VERY FINE 
OLD OAK BUFFET, 
DATED 1686 


Ce 7 2 68 


Bensth «= 6-ft. 3iin. 
Height - 4 ft. 8in. 
Depthn 2. tts. (0 an, 


SIGE Nt HEISEI Bene we esse ve se- peeve 


Mote he 9d ba Hae 
240 ADE NRE Hn nea ae DOL BT TES Seo FEW 


CHAR I ES ‘ O i N G These Galleries, just opened, conta‘n, 
among fine examples of English Furniture, 
some splendid specimens of Lacquer 
DEALER IN ANTIQUES Cabinets on Stands; also fine decorative 
eee eee panel pictures. All readers of “The 

Connoisseur ™ are cordially invited. 


7, LOWER SEYMOUR STREET, PORTMAN SQUARE, W. 


HUBERT GOULD, LUCAS & Co. Ltd., 
ree eo et meee, 19, Conduit ee W. HARP ERS ASHFORD 


Architectural Experts, 
ILLUSTRATED CATALOGUE ON APPLICATION. 
Tel. Address: ‘‘Kernoozer Rez. London.’’ Telephone Mayfair, 79. 


SS ee 


18th Century Lacquer Box. A perfect Avrinelvitinichediat te : 
% S e y 
specimen, with original lock® ‘ Se ee ae ateide eet CN e by T. Constable, R.A. 
handles and stand. By Size 6 in. by 32 in. Probably a study for the larger 
picture of the same subject engraved by Lucas. 


re =),4 i 
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WOODCOTE PARK 


THE contents of this historical residence, 


—either William and Mary or Charles I].—and is 
situated not far from Lord Rosebery’s place, “The 


in excellent preservation. It measures 23 ft. 3 in, by 


o 
Durdans,” and lately acquired by Messrs. H. G. 18 ft. 3 in. and 11 ft. 6 in. high, and was originally 
Lancaster & Co., are further described on this page, used as the old chapel. The ceiling was painted by 


5 ee 

and supplement the notice which appeared in last Antonio Verrio (born 1639, died 1707). A monas- 
month’s issue. Connoisseurs should not miss seeing tery formerly stood on the site of the present house. 
this unique collection of decorative work at 55, This room, as well as the English carved and 
Conduit Street decorated rooms, the painted wall-panels and ceil- 

ondui ec 

The oak room here illustrated is considerably ings, by Zuccarelli and others, may be viewed at 
earlier than the Chippendale work shown last month the Galleries ot 


Harold G. Lancaster G Co., 
55, Conduit Street, 
Regent Street, W. 
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A magnificent Bronze Vase, profusely inlaid 
with gold and silver. Height, 17 ins. 
Period, Han 206 B.C.—A.D. 220 


T. J. LARKIN 


ANCIENT 
CHINESE 
BRONZES 


104, NEW BOND ST. 


W. 


THE St. Antholin Lectures have been delivered con- 
tinuously since the early days of Queen Elizabeth, and 
there is an obscure reference in an old 


aS , document which would seem to imply 
St. Antholin : as 

that they were first founded in the reign 
Lectures 


of Edward VI. They are now delivered 


on every weekday, except Saturday, in the church of 


St. Mary, Aldermary, at 1.15 p.m. A vacancy in the 
staff of the St. Antholin lecturers has been filled by the 
Rev. R. H. Wilson, Vicar of St. Antholin, Nunhead. 


Mr. W. W. Watts, Keeper of the Department of 


Metal-work at the Victoria and Albert Museum, lectur- 
ing on ‘‘ Enelish Silver of the Medieval 
Old Silver are eae 
and Tudor periods, 
maries of changes and developments in the history of the 


country reflected in its silver. Religious and ecclesiasti- 


gave graphic sum- 


cal upheavals account, of course, for the extremely small 
number of pre-Reformation church pieces that have come 
down to us. Among all the London churches only three 
whole pieces coming under this head can be produced. 
The secular plate of the period was not for the table, 
but on the side or cupboard, where all men might see 
its owner’s wealth. In reviewing the silver of the Tudor 
period, Mr. Watts said there was a surprising activity 
when most other arts were at a standstill. He gave an 
interesting account of the foreign domination, now setting 
in, of the English craftsman, who always showed an eye 
for foreign influences. Mr. Watts considered that it 
was to Cranmer, with his Nuremberg connection, that we 
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owed the new regulation *‘ Communion Cup,” of German 
character, which, after the Reformation, superseded the 
beautiful English chalices. 


Dr. ST. JOHN HOPE, at a meeting of the Society of 
Antiquaries, said that there were at least three contem- 
porary accounts of the funeral of King 
Henry V., in French, Latin, and English. 
The contemporary letter-book of the 
Corporation of London stated that the mayor, sheriffs, 


Funeral of 


Henry V. 


and other officials, all clad in black, with 300 torchbearers 
in white gowns and hoods, met the king’s body and 
followed the procession to St. Paul’s, and on the next day 
to Westminster. The Livery Companies also furnished 
210 more torchbearers to line the streets within the city. 
The contemporary English account of the funeral was in 
a manuscript in the Heralds’ College. 


British Prix de Rome 

The Faculties of Architecture, Sculpture, and Painting 
of the British School at Rome have selected the students 
to compete in the final competition for the British Prix 


de Rome, offered by the commissioners for the exhibition 
of 1851. 


“Ve Olde Cheshire Cheese” 


Mr. F. F. MORANT, manager of ‘‘ Ye Olde Cheshire 
Cheese,” Crutched Friars, has found a model of the 
house, which depicts the inn in the sixteenth century, 
and bears the date 1517. 
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La grande Eglise 
d’ Haarlem, 
by J. Berckheyden, 


Leyden 


. Tt 
Hb) f | | Lj 


Hotel de Ville 

d' Haarlem, 

by J. Berckheyden, 
Leyden 


GALERIE CHARLES BRUNNER 


High-Class Paintings 


- Rue Royale, PARIS (VIII.) by the Old Masters 
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TS i 
tie 


oan Gy i ns A Te 


COLLING & YOUNG 


Dealers in Antiques 


BY APPOINTMENT . 
IRONFOUNDERS TO H.M. THE KING. 


I 


DiIMO RS moO xbOR DSS le 


(Next to the * Times” Book Club) W 


| 
| 


ll 


ELECTRIC 
APPLIANCES. 
q No Smoke, Soot, Dust, 
Smell or Labour. 
@ Always ready for 
instant use. 


Illustration shows one of Carron 
Company’s handy little Electric 
Grills, suitable for small households. 


IT 


IIR 


Itis inexpensive, compact and sub- 
stantially constructed ; has polished 
top ; white porcelain enamelled 
interior, and is supplied complete 
with grill, tin, grid, and connectors. 

Heating element is of a high 
radiating efficiency and grill is 
admirably adapted for grilling, 
boiling, toasting, etc., keeping plates 
warm or dishes “in season;”’ 
approximate consumption per hour, 
1} units. 


Sold by all Electrical Con macro 8, 
Ironmongers and Hardware Merchan 


MG rite for ae aes ale Ap, plies s Pemphe (a4 
hich ‘cor as z 


| 


ok rescuclays: 
eg salty epics nt Bl pp ee 


(ARRON Cone 


POLLS 


INCORPORATED 


CARRON, Stirlingshire, 


= Showrooms :—London (City & West End), Liverpool 
anchester, Glasgow, Edinburgh, Bristol, Newcastle- 
on-Tyne, Bi zg in. 


ITT 


ll 


AN EXCEEDINGLY RARE SPINDLE CHAIR 
OF HENRY VIII. PERIOD. 


ELECTRIC GRILL & TOASTER. 


Sal 


ABSOLUTELY UNTOUCHED 
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sae Loarly [talian - eget Sia 


Collectors and Connoisseurs 


are cordially invited to inspect 

the really wonderful collection 

of rare ancient Needlework 
now on sale 


A 17th Century Embroidered Chasuble ; 
rich colouring. 


Old Embroideries cleaned 
and remounted 
Estimates and expert 


advice free 
An 18th Century Embroidered 


h Cent Embroidered 0 
ie Size 10 FeeaGy 6 ft. Border. Size 10 ins. by 6 !t. 


Debenham @G Freebody 


Wigmore Street and WelbeckK Street, London, W. 
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Andrew Russell cx. 


Decoration 


Furniture 


8 Clifford Street 
Bond Street . W. 


Tel.: 4118 Regent 


A QUEEN ANNE SETTEE COVERED IN GROS POINT 
NEEDLEWORK, AND IN ORIGINAL CONDITION 


Pedigrees. AMERICAN PEDIGREES 


EEDIGREE Oso ncaCeD- | rt Americans interested in their ancestry are 
Sera eae compre advised to consult the lists of clues to the 


English homes of American families appearing 


LISTS OF INCUMBENTS 


RIGHT TO ARMS PROVED, etc., etc. from time to time ies The Connoisseur. Further lists 
will be published periodically; in the meantime the 
Gye putting the matter into other hands, all Genealogical Editor will be pleased to answer queries 
interested in the above subjects should consult as to any name that has not yet appeared. 
THE GENEALOGICAL EDITOR, Ww 
whose advice upon all matters dealing with this subject 
EE oe NOC p Pen Sri Address: THE GENEALOGICAL EDITOR, 
““THE CONNOISSEUR,” “THE CONNOISSEUR,”’ HANOVER BUILDINGS, 
Hanover Buildings, 35 to 39 Maddox Street, London, W. 35 to 3) MADDOX STREET :: :: LONDON, W. 


Genuine Antique 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


lila a Large Collection of 
OLp ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metalework, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


QUEEN ANNE WALNUT 
SECRETAIRE 


with secret Drawers 


in original condition 


@ Wright & Hunter 


LTD 


New Oxford Street opie mene ~W Arthur St., BELFAST 
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The Central Art Gallery Ltd. 


(Principal, 2Cr. G. W. Josling) 
41, Wigmore Street, Cavendish Square, London, W. 


Telephone: Mayfair 1879 And at Buenos Aires 


Brc to ANNOUNCE THE PUBLICATION OF 


Two New Important Mezzotints in Colour 


Size: 134 x 11 inches. Size: 14 = 14 inches. 
“Thais” “Children at Play’ 
(At the Burning of Persepolis) (The Oddie Children) 
After Henry Thomson, R.A. Engraved by F. Petitjean After Sir William Beechey, R.A. Engraved by W. A. Cox 
300 Artist Proofs from each plate, Printed in Colour, 
No other state AT £4 4 O EACH Plate destroyed 


ORDER FORM 
THE CENTRAL ART GALLERY, Ltd., 41, Wigmore Street, Cavendish Square, London, W. 


Please insert my name as a Subscriber for the following Proofs: 
_..Artist Proof , printed in Colours, of “THAIS,” at £4 4 0 each. 
“CHILDREN AT PLAY,” at £4 4 0 each. 


SOAR DUCED Ate S eaae Renee ” ” ” ” ” ” 


Both subjects strictly limited to 300 impressions from each plate, stamped by the Printsellers’ Association, after which 
the plates will be destroyed. 


Nam cme Enos eee aee.s 
Address 
Date _. . eee Pacr aaa 19] 


N.B.—These subjects can also be had on ‘‘ The Times” System of Payments. Particulars on application. 
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A. FRASER & Co. 
INVERNESS 


Manufacturers of High-Class Furniture 
adapted for Castles, Mansions, Shooting Lodges, Hotels, &c. 


Estimates given in this Country and Abroad 


Famous for 


RARE JACOBITE RELICS OLD CHINA 
ANTIQUE FURNITURE OLD SILVER 


A. FRASER & Co. éutotty Shoe INVERNESS 


‘* The visitor to Inverness at this season will not regret an hour spent in 
the big warehouse in Union Street, where several of the departments, 
with their stock of quaint and beautiful articles of all periods, from four 
hundred years ago to the present day, have the aspect of a museum.’’— 
Scots Pictorial, July 15th, 1899. 


ONE OF THE LARGEST AND CHEAPEST EMPORIUMS FOR 


ANTIQUES, CURIOS, and WORKS OF ART 


IN’ THE COUNTRY: 


Makers of the Original Highland Spinning Wheels, 
GENUINE OLD GOTHIC WARDROBE.—FOR SALE Wool Winders, etc. The Trade Supplied 


-Sangiorgt Gale 


_ BORGHESE PALACE, ROME. | 


Powell & Powell, Ltd., 


17, Old Bond Street, BATH. 


Antiquities . Paintings . Bronzes | 
Tapestries . Laces . Embroideries | 
| 


: Furniture 
ALO Gite WITH OVER 200 PLATES ON PEQUEST 


Genuine Antique furniture, 
Photos and particulars, post free 


purest classical styles, for interior and outdoor | 
decorating 


| Marble and Stone Sculpture and Furniture in the 


RARE OLD SCOTCH WEAPONS. 


ANTIQUE FURNITURE, Etc. 


MSCULLOCH'S 


Te EOR Ws. 

4 
Antiques 
Special Reduced Prices 

for this Month. 


DO NOT MISS THEM 


SIMILAR ARTICLES PUKCHASED, 


TOM BROWN & LAUDER, 


16 &17, CHARING CROSS MANSIONS, GLASGOW. 


11, Hick St., EDINBURGH 


Set of 4 old Scotch Chairs Situated at Old Nethergate, and 
£15 00 two doors down from John Knox's House 
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OF TZMANN ‘&— 


Nr. TOTTENHAM COURT ROAD, W. 


Telephone—MAYFAIR, 101. Stations—Met. Railway, EUSTON SQUARE 
Telegrams—*f OETZMANN, LONDON.’ Tube-WARREN STREET 


Having purchased the fine Collection: of 


OLD ENGLISH FURNITURE AND VALUABLE PICTURES 


including Old‘ Masters{/ and the Norwich School, 
OLD: ENGLISH CHINA, &c. 
‘being the Contents of ,the®[Historical Elizabethan Mansion, 


“‘BRECCLES HALL,’¢ ATTLEBOROUGH, NORFOLK 


Invit i 
e Inspection at their Showrooms. fa For Historical Account of this Fine Old Hall, 
see ‘‘Country Life,” Nov. 13th & 20th, 1909. 


A very fine old Refectory Table with d ll- 
work frieze, 7 ft. long by 2 ft. 6 in, aie cat beaker 


Splendid old Stuart high-back 
Arm Chair beautifully carved in 
Oak, representing Crown in scroll- 
work on spiral columns, with two 
back panels in cane, and upholstered 
seat in crimson velvet. 


A Stuart Arm Chair with 
cane seat and back, with 
finely carved scroll pediment. 


An Old English Oak Settle with carved frieze An old Jacobean Oak Chest 
and panelled back, 4 ft. 6 in. wide. of 5 drawers. 


An old Jacobean Oak Chest of 
4 long drawers, 3 ft. 3 in. wide. 
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fees Shoolbreds 


- Antique & Reproduction 


FURNITURE 


We illustrate a fine specimen of an 18th 
Century Book Case in excellent preser- 
\felateysh Olan, (o) suey, 2% tov ian (oy rtoy, © AQ) sip, 


£47 10 0 


SPRING RENOVATIONS AND DECORATIONS 
UPHOLSTERY— CARPETS” AND@ RUGS 
BLINDS = LOOSE COVERS = EINENS 


TOTTENHAM COURT ROAD, LONDON, W. 


| The Lace School 


(MISS CHANNER) 


e 9 ae 

10a, St. Giles’ Square 

*| Lessons in any kind of Pillow Lace.  |,, 

«| Pillows and all Lace-making materials |* 

.| supplied. @ Designs for any kind of  |* 

.| Lace or Embroidery. @ Parchments  |+ 

: for Lace-making pricked from any lace. Re 

«| BUCKINGHAMSHIRE AND : 

: HONITON LACE : 

*| kept in stock, as well as a quantity of |. 

i G i id 3 5 SY 

See Soe ere Ay yer are *| articles made up with Lace—Collars, : 

LCR GRCIO RET SORE, TPS | Fichus, Jabots, Scarves, Tablecloths,  |* 

taining some of the old cut-glass Bottles. Toilet Covers Babies’ Frocks Bike fe 
% ’ ’ ’ 

MACFARLANE & SMITH «| Ladies’ Underclothing, &c, &c. |* 

] “| LADIES’ OWN LACE MADE UP, CLEANED, | 

Antique ‘Dealers, abet R ‘ CARLI ~ MENDED, RE-MOUNTED, &. RS 

r . ; : : « 

Andaleats: » Castle street, LISLE «| Fine White Embroidery executed to order. | 

186 & 188 West Regent Street & 118 Main Street, Blythswood Square, GLASGOW a Oo 

Telegrams : “ Redecorate, Glasgow ” EM MO, OE ES OE ON OS x Ce 
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. D. NARRAMORE, LTD. 


ction of Period Furniture 
I visit solicited. 


Tel. : 8290 City 


very extensive colle 
Your enquiries and a persona 


A specimen piece to be found among the 
on view in our reconstructed Galleries. 


GALLERIES AND SHOWROOMS: Telegrams: ‘‘Narrantics,” London 


77 Newman St., London, W. 
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BRONZES 


Wanted to purchase from private sources Old 
Bronze Figures and Groups to form a collection. 


DELFT 


Wanted to purchase Old Dutch Delft in Blue 
and White and Polychrome. 


CHINESE SNUFF BOTTLES 


Fine collection of above in Porcelain, Enamels 
and Jades for disposal. 


- G F. MARSHALL 


THOMAS ST. OXFORD ST. 
LONDON, wW. 


LU PIEILNE 


Gelephone: 
3962 Mayfair 


Ye Olde A 
Curtositie Shoppe 


FAVERSHAM 


KENT 


MARK ATKIN 


Has a splendid 
assortment of 
Absolutely . 
Genuine. . 
ANTIQUES 
at Reasonable 


Prices, 


ss TRADESUPPLIED 
Set of Genuine Queen Anne Chairs, James 1], Day Bed, 
etc., in Stock and for Sale. 
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for Antiques 


A pleasant hour may be spent in 


Harrods’ Galleries, which contain 
examples of the greatest interest 
to the Collector and Connoisseur. 
Illustration shows exceptionally 
fine and genuine old William and 
Mary Cabinet on original stand. 
The interior is fitted with small 
drawers. In original condition. 
Beautifully inlaid. 


Harrods Ltd., London, S.W. 


RIcHARD BURBIDGE *: MANAGING DIRECTOR 


Americans Visiting London 


Expert Advice given and 
Commissions executed for all 
kinds of Antiques. References 


supplied from American clients 


APPLY... (SG. RB. MARSHALL 


Licensed Ualuer 


THOMAS STREET OXFORD STREET 
LONDON, W. 


Gelephone : 
3962 Mayfair 


LEONARD MILNE 


In the Church Street, 
HEREFORD. 


Collector of 
Antiques 


Set of six Mahogany pierced 
ladder-back Chairs. 
Circa 1760, 


Five-tier Mahogany Hanging 
Bookshelf, with pierced sides. 
Circa 1765. 


Rare Mahogany Table, Circa 176). Enquiries Solicited. 
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The effect produced 
will always justify the 
choice of Hall's Distemper. 


Although no other wall covering is so expressive 
of the ‘art idea,” it is the practical advantages of 
Hall’s Distemper which make it the first choice of all 
who take interest in the health and beauty of the home. 


[eee] =a @ -Mper 


possesses a unique combination of qualities— 


_It is a thorough disinfectant, 
Instantly destroying all germ 
and insect life. 


It sets hard, combining with the It may be spring-cleaned by 
wall to give a surface of velvety lightly sponging with warm water 
appearance and great durability. 


It is the quick, clean, fresh 
| It never fades with sunlight, smelling decoration, free fron. 
nor changes colour with age. lead, and fire-proof. 
Made in 70 colours, including rich dark as well as light shades. 
Sample shade card and full particulars, post free from the Sole Manufacturers— 
SIBOONSSEBROLTHERS & CO, LIMITED HULL: 
London Office :-- 1998 Borough High Street, S.E. 


Liverpool—z1, Cheapside. Reading—6, Gun Street. Glasgow—113, Bath Street. 
Manchester—Sandywell Works, Greengate. 


Itis free from the dust and dirt 
disadvantages of wall paper. 
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@iliiiie Heliienii¢ UNE 


A very fine Sheraton Corner Cupboard 


Church Street, KENSINGTON, W. 


Notice to Furnishers 


You will find some very fine 
Specimens of Antique Furniture 
of all periods, as well as Old 
China, Glass, Pictures, Plate, and 


Jewels of every description, at 


The Antique Art Galleries 
S. N. Nyburg 


LTO. 


(Managing Director) 


mw 438 


Please note number 


CARDIFF. 


Collectors of paintings by eminent Early English 
and Dutch Masters should communicate with 
4M aw oa 5 


Qclbeck Antique Galleries, 
MorGAN ARCADE, CARDIFF, 
who at present have several exceptionally in- 
teresting examples; also of Swansea, Nantgarw 
and Continental Porcelain, besides Antiquities 

of all kinds. 
Photos. and particulars on application to the Manager— 


W. Ince-Smiles. 


at JOHN BELLAMY 
i | 51 Vale Street, 
DENBICH 


Se 


Dealer in all kinds of... 
ANTIQUE FURNITURE, 
BRIC-A-BRAC, ETC. 


16 Genuine 
Hepplewhite 
Chairs in 
original condition 
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Antiques from Newport, Mon. 


A number of interesting specimens of Early 
Worcester Porcelain, including Scale Blue, Tur- 
quoise Blue, Chinese Mandarin decorated, and 
other rare specimens; also a fine selection of 
Crescent- marked Blue decorated Worcester 
Porcelain. Interesting examples of Swansea 


and Nantgarw. 


JURY REE PEBTCGRER 


79 High Street, The Bridge, Newport, Mon. 


The Rokeby Venus 


COLOURPLATE of the above subject 
A appeared in Zhe Connotsseur for June, 1g10 
(No. 106), together with seven other plates. 

A copy of this number will be sent post free 
on receipt of Postal Order for 1s, ad. for Great 
Brita sandwalroadmis sods 


Early application is necessary, as only a few 
copies remain. 


35-39 Maddox Street, London, W. 
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Memories. 


Piano makes as strong an appeal to the emotions of the 


Music played upon the ‘Pianola 
listener as if the sympathetic hands of a gifted pianist were touching the keys. 


THE ‘PIANOLA’ PIANO 


has the power of recalling the sweetest memories and dearest associations of the past. Under the 
lived once more. 


influence of the old- familiar melodies joys departed are renewed, happy hours 


The sympathetic quality of:the music which you can play upon the ‘Pianola’ Piano is entirely due to the 
ighly susceptible expression devices which are exclusive features of this instrument. 


In the ‘Pianola’ Piano the famous ‘Pianola’ is embodied with the STEINWAY, WEBER, 
STECK, or STROUD Piano. Call and play it at A®olian Hall, or write for Catalogue A.A. 


‘“<R..” THE ORCHESTRELLE CO. ‘22: 


/EOLIAN ‘HALL, 
135-6-7, New Bond Street, London, W. 
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OLD-TIME 
BEDROOM 
FURNITURE 


The Galleries of Barkers abound with attrac- 
tive vet inexpensive models of the old masters. 
Nothing could be more pleasing to the eye 


The illustration depicts a reproduction of 
a Sheraton Table, beautifully finished in 
the Antique style 


Prices SOmLoERO 


Toilet Glass to match, £2 2 O 


Models of the Queen Anne 


& Jacobean are also available 


John Barker «°° 


Modern and Antique Furniture 


KENSINGTON W 


The 


Antique Cabinet, Black Chinese Lac, 6 ft. 8 in. by 
Bits Onn mee LOO: [No. R6,415 
Genuine Stradivari Violin for sate.—Fxcellent preser- 
vation. No dealers. Offers. [No. h6,416 
Gentleman Collector (expert) attending numerous 
sales, Western Counties, would purchase for 
others. 5 percent. commission. References. 
[No. R6,417 
To Collectors.--Genuine Old Miniatures on Ivory 
for sale. To be seen by appointment. London. 
[No. R6,418 
A Small Collection of Miniatures in Wax, dated 
1817, for sale. [No. R6,419 
For Sale. — Interesting Collection of old Fijian 
Weapons and Curios. [No. R6,420 
To Collectors.—Many lovely, unusual pieces: Satinwood, 
Mahogany, Lac, Chippendale, Adam, Sheraton-Chip- 
pendale Early Side-Table, Cut-glass Candelabra, Fans, 
Prints, Mirrors, Clocks, Six Satinwood Chairs. Any 
day by appointment. [No. R6,421 
Old County Family have one or two Old Masters for 
disposal. Principals only. No dealers. (No. R6,422 


Connoisseur REGISTE 


Continued from 
Page XII. 


Old Worcester Tea and Coffee Service for sale. 


For Sale.—Old Watch, in tortoiseshell case. [No. R6,426 
Ten Signed Artist’s Proofs,— W. Dendy Sadler ; 
engraved W. Boucher; published Lefevre. Framed. 
Macleans. What offers ? [No. R6,427 
Painting on Panel.—William Collins, R.A., Chzldren 
Blowing Bubbles, Exhibited Royal Academy, 1818. 
Genuine original. £30. [No. R6,428 
Very Fine Old China Punch Bowl, beautiful design 
and decoration, in sporting subjects, £100.. ‘Also Old 
French Dish, fine Watteau decoration, Sceaux mark, 
ant [No. R6,429 
Wanted.—Prints in Colour, by Debucourt, also 
Descourtis. Must be genuine. Good condition. 
[No. R6,430 
Wanted.—Arundel Society’s Coloured Prints. 
[No. R6.431 
Wanted.—‘* The Burlington Magazine.”’ [No. R6,432 
Wanted.—Publications of the Durer Society. 
[No. R6,433 


Telephone: Mayfair, 6158 


ARTHUR ACKERMANN G&G SON, Ltd. 


LES EY 


NEW BOND STREET, W. 


Exhibition of Old Coloured Sporting and Military Prints and Paintings 


WANTED TO PURCHASE OLD SPORTING AND FANCY PRINTS 
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fe THE WORLD-FAMED 


2D 


(INGELUS ©; PLAYER PIANOS 
| 


ARE A MASTERPIECE OF SCIENCE & ART 
THE PERFECTION OF BOTH PIANO & PLAYER, RESPONDING TO THE 
MOST EXACTING DEMANDS, THUS ENSURING ARTISTIC SUPREMACY. 


THE HUMAN®# TOUCH OF THE MASTER HAND, controlling every gradation of Tone. 


The SIMPLE, EFFECTIVE Patented Expression Devices include: 

The GRADUATED MELODANT, which accentuates the Melody or 
Theme, 

The PHRASING LEVER, which controls every variation of tempo. 

The ARTISTYLE, the simple but infallible guide to musical rendition, 


without which the greatest Pianists agree that an artistic 
rendering is impossible. 

The Angelus Player-Pianos comprise Grand and Upright Pianos 
of the most artistic character, and include the Marshall & Rose, 
| Brinsmead, Winkelmann, Squire, &c., &c. 


wi THE PIANO WHICH INSPIRES: 


Marshalls Rose 


GRANDEéUPRIGHT PIANOFORTES 


For SPLENDOUR of TONE & PERFECTLY 
RESPONSIVE TOUCH are UNRIVALLED. 


EASY PAYMENTS can be arranged to suit convenience 
of purchasers. INSTRUMENTS TAKEN IN EX- 
CHANGE and good value allowed. 


= Kindly call or write for Illustrated Catalogue No. 28. 


nme a {| 
Angelus Hall, Regent House, 


REGENT STREET, LONDON, W. 


Telephone No. 5176 Gerrard 


SOANE & SMITH. || Davis & SONS, Ltd. 


OLD CHINA and GLASS 


209, Tottenham Court Rd., LONDON, W. 


“Fallow Deer” 


CARVED MAHOGANY PEDESTAL WRITING TABLE. 
This dinner service, in a beautifully soft-toned blue, ee etat uae INGBYeS ET IN, 


which is seldom met with in the present-day wares, 
is a reproduction from an old Rogers engraving. 


Manufactured by Messrs. egret ede veee it ie We hold a large stock of Antique Mahogany 
ithin th h of all, and should appeal par- 
Ue ee ices and lovers of the antique. Wardrobes, Bookcases, complete sets of 
Dinner Service for 12 persons .- -- £4. 7. 6. ween Chairsialso Old Oak Dressers, 
ele7.6 Biaing 
ice for 12 persons (18 pieces » /. O. ; 
Seah ae sent a application, carriage paid Gate-leg Tables, Rush-seat Chairs, etc. 
402, Oxford Mt., LONDON, W. Inspection Invited. Illustrated Booklet Post Free. 
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THE CONNOISSEUR 


HISTORY OF FURNITURE 
EARLY OAK 


By FRED ROE, R.I. 


AvutTuor or “Anctent Corrers @ CupBpoarps” 


OAK BIBLE-BOX ENGLISH 


HALF OF THE SEVENTEENTH CENTURY 


Volume L., fully illustrated from authenticated pieces, will be published in May next, 
Price 2s. 6d. nett. 


The volume may be ordered from all Booksellers or Newsagents, or from 


THE CONNOISSEUR, Hanover Buitpincs, 35-39 Mappox Srreer, LONDON, W. 


A PAPER on “The Private Chapel of the Earl 
Ferrers at Staunton Harold,” contributed by the Rev. 
Roland Borough, was read by 
Earl Ferrers before a meeting of 
the Society of Antiquaries. The 
chapel was built in 1653. The founder was Sir 
Robert Shirley, a staunch Royalist and Churchman, 
who was afterwards thrown into the Tower, where he 
died. The church consisted of a chancel, nave, north 
and south aisles, and tower, and on the exterior was 
the inscription, ‘‘Sir Robert Shirley, Baronet, founder 
of this church, Anno Domini 1653, on whose soul 
God hath mercy.” Although the chapel had the 


Ferrers Chapel at 
Staunton Harold 


appearance of Gothic architecture of the fourteenth 
and fifteenth centuries, there were decided indications 
of the influence of the Renaissance, especially in the 
lower part of the tower. ‘The roof was nearly flat, 
and was painted with scenes intended to represent 
the Creation. To this day the plate, in accordance 
with medizeval custom, was set out on the altar even 
when not required for use. 


Napoleon’s Dwelling at St. Helena 
£800 has been voted by the French Chamber of 
Deputies for the upkeep of Longwood, in St. Helena, 
where Napoleon died. 
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f 
Rare Worcester marked E R S Fine Collection o 
e Nantgarw and Swansea. 


pieces. 


Specialist in Rare Old Bristol Porcelain. Pottery and Glass. 
Plaques in White Biscuit of the Bessborough Coat of Arms and the Arms of France, etc. 


Rare specimens of Bristol China, including the Arms of 
France in biscuit. 


Worcester Vase, portrait of George II., by Hancock; Bowl 
and Stand, Bishop Sumner Service—gold crescent mark. 


5, MUSEUM AVENUE, PARK STREET, BRISTOL. 


INDEX AND TITLE-PAGE TO VOLUME 38 OF “THE CONNOISSEUR” 
Now on Sale :: SIXPENCE NET 


All the previous indexes for Volumes I to 37 can also be Obtained at the same price 


From any Bookseller or Newsagent, or Post Free from THE PUBLISHERS, 35/39, Maddox Street, London, W. 


AUCTION SALE PRICES 


The March Number is now on sale, and contains the usual lists of Prices obtained at sales of 


ANTIQUES, WORKS OF ART, AND ARTICLES OF VERTU. 


OE TN a Quarterly, Price 5/= net. 


MM iD ntgre pei, es | id eee : 
pernicopmsen commer” fbn SE dies Annual Subscription, 21/= post free. 


The total cost of Auction Sale Prices 


to date, including the current issue, is 


£9 12s. 8d. 


A Volume of Auction Sale Prices, which costs 21/-, or post free 21/6 inland and 22/- abroad, contains over five 
hundred pages of prices of all the chief books, pictures, engravings, furniture, china, coins, medals, miniatures, 


musical instruments, silver, lace, tapestry, and objects of art generally, which change hands under the hammer 


during a season. 

All the back numbers can be supplied, and Collectors and Dealers should not fail to hold these books as works 
of references Nos. il to 7; and 9 to 17, at 8d. per party, 18\to49).ati l/--per parton B50 2 19es4 menses 
at 2/6 per part; 51, 55, 59 to 81, at 5/- per part. 81 was the January, 1914, issue. 


‘Publishers :—THE CONNOISSEUR, Hanover Buildings, 35 to 39 Maddox Street, London, W. 
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CRYSTAL GLASS CANDLESTICKS 


CRYSTAL GLASS CANDLESTICKS 


OSLER 


1OO, 
OXFORD STREET 


: 7 LONDON. 


EACH 


MOULDED MOULDED 


7°. 3", I’ HIGH 824 HIGH 


5. 76 Wh 3/6 


é€acH EACH 


Vol. 37 of ‘The Connoisseur’ 


THIS VOLUME, CONTAINING THE NUMBERS SEPTEMBER TO DECEMBER, 1913, IS NOW READY. 


Price 7s. 6d. 
The cost of the 37 Vols. is £16 2s. Gd. 30 at 7/6; 4 at 10/6; | at 16/6; 2 at 19/6. 


A Special Volume has also been issued containing 4 issues, September to December, and the Extra Xmas Number, 
: the price being 10s. Gd. nett. 


OLD ENGLISH POTTERY. 


-rices. 


A Good Selection of Guaranteed Genuine Specimens marked in plain figures at Strictly Moderate I 
—— Inspection and comparison welcomed. -——— 


LAW, FOULSHAM & COLE, 7, SOUTH MOLTON STREET 


fwo minutes’ walk from Bx ee St i Tube Station, London, W.) 
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R. SHENKER 


BARLYS OAKS SPECIALIST: 


70 Red Lion Street, Holborn, LONDON 


Telephone: 2223 Holborn 


SHAPLAND 207 High Holborn, 


(Next Holborn Restaurant) 


Unusually iateresting stock at commercial prices. 


Fine Second-hand Old Sheffield Plate. 
Diamonds, Old Paste. 
Pearls, Gc. Old Bracket and 
Antique Silver. Long Clocks. 


Fine Musical Clock, by George Wilkinson, London, about 1770, 
playing six tunes. Finely painted side frets 
with classical subjects. 


Late 15th Century Oak Chest in original untouched state 


A LARGE AND VARIED STOCK OF 


GENUINE ANTIQUE FURNITURE 


FINE EARLY SPECIMENS NOW ON VIEW 


Paris Lyons & Mediterranean Railway 


Summer Resorts 


The most famous European Health Resorts : 
Vichy, Aix-les-Bains, Evian-les-Bains, 
Royat, Chatel-Guyon, &c. 

The Route des Alpes et du Jura. 

The great Rail and Motor Car Tour, 
including Jura, Savoy, Dauphiny and 
Provence. 

The Seaside Places of the Mediterranean 

and Corsica. 

Roman and Mediaeval Monuments : 


Arles, larascoa, Avignon, Orange, Nimes. 


Swiss and Italian Tours. 


CHEAP SUMMER EXCURSIONS TO 
CHAMONIX, GRENOBLE, 
CLERMONT-FERRAND. 


LIMITED NUMBER OF SEATS 


CIRCULAR TOURS. FAMILY & ZONE TICKETS 


Pamphlets obtainable from all Tourist Agencies and from the 
# P.L.M. RAILWAY (Dept. Co.), 179, PICCADILLY, W. 


Telegrams: “ Parlymed, London.” Telephone : 3592 Mayfair. 
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“The Connoisseur ’”’ 
and Books Published by 
‘‘The Connoisseur ’’ 


may be obtained from all Foreign and 
Colonial Booksellers, including the following : 


CONTINENTAL and GENERAL AGENTS. 
F. A. BROCKHAUS, 16, Querstrasse, Leipsic. 
W. Dawson & Sons, Export Department, St. Dunstan's 
House, Fetter Lane, E.C. 
HEINEMAN & Co., 58, Weissenburgstrasse, Cologne. 
F. TENNANT Pain, 21, Farringdon Avenue, E.C., and Paris. 
SAARBACH & Co., London, Paris, Mainz, Milan. 
SIMPKIN, MarsHALtt & Co., Export Department, 
4, Stationers’ Hall Court, E.C. 
BRENTANO’S Liprary, Avenue de l’Opera, Paris. 
GALIGNANI’S LiBRARY, 224, Rue de Rivoli, Paris. 
W. H. SmitH & Son, 248, Rue de Rivoli, Paris. 
AUSTRALASIA, 
Gorpon & Gorcnu, 124, Queen Street, Melbourne; and 
Branches. 
SOUTH AFRICA, 
CENTRAL News AGENcy, Johannesburg, Capetown, and 
Branches, 
W. Dawson & Sons (S.A.) Ltd., Capetown & Johannesburg 
INDIA. 
HIGGINBOTHAM & Co., Mount Road, Madras. 
UNITED STATES. 
INTERNATIONAL News Co., Duane Street, New York. 
CANADA, 
Copp, CLARK & Co., 64, Front Street West, Toronto. 
W. Dawson & Sons, Tanner and Gates Building, Toronto. 
IMPERIAL News Co., Church St., Toronto; and Montreal 
and Winnipeg. 
MONTREAL News Co., 386, St. James Street, Montreal. 
F. J. Roy, 81, Queen Street West, Toronto. 
Toronto News Co., 42, Yonge Street, Toronto. 
«x In the event of any difficulty being experienced in obtaining ‘‘ THE 
CONNOISSEUR” PUBLICATIONS, kindly communicate with the 


Publishers, HANOVER BUILDINGS, 35-39, MADDOX STREET, 
LONDON, W, 
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“THE HOME BEAUTIFUL,” edited and published by” 


Williamson & Cole Ltd., is acknowledged as the best kook 
on Art Furnishing. Its pages are full of beautifully 
coloured plates of furnishing schemes unique in arrange- 
ment, design, and colour. There is no other book that 
can compare with this for full information on complete 
furnishing. Gratis and Post Free on application. 


Qurtain + Lode Bover Specialists 


Telegrams: - 
“Greatly, 


Telephone :— 
1829, 1830, 


London.’ ya 5 2128, 


Impressionist 


Scheme. 

THE FINEST COLLECTION OF 

CASEMENT FABRICS IN THE UNITED KINGDOM. 

Casement Cotton, superior quality, 53d. per yard, 31 ins. 
wide ; 114d. per yard, 50 ins, wide. 

Cingalee Cloth. The effect of Silk, 93d. per yard, 31 ins. 
wide ; 1/4? per yard, 50 ins, wide. 

Queenley Figured Casement Cloth. Fast Colours, 1/4} per 
yard, 50 ins. wide. 

Singapore Bordered Casement Cloth, 1/2] per yard, 40 ins. 
wide. 

Java Casement Cloth, 1/32 per yard, 52 ins. wide, 

Farina Moire, in beautiful shades, Fast colours, 2/2 per 


yard, 50 ins. wide. 
“ Sun- 
Tropical mass 7 93 pruf” 
Sun ; j ‘ Fabrics 
Cannot : will resist 
Fade i 
Them. 


Decorative 


Washing. 

‘*Sunpruf” Casement Cloths, in exquisite colourings, from 

82d, to 3/11 per yard. j ; 
‘‘Sunpruf” Bolton Sheetings, 1/62 per yard, 50 ins. wide. 
““Sunpruf” Cretonnes, from 1/2? per yard, 3! ins, wide, 

to 5/9 per yard, 50 ins. wide. : 
“Sunpruf” Madras Muslins, in beautiful designs and 

colourings, from 92d. per yard. 
‘‘Sunpruf” Reps, Satins, Brocades, and Tapestries, from 

2/6 per yd.,50ins. wide. Every Length Fully Guaranteed. 
Book THE “CANTERBURY” CHAIR 
801 Reversible “ 7E 

Cretonnes 

from 83d. 

to 1/2} per 

yard. 

Non-rever- 

sible Cre- 

tonnes 

from 53d. 

to 1/0jper 

yard. 

Cretonnes 

from 1/03 

to 1/3}per 

yard. 

Best Cre- 

tonnes 

from 1/4} 

to 2/11 per 


from 1/113 
to aS per ° 

ard. 
G lazed Thoroughly upholstered. Covered in 
Chintzes Cotton with Loose Cover of | Sunpruf 
from 1/02 CB Rares Linen 


per yard. 


Fitterns fost free upon Application 


N 
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GARDEN.FURNITURE 
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CARVED 
Ss DONE 
FLOWER 
BASKET 


F< 


JOHN P. WHITE & SONS Lid 
123, NEW BOND STREET, W 


HEAD , OFFICE 


THE 
PYGHTLE WORKS 


BEDFORD 
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catalogue 
and photos 
sent upon 
application 


PAIR OF STONE 
GARDEN FIGURES 


J 
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A JAPANESE GARDEN HOUSE 


FATE RTA ROA RE 


&} 


SEEHE 0 RRSRERER FALE 


XLI. 


The Connoisseur 


NTIQUE FURNITURE ‘for the: Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrripce, The Bank, 
Alvechurch, Worcestershire. 


Ore of the sights of Bristol. 


A 14th Century Mansion, furnished with £10,000 worth 
RETAIL, WHOLESALE, EXPORT. 
WOOD & HEMMONS, BRISTOL. 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


of Antiques. 


BOOKS PURCHASED. LIBRARIES PURCHASED. 


We want to buy Books in any quantity and at all times, Some people do not understand 
that we purchase small parcels of Books as well as complete Libraries, No lot is too 
small to interest us and no Library is too large for us to handle, One price only is 
given—THE HIGHEST, Our reputation allows us to give no other, 


Wm. BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM, 


Booksellers and Exporters, ESTABLISHED 1845, 
Telephone: Midland 687, Telegrams: ‘‘ Bibliopole, Birmingham,” 


PIPER Large Stock of Old 
§ English Furniture, unrestored 
Antique Dealer, BISHOP’S STORTFORD. 
Grade Supplied. Gelephone 26. 


H. A. HACKETT, Sheraton semi-circular Side- 


Tel. 4085. board, in original condition, in stock. 


8, PERRY ROAD, BRISTOL. 


Blue and White Pottery and 
Porcelain, Prints, Glass, &c. 


Our Specialities are: 
is OLD ENGLISH PORCELAIN, 
oRe Sussex SILVER AND 


SHEFFIELD PLATE, 


9 ") 
smiths & Silvers gl . 
'5. Pavilion Buildings 
lace Place Castle 3qu""~ 


BRIGHTON 


OLD SEVRES PORCELAIN, 
OLD ORIENTAL PORCELAIN 


E BURR AN OLD Oak SIDE-TABLE, 
a Sit. Qin. by 2 ft. 3in., with 

A carved frieze, legs with ball 
Silver St., BEDFORD = 


turning 9: oe oR £12 
STAMPS.—India 4 ans., service inverted 1866, with cover, £500, Old 
China Jar, coffee glaze, £1,500.—B. Ponchaji, Medow Street, Bombay. 


FIRE-BACKS ¢ ¢« FIRE-DOGS 


Photos. Trade Supplied. CHAS. WAYTE, EDENBRIDCE, KENT 


E. A. LINDOW, I, Sandgate Road, FOLKESTONE 


Old Engravings, English Pottery & China, and Old English Glass. 
Speciality: Fine Impressions, Old Mezzotints, and Coloured 
Engravings. 


CENTRAL ART GALLERIES, 69, West Nile St., GLASGOW 


Choice Collection of Paintings in Oil and Water-Colours. 
LARGE SALOON TO LET for Artists’ Exhibitions. 


Apply for Terms. R. NISBET, Proprietor. 


OLD OAK IN LAKELAND—?fbe home of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth, 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, etc. 


W.H. MAWSON, I3 & I5 Lake Rd., Keswick, Cumberland. 


FINE MAHOGANY 4-POST BEDSTEAD .. de -- £14 10 0 
ANTIQUE SHERATON WARDROBE 30 5s ee, SOlRO 
FINE SHERATON SIDEBOARD 48 aa ao Wiss (8) {C) 
EXCEPTIONALLY FINE CH!IPPEN DALE WALL MIRROR 35 0 O 


Large Stock at Moderate Prices. 
Large Clear Photos sent on application. 


ANGELL’S Antique Galleries, BATH 


April, 1914.—No. clii, 


ANTIQUES IN GLASGOW 
E FOUNTAINE-BRODIE ra oe Showrooms in which is 
. isplayed an interesting collection of 
Antique Furniture, China, Brass, Pewter, 
A Silver, Sheffield Plate, Jewellery, @ Lace, 
286 G@ 288, Renfrew Street, Charing Cross. 
Branch for Decoration :—254, Woodlands Road. 


FOREIGN AGENCY: 
Calle Libertad 1249, ; 
Buenos Aires, The Argentine, 


LONDON BRANC H: 
‘The Neuk,” 26, Portugal Street, 
Lincoln’s Inn F ields, London, W.C, 


ICTURES WANTED.—Gentleman wishes to buy important 
work by Frank Buchser. who lived in England in 1853-54- 64-66 
and 1876. Some of his works are signed in full, others only 

initialled F.B.—Kindly address offers, giving all particulars, subject, 
size, price, to Mr. Bollag, Utoschloss, Zurich, Switzerland. 


BUY GENUINE OLD FURNITURE 


in the Country, and at less cost than high city prices. Let us 
help you to find what you are seeking. Send list of wants to 


E. H. LAURENCE :: Antiques :: BUCKINGHAM 
RADY & SONS 


Established over 50 years. 
Telephone 3929. 
8, UPPER LIFFEY STREET, 


Fine pieces of Eighteenth Century 
English and Irish Furniture of 
unquestionab‘e authenticity. 


DUBLIN 


Paintings for Sale:—A few fine Replicas of Old Masters, up to originals. Small 
Pictures of beautiful Women, including Nell G swynne, etc. _ Original Portraiture. 
CECIL RUMSEY, ‘ ‘Venesia,’ ’ Brading, Isle of Wight. 


TELEPHONE: 1980 REGENT. 
Collection of fine OLD ENGLISH POTTERY in Slip 
Ware, Ralph Wood, Astbury, and Salt Glaze, 
always on view. 


C. ANDRADE, 24, Ryder Street, ST. JAMES’ 


WANTED TO PURCHASE—AII kinds of Old English Pottery. 


TELEPHONE No, 540, PUTNEY. ESTABLISHED 1883, 


Specialists in Repairing and Restoring 
ANTIQUE CHINA, BRONZES, IVORIES, 
MARBLE, SILVER, PEWTER, é&c. 

Having a large assortment of China Hands, Heads, Limbs, Flowers, Vase 
Handles, Candle Nozzles, &c., we are enabled to replace missing parts. 
NEVILLE HALL & @Co., Ackmar Studios, 
Parson’s Green, Fulham, London, S.W. 


E. A. JOHNSON WANTED to PURCHASE 


eee ee. 
OXFORD STREET, W.C. EARLY ENGLISH 
Telephone No. Gerrard 8934 PORCELAIN 


+ ; . 
KATE FRESCO, _ 68, Lincoln’s Inn Fields, W.C. 
The finest collection in London of Blue and White and Coloured OLD 
DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 
Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, Glass, 
Brassware, &c., &c. Special: Fine Collection of Old Glass, Enquiries. 


HAVE now on sale a large variety of Old Engravyings 

in line, mezzotint and stipple, at greatly reduced 
prices; also some fine Oil Pictures, Pastels, Water Colours, 
Drawings, and quantity of Etchings, old and modern, 
Stamps, Books, and Antiques generally. 


G. GUERIN, 


18 Red Lion Street AND 3 Red Lion Passage 
Holborn, W.C. 


STAMP Our Catalogue gives prices for British Colonial Stamps 
from 1d. to£50each. Sets, 6d. to £14. Packets, 2s. 


to £225 each. Postfree. Bridger & Kay, 71, Fleet St., London, E.C. 


Use STEPHENSONS'’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 
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Dirt on 
your paint. 


Just a little—quite a little 
Zog on a wet cloth—rub 
it over the dirty paint, 


then wash off with a clean 
damp leather—that is all, 
and your paint will be as fresh as new. 


“Log it off 


Zog cleans paint. S-H.B, 


Make Perfect Colf Greens, 
Tennis Courts, Bowling 
Creens, and Lawns. 
HUNDREDS OF OUR MOTOR 
a = MOWERS IN USE 
Special Oift to ' GIVING UTMOST SATISFACTION 
f Supplied by all Ironmongers. 
Write for Illustrated List No. 29, FREE. 


Register Hdvertisers. | THomas GREEN & Son, LTD, 


Smithfield New Surrey Works, 
tron Works, and Southwark Street, 
anne Wee ae Aor eta ree LEEDS, LONDON, S.E. 
A \Oh-1-noor p_opelling pocket pencu with three << 
refills will be presented free of all cost to 
every private advertiser whose advertisement in 


the Register columns amounts to 2/6. 


By Royal ? S) to H.M. 
Warrant AS the King 


The Pencil will be sent on receipt of the ad- 


vertisement and remittance at THE CONNOISSEUR POLISHED FLOORS 


office, 
35-39, Maddox Street, W. RONDUK i 
9 td. 


are prepared to Estimate for the Polishing and the 
Maintenance of all kinds of Flooring and Panelling in 


ART GALLERIES 


PRIVATE HOUSES and INSTITUTIONS 
Write for Pamphlet. 


Manufacturers of ** RONUK”’ SANITARY POLISH 


**RONUK”’ Ltd., Head Office & Factory: Portslade, Brighton, Sussex. 
WEST END SHOWROOMS: 16, SOUTH MOLTON STREET, W. 
MANCHESTER DEPOT: 285, DEANSGATE. 


SPECIAL NOTICE 


N Enquiry Department is conducted by ‘‘The Connoisseur’’ to assist readers to obtain reliable information 
A regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, 

or sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to inspect 
collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within a 
day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘Notes and Queries’’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea ts 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent 1ssue. 


icati d goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 
UiChe’ Conasiateor,(! Hace z Odden Tel. No. 7995 Gerrard. 


‘“The Connoisseur,’’ Hanover Buildings, 55 to 39, Maddox Street, London, W. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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ANTIQUE PEWTER. 


We specialise in Old Pewter, and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 
is produced and can 


Ruskin Pottery be obtained from the 


Originator, W. HOWSON TAYLOR, Smethwick, 


near Birmingham, Pineau. 


E. HARRISON, 47, Duke Street, 


Manchester SCs; W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


ANTIQUE STORES 
Kay St., PRESTON WILL PAY DEAT ERS 10 CALL 
R. E. TREASURE, Antique Furniture dealer, 


has removed to larger and more commodious premises— 


3, North Road (off Church St., PRESTON. 


Also 128, High Holborn, Ses wW.c, 


Twelve Mahogany Sideboards in 
genuine old condition. 
wo Carve ak Cabinets from 


For the Rare, Genuine ANTIQUES, when in NORWICH, visit 


FRANK J. EARLE 
The ANTIQUE Galleries, Cambridge House, St. Ethelbert’s Gate. 
and “Curfew Lodge” (129 Earlham Road), 
NORWICH, England. 


The ‘‘Curfew Lodge” alone is well worth a visit, being a quaint old Gothic residence, 
and containing a very fine and genuine collection of antiques. All are marked in 
plain figures. Separate entrance for motors and carriages, Electric cars stop at 
the’ gates, Visitors to Norwich are cordia aly invited. There is no obligation to 
purchase, 

1914 Catalogues now ready, A fine collection of Genuine Old Glass. 


Telephones.—¢ ABHOgA “House, No. “Curfew Lodge,” No, 861, 
ANTIQUES ae Ha to any amount. 


EARLY ENGLISH OAK FURNITURE 


including 6 ft. Wardrobe, Plain Panelled Bedstead, Chests of 
Drawers, 7 ft. Dining Tables, 6 ft. nicely Panelled Box Settle, at 


A. COXHEAD, 100, High Street, MAIDENHEAD 


FOR SALE.—Set of six Sheraton Hall Chairs with crests painted 
on panels, in fine original condition. Hall Table with carved 
truss legs. Five old Oak Linen-fold Doors, size 6’ by 2’ 7” 

G. W. FORD & SONS, NEWARK-ON-TRENT 

And 290, Glossop Road, Sheffield. 


GEORGIAN LACQUER & PAINTINGS 


Overmantel & ©verdoor Panels, Game, Fruit, 
and Flower pieces restored and reproduced. 


W. BRADWELL, ’Studio, 116, BRECKNOCK RD., N. 
Telephone: 2010 North. 


H. VAN KOERT & Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours “with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 


38, Hanway St., W. 


Telephone 
1156 City 


17, CHARLES STREET, HAYMARKET, LONDON. 
(Opposite His Majesty's Theatre). 
§ G FENTON Dealer in Works of Art and Antiques, The 
. Mv. s department of War Medals, Military Relics, &c., 
is in charge of Mr. Henry Gaskell, who has been many years well 
known as a collector. 
Collections of China, Pottery, Arms, Ethnographical and Prehistoric 
Objects, War Medals, &c., arranged and catalogued. 
COMMISSIONS FAITHFULLY EXECUTED. 
Please note above address in addition to 33, Cranbourn Street, W.C. 


S. BARON, 235-239 Old Street, LONDON, E.C. 
Large Stock of GENUINE ANTIQUES at Lowest Prices. 


Inspection invited. Tel. No. 3988 London Wall. 
Baxter Oil Prints. Old English China and Pottery. 
Antique Furniture Galleries Just opened at 59, Wade 
Lane. Good stock, mostly in original condition. 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


Fine Selecti 
BON STHITNERABRUS Meee 
OAK and 55 & 55a Cut Glass, 
WALNUT Princess Street Sheffield Plate, 
FURNITURE (opposite Town Hall) and Pewter 
Trade supplied MANGH ESTE R Tel.: City 7296 


GENUINE ANTIQUES 


TO THE TRADE. 


C. GRAINGER-BROWN, 2, High Street, Warwick. 
HENRY FORD 


For genuine unrestored 
22, Fitzroy Street Antique English Furniture 
= LONDON, W.= da Tel. No. 4402 Mayfair a 


Heese ARMOUR, ARMS, & SAVACE CURIOSITIES for decoration 
OLDMAN, 77, Brixton Hill, London, S.W. T7e/, ; Brixton 1065 


ASHBY & SON: We Antique Shoppe : TOWCESTER 


HALFWAY BETWEEN LONDON AND BIRMINGHAM 
ALL KINDS OF GENUINE ANTIQUES 


MOTORISTS PLEASE NOTE 


ORIGINAL DRAWINGS BY OLD MASTERS 


A large selection of all schools for sale 
at 


SHEEPSHANKS 
73, ELIZABETH STREET, S.W. 


(Immediately behind St, Michael's, Chester Sq.) 


ANSWERS TO CORRESPONDENTS. 


REFERENCE NO. 


For Office use only. 


APRIL, 


EN2UIRY COUPON. 1914, 


Name (state whether Mr., Mrs., or Miss ) 
Address in full 


SUDIECE Of CNQUID ooo cise ce cen, yak eae 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE. 


April, 1914.—No. clii. 
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THE AUTOTYPE FINE ARTCO.L” 
74 New Oxford Street, London, W.C. 


Publishers of Reproductions of the Celebrated 
Pictures in all the important Galleries of the World 


A DELIGHTFUL PRESENT 


Some Artists’ Opinions on the Autotypes 
of thetr 1913 Academy Pictures: 


T. B. KENNINGTON—“ Quite perfect.” 

Cc. H. DESMOND—“‘It is excellent.” 

CLAUDE HAYES—“ In every way excellent.”’ 

A. BURTON—“: Perfectly excellent.’’ 

H. HENSHALL—“ Highly satisfactory."’ 

JAMES BOOTH—“‘ It is very good.” 

J. JELLEY—“‘ Very pleased with it.” 

MOUAT .LOUDAN—* Most excellently reproduced.”’ 
W. H. BARTLETT—“ The best reproduction.” 

F. WHITING—“ Very good indeed.” 

YEEND KING—* Splendid reproduction.” 

ALFD. PRIEST—‘‘I like it very well; I do not think 
colour values could be better rendered in Monochrome.” 


The Company undertakes Copying and the Enlargement of 
own Photographs in Monochrome or Colour, and the 
reproduction of Paintings in private collections. 


LISTS SENT FREE. Illustrated Catalogue post free, 1/- 


THE CHOICE. MISS 1. L. GLOAG 
Exhibited at the Royal Academy, 1973. 


OR SALE.—Fine Old House in centre of large town. Original 
Oak Panelling, saben Staircases, &c. Suitable premises for 
Antique Business.— Box !07, c/o “ The Connoisseur,” 


35/39 Maddox Street, London, W. 


COLOUR MEZZOTINTS. 
J. R. COOKSON, Printseller, KENDAL. 


SpeciaLity:—Choice Artists’ Proof Mezzotint Portraits (printed in 
colour), after Romney, Reynolds, Lawrence, Raeburn, &c., by 
E. Jowett, Sydney E. Wilson, W. Scott-Bridgewater, R. Smythe, 
Hy. Norman, E, Gulland, E. Milner, J. Cother Webb, and others. 
Many scarce Proofs in stock. Collectors please write, stating wants. 


A very fine Upright Grand BECHSTEIN Piano, 
perfect condition. Price £35, 


T. C. PRENTICE, 44, Sheep St., BICESTER, Oxon. 


L SE Exhibition Antique Furniture ever shown in one 
place. Take hours to inspect. Those furnishing should see this 
huge collection before going elsewhere. Nothing to equal it in London 
or the Provinces. Retail, wholesale, and export, at very moderate 
prices. Telephone 254.—GOUGH, Merrivale, Shrewsbury. 


‘Reparations d Objets d'Art Ge a Four GOLD 
including Enamels, Miniatures, Dorure, Sévres, Fans, Engravings. ; . , 2 SEVEN SILVER 


ALFRED. ARNOUX i 70, Great Portland St., W. 


Gold & Silver Plate. Prices moderate. 


Letters and names given, if necessary, certifying to the quality of work THE BEST IN THE WORLD 


done, on application. © IN ALL KINDS & Ais 


ESTD, 1852. ’PHONE, 1496 REGENT 


A FINE COLLECTION. 
OLD SHEFFIELD PLATE Special terms to the Trade. 
Complicated Watches and Clocks Repaired. 
G. BUTTERS, 21, Brewer St., Regent St., LONDON, W. 


The Connoisseur 


Sy) | 
. xf LON ae | 
We lilt Straight 


through our bureau at all the Antiques on J] 
sale in Britain. We, alone, introduce the () 
buyers to the goods, and not the goods tothe | 
buyers. We make no charge unless business () 
results, and act purely on commission. If | 
you area buyer, call at our lounge; you may () 
find what you want in our Instant Reference | 
Photo Rack and learn particulars as viewed by (} 
expert eyes. If youare aseller,send photo of | 
the article; we may on inspection then offer ) 
you free market among the best in the world, l 
y Governing Director—E. BOOTH-JONES, Proprietor of () 
(i four well-known historic show houses. . 
(5) Managing Director—J. S. LEWIS, /ate Managing Director Uh 


of Messrs. Mortlocks, Ltd. 


Hh) 
Vs <r” RS SUG 


| < 


JAMES RIMELL & SON 


53, SHAFTESBURY AVENUE, W. 
and 39, DUKE STREET, ST. JAMES’, S.W. LONDON 


Book and Printsellers 


JUST PUBLISHED. 
Clearance Catalogue of Miscellaneous Books, 
Including Works on America, Association Books, 
Books illustrated by Cruikshank, Colour-plate 
Books, The Drama, History and Biography, 


Sports and Pastimes, etc., etc. 1,048 items. 
POST FREE. 


Books and Engravings of all kinds bought for Cash. 


Large paper edition, 
Illustrated and bound in 
Red Cloth, 5s. 


T. H. PARKER BROS. 


’Phone No, 6018 Gerrard. EST. 1790. 


April, 1914.—No. clii. 


Royal 4to, with 16 Plates in Colour, 64 in Half Tone, and numerous 
reproductions of Marks, etc., 25s, net. 


OLD ENGLISH 
CHINA 


Mrs. Willoughby Hodgson 


Author of ‘‘How to Identify Old China,” 
“My Own China Book,"' ete. 


MRS. WILLOUGHBY 
HODGSON is well known 
to all who are interested in 
old china as an authority of 
high standing, and the pub- 
lishers confidently anticipate 
that her new book will take 
rank as the standard guide to 
collectors. She has treated 
her subject as simply as 
possible, avoiding the use of 
highly technical terms; and, 
in addition to an_ historical 
sketch of the work of each 
factory, she gives valuable 
advice to the amateur on the 
housing and arrangement of 
his collection. 

Write for an I/lustrated Prospectus. 


LONDON: G6. BELL & SONS, LTD. 
:: Portugal Street, Kingsway, W.C. :: 


Watérman’s 


Ideal | 


FountainPen 
os en od 


The Connoisseur in Fountain 
Pens invariably buys a 


Waterman’s Ideal 


MR. SIDNEY WHITMAN writes: 
“Although I have received at 
different times various kinds of 
fountain pens as presents, I have, 
nevertheless, been obliged to invest 
in a Waterman’s Ideal, 
and now use it exclu- 
sively.” 


In Silver and 
Gold for Pres- 
entation. Of 
Stationers and 
Jewellers 

everywhere 


4 Types—Regular, Safety, 
Self-Filling, Pump-Filling. 
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THE HISTORY OF 


ENGLISH » 
FURNITURE 


By PERCY MACQUOID, R.I. 


HE HISTORY OF ENGLISH FURNITURE” 
comprises an historical and descriptive account of 
English Furniture in use by all classes, from the 
beginning of the Tudor period to the last of the 
Georges. It has been written by Percy Macquoid, 

R.I., whose name is sufficient guarantee for accurate 
knowledge of the artistic and historical side of the work. 
It is divided into the four following periods :— 

1. THE AGE OF OAK, 

2. THE AGE OF WALNUT, 

3. THE AGE OF MAHOGANY, 

4. THE AGE OF SATINWOOD, 


and the author has treated each subject with painstaking 
care, 


A Great National Treasure. 


It is, in fact, the most complete and exhaustive work on 
English Furniture ever published. It places England once 
and for all pre-eminent in the art of Cabinet-Making. A 
vast amount of furniture was swept away during the Civil 
Wars, and what has come down to us is sacredly preserved 
and jealously guarded; but the doors of the great houses 
of England have been generously thrown open, and it is 
now possible for the first time to realise the wealth of 
treasure which England possesses in her own furniture. 


1,000 Superb Illustrations. 


There are nearly 1,000 illustrations distributed through- 
out the text, all of which have been prepared specially for 
this work under the direction of the Author. In every 
case the Illustrations are made from the objects them- 
selves, and they have been reproduced in a size which 
renders every detail distinctly. Notable among them are 
the full-page plates in colour from drawings by Shirley 
Slocombe, of singular beauty, showing every detail in 
colour, carving, and grain. They represent the combined 
genius of the artist and skilled workmen. 

The whole forms an unrivalled collection gathered from 
sources unavailable to the ordinary collector, and neither 
time, labour, nor money has been stinted in producing 
what is perhaps the most remarkable feature of this work. 

The work is magnificently printed. The type used is a 
beautiful old-style font, in perfect harmony with the 
artistry of the volumes. The paper chosen reveals the 
same skill and care in selection. It reproduces the finest 
detail in the beautiful series of illustrations with which 
the text is adorned, while it is a delight to handle—a 
striking virtue rarely met with in the modern ‘‘art paper” 
now so generally used in the production of illustrations of 
this high standard. 


A FREE BOOKLET. 


The Caxton Publishing Company, Ltd., 
176, Surrey Street, London, W.C. 

Please send me, free of charge, and without any obliga- 
tion on my part, your Detailed Prospectus giving fullest 
information as to ‘‘The History of English Furniture,” 
together with particulars of your plan by which the work 
is delivered for a nominal first payment. 


A HISTORY of 
PAINTING 


By HALDANE MACFALL. 


HIS is probably the most remarkable work on the 
whole history of painting ever issued. It com- 
mences with the great Renaissance in Central 
Italy, when painting first advanced from mere 
outlines filled in with flat colours to the use of 

colours in forms suggested by sculptors. From that time 
it covers the whole story of painting and its progress 
through the middle ages through the schools of Spain 
and France, of Germany and the Low Countries, down 
to the very latest movement of the modern school. 


Its Palpitating Human Interest. 

Moreover, in doing this the author has produced a book 
of intense human interest. We learn in it not only the 
spirit that has led the pioneers, but the enthralling stories 
of their lives and their struggles to progress and success. 
We read how they lived, and the difficulties, obstacles, 
sneers, and criticisms they had to face and to overcome. 
We see the influence such occurrences had upon their 
works, and we are able, as never before, to compare each one 
with his predecessors, contemporaries, and successors. 


200 Magnificent Coloured Plates. 


For the work contains no less than two hundred beau- 
tiful coloured reproductions of the masterpieces of the 
world, superbly produced and mounted on ‘‘ Michelet” 
grey boards. No such collection of paintings has ever 
been offered before, and it is certain that the illustrations 
are by themselves absurdly cheap at the very low cost 
of the volumes. 


All Schools Represented. 


These magnificent illustrations include typical examples 
of every school, and afford a wonderful means of com- 
parison of the influences and tendencies of the different 
periods. An interesting booklet has been prepared giving 
full particulars of the work and a complete list of the 
plates, which will be sent free of charge upon receipt of 
the form below. 


An Opinion. 

Desmond Coke writes in Hearth and Home ;—‘‘ A book 
full of human interest ; painting the life that was rightly 
the inspiration of these early giants, and showing, too, 
what manner of men they were themselves in their habit 
as they lived. The Italian Renaissance, for the first time, 
ceases to be a dryasdust phrase in capitals, becoming 
instead a pulsing, gay-hued picture of keen pioneers. . . . 
It is safe to say that no book, at whatever price in 
guineas, could offer better reproductions.” 


A FREE BOOKLET. 


To the Caxton Publishing Co., Ltd., 
176, Surrey Street, London, W.C. 

Please send me, free of charge, and without any obliga- 
tion on my part, your free descriptive booklet on Macfall’s 
‘History of Painting,’ and your offer to deliver the 
complete work for a first payment of 5/- only, the 
balance being paid by small monthly payments. 


Name paaee Asem ae 
(Send this form or a postcard.) 


Address.......-.--- 
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' GENERAL INDEX TO 
THE CONNOISSEUR 


From the commencement 


R September, 1901, to December, 1913. A 
( The Proprietors of The Connoisseur will publish on May Ist a * 
Complete Index to the first 37 Volumes of The Connoisseur (from the 
commencement in September, 1901, to December, 1913). The price is 
£1 1s., but to prepaid subscribers before publication 10s. 6d. As the 

edition is limited, early application is advisable. 
MN From all Bookstalls and Booksellers, or from H 
Dy . DQ 
| The Publishers, 35-39, Maddoxs Street | 
; 99 | 
° Order Form for “Che Connoisseur” General Index. 
Ry 
To 
Bookseller, 
Please send me cop of General Index to ‘THE CONNOISSEUR” 
(Sept., 1901, to Dec., 1913), for which I enclose 
( Name 
y Please write N 
NY i AC OTesS yj 
and address } 3 
clearly. 
SUBSCRIPTION RATES. 
Including Postages. 
Inland ne ee 
Abroad | 
Canada) ~* WN ae 
Payable in advance. 
NG b 
y On Publication the price of the above Index will be One Guinea. y 
3 
BEE CEE =e 
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in the book if received before May Ist. 


Royal 4to. Printed on Art Paper and profusely illustrated with 160 Plates and 7 full-page Coloured Plates. 
Artistically bound Cloth Gilt. A special Gdition de Luxe will be issued at the price of 42/- net. 


Early Staffordshire Pottery 


BEING AN ILLUSTRATED DESCRIPTION BY 


UNE, CNGea oh, Ted RaLAS, 


OR STHE 


EARLE COLLECTION 


WHICH COMPRISES NUMEROUS EXAMPLES OF 


SUI PAW AREER RERSma WARES ASTBURY 
WARK aE Al L@IA/ Eh AL Pram WOOD: 
WHIELDON, WEDGWOOD, NEALE, LAKIN 
AND POOLE, ENOCH WOOD, WALTON, 
ALSO LEEDS AND LIVERPOOL WARE, ETC. 


DEPOSITED IN THE 
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Part ITI. Works by Turner 


‘Happy new year to you, and many of them. 
I write merely to say that I considered your letter 
asking me for my account, which I left to you to decide 
for me as fo the amount.” 

This letter from J. M. W. Turner to H. McConnell, 
of Manchester, has already been given in THE Con- 
NOISSEUR, but I quote it again as a sentient piece 
of autobiography. It gives a more true idea of 
Turner than the presentments of him by so many 


By C. Reginald Grundy 


modern writers, in which the less pleasing traits of 
his character are emphasised to enhance by contrast 
the grandeur of his art. The letter is brief and not 
over well expressed, but there is a hearty ring about 
it and a disregard for mercenary considerations which 
bespeak the writer to be neither a miser nor a misan- 
thrope. This view of the great artist is in accordance 
with what I have heard concerning him from people 
with whom he came into actual contact. And it is 
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noteworthy that the last survivors of those with whom 
he mixed—artists like Frith and Sidney Cooper—all 
bore testimony to kindnesses bestowed on them by 
the much-maligned painter. 

The best biography of Turner, however, is contained 
in his art. The splendour of his achievements pre- 
cludes the idea that the creator of them was altogether 
ignoble. One does not gather figs of thistles, and a 
great art can only proceed from a great personality. 
Now, Turmer’s work is not that of a mercenary man. 
It was obviously not produced for sale, for ‘Turner 
cared little whether or not it suited the taste of his 
patrons, but he put into it a prodigality of labour 
which, perhaps, no great artist has ever excelled. By 
this one does not mean he squandered unnecessary 
time in the manipulation of his pictures (for he was 
a swift and sentient craftsman), but that he brought 
to bear on each production the full resources of his 
knowledge, technical skill, and imagination, so that 
no work left his studio until it was as complete as he 
could make it. 

One sees this trait in his character less consistently 
exemplified in the magnificent collection of his works 
at the Tate Gallery than in a few well-selected private 
collections. The Tate Gallery includes many studies 
and unfinished works, artistically valuable as exam- 
ples of his methods, but not intended by Turner for 
public exhibition. 
but not fully realised conceptions, 


These are beautiful suggestions, 
Many of them 
could scarcely be added to without suffering detriment, 
and a few open out visions of colour scarcely to be 
matched in the artist’s finished works; yet it may be 
doubted if he would have considered them as ade- 
quate examples of his powers. Many of his drawings 
contained in the two national galleries, though com- 
plete in themselves, were not produced by him for 
pictorial effect, but as memoranda for his engravers 
to work from. In these one surmises, with good 
reason, that the coloration was often set down crudely 
and with exaggerated emphasis in order to afford 
guidance to the engravers for the effect to be attained 
in their translations in black and white. Such works, 
however beautiful in themselves, afford little clue 
to Turner’s highest conceptions of water-colour art. 
To gain a true idea of these conceptions one must 
study his best drawings produced during his best 
periods wholly for pictorial purposes. 

As has already been mentioned in a previous 
article on Sir Joseph Beecham’s collection, he is 
the fortunate possessor of a series of Turner draw- 
ings which show the great landscape artist at his 
best. ‘They number a dozen, and, though illustrating 
only one or two phases of Turner’s art, their indi- 
vidual importance, fine quality, and wonderful state of 


preservation constitute them a collection of almost 
unique importance. 

These works were all painted subsequent to Turner’s 
visit to Italy in 1819, when his sight of the sun- 
bathed South developed in him that wonderful vision 
for transcendental colour which elevated him above 
the greatest of his predecessors. Previous to this he 
had been occupied in mastering and developing the 
methods of the latter, until he considered that he had 
learnt everything they could teach him. ‘The accom- 
plishment of this self-imposed task he signalised by 
the production, in 1815, of Dido building Carthage, 
which he left with his Sux rising in the Mist, painted 
in 1807, to be hung with the Claudes in the National 
Gallery as a proof of his successful rivalry to that 
artist, whom he considered as the greatest of his 
rivals. 

Midway between the painting of these two pictures 
comes the two Walton Bridges of 1811. One of 
these, already illustrated in THE CONNOISSEUR, 1S 
the solitary example of Turner’s oil-painting in Sir 
Joseph’s collection. One of the four works selected 
to represent the artist at the International Fine Arts 
Exhibition at Rome in 1911, it finely exemplifies 
those representations of English pastoral scenery 
which formed the main theme of his endeavours 
about the close of the first decade of the nineteenth 
century. It is executed in the browns, greys, and 
greens largely employed by him at this period, and, 
though painted with a certain austerity of coloration, 
is wonderfully luminous in tone. 
tioned, indeed, whether Turner ever realised the 
effect of English sunlight better than in this picture ; 
it suffuses the canvas from end to end, so that not 
a particle of shadow but is warmed by it, yet not a 


It may be ques- 


single light is exaggerated in strength. The prevailing 
sentiment of the work is one of joyous tranquillity, 
a feeling that is helped by the breadth and dignity 
of the composition. 

Works of this character enable one to realise the 
hold that Turner attained on contemporary opinion 
at this period of his career. Until the Italian journey 
led him to venture his reputation by employing 
schemes of colour for which no warrant existed in 
previous art, he was practically immune from criticism. 
The early twenties, when for the first time he began 
to employ his full colour orchestration, saw the be- 
ginning of the dead-set against his work which for 
some time during the thirties was to leave him without 
a single defender among contemporary art critics. 
This later period was that of his most majestic 
triumphs and of some magnificent failures. But these 
Great 
as was ‘Turner in oil, he showed more consistent 


failures hardly occur among his water-colours. 
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CONSTANCE 


In the 
former one may find him essaying effects not attain- 
able; in the latter his aims are always justified by 


technical mastery in the sister medium. 


the results. 

The dozen examples in Sir Joseph Beecham’s 
collection belong to those years when he had attained 
his full colour-vision and before his desire to explore 
the untrodden confines of art led him, towards the 
close of his life, to undertake ventures impossible of 
achievement in paint. The works embody themes 
drawn from England, France, Italy, and Switzerland 
—countries with which Turner’s art is most closely 
associated, 

In a certain sense all the drawings are impres- 
sionistic. In none of them is there any attempt to 
attain perfect topographical accuracy, but whereas in 
the earlier examples Turner is anxious to embody the 
sum-total of the impressions which a spectator would 
bring away from a place after a lengthy sojourn at it, 
in the later ones he is only desirous of conveying 
The 


English subjects all come within the first category, 


impressions of colour, tone, and atmosphere. 


The largest is the well-known rendering of Hastings, 
painted by Turner in 1818 and engraved by R. Wallis 
This work 
has passed through two notable collections, for it 


in 1851, the year of the artist’s death. 
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No 


1842 


R.A., 


figured in the C. S. Bale sale of 1881 and the sensa- 
tional Stephen G. Holland sale of 1908. It was 
painted before the Italian visit of 1819, and is marked 
by the cool, luminous, and sedate colouring which 
distinguished his best work at this epoch. The 
dominant notes are furnished by the blue-green of the 
sea, the yellows of the cliffs, and the blue and grey 
of the sky. The dexterity of the handling is mar- 
vellous, for whilst all the detail, even of the distant 
objects, is set down with minute particularity, the 
breadth of the whole is in no manner impaired. 

The /o/kestone—coastguards surprising smugglers— 
engraved by R. Wallis in 1826, belongs to a slightly 
later date, and shows much the same range of colour. 
In this the deepest tone of the picture is afforded by 
the dark blues of the coastguards’ uniforms, which are 
rendered stronger by being immediately contrasted 
against the highest lights in the work. ‘This contrast 
of blue and white is repeated in the colours of the 
sky and clouds and the foam-flecked sea, whilst the 
yellow of the sands affords an adequate foil. In the 
Saltash of 1825, the dominant note of the colour- 
harmony is afforded by the red coats of the soldiers. 
These are led up to by the lustrous browns of the 
boats, and the brown and red reflections on the 
water, which melt gradually away into the warm haze 
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of the distance. This drawing, which was engraved 
by W. R. Smith in 1827 for the “ England and Wales ” 
series, like the Hastings, passed through the Sydney 
Holland collection. 

One of the finest of the English drawings is 
poetical view of Windsor Castle (engraved by 
Miller in 1831). It must be remembered that 
drawing represents the castle not as it is to-day, 
as it was before the additions initiated by George IV. 
had been carried out, and when the Round Tower 
was by no means so prominent or picturesque a 
feature as it is to-day. Turner has invested the stately 
pile with an atmosphere of mystery and romance. _ It 
rises above the shining river like a fairy structure, its 
towers and battlements suffused in tender blue-grey 
shadow silhouetted by the refulgent splendours of the 
sky. The clump of trees in the left centre of the 
work—the most positive darks in the picture—serves 
at once to direct the eye to the castle, and to throw 
the latter back, so that, prominent as it 1s, it appears 
divided from the spectator by a deep vista of sun- 
This glowing water-colour was 


the 
W. 
the 


suffused atmosphere. 
among the most beautiful of the drawings shown at 
the Turner exhibition at the Guildhall in 1899, at 
which time it formed an item in the collection of 
the Hon. W. F. D. Smith, M.P. 

Another work which comes from the same collec- 
tion is Zwdlow Castle. In this, again, the stately pile 
of the building dominates the drawing, and the colour- 
harmony, though less brilliant and refulgent than in 
the Windsor Castle, has many of its characteristics. 
In this, however, the positions of the castle and the 
The deep blue of the latter re- 
flected on the tranquil surface of the river provides the 
cool tones of the work, and is set off by the warmer 
hues of the stone-work and landscape. R. Wallis 
engraved this work in 1831 for the Picturesque Views 
im Lngland and Wales. 
duced in the same series, is Worcester, which was 


sky are reversed. 


Another example, repro- 


translated by the same engraver in the same year. 
Here one has a finely imaginative transcript of Eng- 
lish scenery, which, though almost destitute of literal 
topographical accuracy, renders the greater truths, 
feeling, atmosphere, and colour with the same essential 
fidelity that a great poem shows towards the deeper 
emotions of life. 

It is this grasp of the essentials, combined with 
his unique imaginative qualities, which distinguishes 
Turner from almost all other landscape artists. His 
imagination, though it towers to the heavens, is firmly 
based on the mother earth. Take, for instance, the 
local colour which he sets down in his works. We 
may think it transfigured and unnatural, yet it is so 
essentially true to nature that one is never in doubt 
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of the nationality of the scenes he represents. The 
in Sir Joseph Beecham’s collection is 
much the same tonal orchestration as 
some of his English effects, yet there is a subtle 
difference in feeling and atmosphere, so that even 
a casual spectator would realise that it represents a 
scene in another country. In this drawing there is 
little actual sunlight, what warmth of colour there is 
being afforded by the yellows, reds, and whites of the 
objects in the foreground—the striped awning of the 
barge, the straw and pottery littering the quay, and 
the multi-coloured garments of the various figures. 
These light up the work, and serve to emphasise the 
exquisite tenderness of the blue-grey sky and river 
vista. Like the two last-mentioned works, this draw- 
ing, which was formerly in the collection of the 
Hon. W. F. D. Smith, was translated by the graver of 
R. Wallis in 1831. 

Another drawing, also coming from the collection 
of the Hon. W. F. D. Smith, is the glowing /7/orence 
from the San Miniato, engraved by E. Goodall in 
1828, a superb piece of refulgent coloration. 


fine Saumur 
conceived in 


More resonant in tone, but not nearly so delicate, 
is the work (from the Holland collection) which was 
exhibited at the Royal Academy of 1829 under the 
long-winded title of AZesszeurs les vovageurs on their 
return from Italy (par la diligence) in a snowdrift 
upon Mount Tarrar, 22nd of January, 7829. In this 
one has a characteristic piece of autobiography. The 
scene is an actual experience of the artist, then in his 
fifty-fourth year. While other passengers cowered over 
the fires, or strove to keep themselves warm by strain- 
ing at the wheels of the belated diligence, Turner, 
impervious to the cold or perils of the journey, was, 
no doubt, busily engaged in sketching the scene, 
much in the same manner as, years later, he sketched 
a storm while lashed to the mast of a vessel momen- 
tarily in danger of foundering. The cold moonlight, 
backed by the deep blue of the sky and falling on 
the white expanse of snow, is finely accentuated by 
the ruddy glow of the fire, a second blaze some 
distance ahead serving to mark the perilous road by 
which the travellers must proceed. 

Another Swiss scene is the beautiful Constance, 
painted thirteen years later—one of the finest and 
most audacious colour-harmonies ever produced by 
this great adventurer in art. The time is just before 
the dawn, the first rays of which are issuing from 
behind the bank of blue clouds which hover over the 
horizon. Below them are the bridge and buildings 
in a deeper tone of the same colour, while in the 
foreground is the gleaming surface of the lake. There 
are other daring touches of colour—green reflections 
on the left, and here and there in the foreground 
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FLORENCE FROM THE SAN MINIATO 


touches of red — which all aid to heighten the 
splendour of the harmony. It is a purely impres- 
sionistic effect, in which the artist has sacrificed all 
considerations of topography to realise a transcen- 
dental vision of colour. To the same phase of 
Turner’s art belong the two Venetian scenes, Vevzce, 
with the Dogana and St. Giorgio, and The Grand 
Cana/—golden visions of refulgent sunlight. The for- 
mer is delicate and ethereal, the tints lightly touched 
upon the paper, yet palpitating all through with 
ambient light, and exquisitely beautiful in its feeling 
for atmosphere and its subtle arrangement of line. 
The Grand Canal, somewhat stronger in tone, is 
equally beautiful. In both these effects yellow is the 
predominant colour, its splendour being heightened 
by the reds which mark the outlines of the buildings, 
and contrasted by the tender greens and blues in sky 
and water. In a sense these marvellous impression- 
istic visions represent the consummation of Turner’s 
art, and yet one can hardly say that they are more 
beautiful than some of the other works described. 
They belong to another order, but not necessarily to a 
higher one. 

Comparing them with the earlier Italian work in 
Sir Joseph Beecham’s collection—the Florence from 
the San Miniato, already mentioned—one finds that 
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the same general colour-scheme dominates all three 
examples. The prevailing colour 1s gold warmed by 
red, and set off by blue and green. In the Florence, 
however, the cooler colours are far more strongly 
emphasised. ‘Turner had been able to dispense with 
the deep blacks and browns used by earlier water- 
colour painters to give value to their high lights, but 
he was still obliged to substitute for them masses 
of deep green or blue. The resonant green of the 
tall poplar in the foreground, echoed in the tones of 
the more distant trees, provides an adequate foil to 
the golden splendour of the sky. ‘The latter is only 
very imperfectly suggested in the illustration, for 
photography, if excellent in translating chiaroscuro 
into black and white, fails in discriminating between 
light tones of different colours. Thus the afternoon 
sun, which appears in the original drawing like a ball 
of white-hot fire, above and a little to the left of 
the poplar in the foreground, is merged into the sky 
in the reproduction, and the yellow and orange of 
the central heavens is not sufficiently distinguished 
from the soft blues into which they merge at the 
sides. 

The reproduction of Venice, with the Dogana and 
St. Giorgio, is equally imperfect ; but the illustrations 
are sufficiently explicit to show the difference of 
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VENICE, WITH THE DOGANA AND ST. GIORGIO 

Turner’s methods in the two works. In the Vevzce 
there is little of the well-defined detail shown in the 
Florence. Turner is content to suggest rather than 
portray, and he is less concerned in giving a picture 
of Venice than in the realisation of refulgent sun- 
light undimmed by any shadow. Such darks as he 
introduces—the gondola and the landing-place in the 
left foreground—are themselves full of warm colour, 


so that every inch of the paper glows with light and 
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brilliancy. It is from this phase of Turner’s art that 
much of the best of modern impressionism has arisen, 
but whereas he arrived at it by slow degrees, exploring 
every step of the way, the modern painters have too 
often tried to, take short cuts. The simplicity of 
Turner’s later methods is the fruit of consummate 
knowledge ; that of the more advanced of our modern 
school would seem largely the outcome of ignorance 
and a desire to avoid work, 
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ALMosT within the shadow of the great 
metropolis, and indeed sometimes enveloped by it, 
may be found relics of the countrified England which 
was known to our forefathers. In spite of the march 
of vandalism and the utilitarian jerrybuilder, some 
old-world buildings seem to fall behind their younger 
fellows and, stranded in backwaters as it were, to 
be forgotten. All Londoners are familiar with the 
warped gables of Staple Inn, but it is to the elect 
that such survivals chiefly appeal. 

To find a typical specimen of a “black and white” 
early century country inn, one has to go no farther 
than Chiswick, where the Burlington Arms, replete 
with half-timbering, still raises its modest sign. It is 
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almost startling to come upon this structure, em- 
bedded as it is in ugly streets with all the gritty 
London flavour upon them,'and in close proximity 
to Thorneycroft’s wharf. The interior still preserves 
its atmosphere of the old coaching days, though the 
Burlington Arms could never have been a posting 
house, standing as it does on the high-road to 
nowhere. Some moulded beams, characteristic of the 
period in which the house was built, deserve the 
attention of the antiquary. 

Middlesex still contains not a few of these delight- 
ful surprises in the shape of old houses, though they 
are mostly to be met with in cul-de-sacs and odd 
corners, accidents of locality which have saved their 


Bis 
237 


The Connotsseur 


a9 Zen ib? 
Tador House oes pay Mig 
: 1 oe ld ae 
vel ar monAdworlhy 3 ati! 
sites from exploitation. Harmondsworth - cum - 


Hounslow is a case in point, being a village which, 
owing to its peculiar position, most pedestrians, as 
well as motorists, avoid. The Tudor house in our 
with 


timber framework, is as good a specimen of ancient 


illustration, its curved beams and _ picturesque 


domestic architecture as can be seen in the wilds 


of Warwick or Worcestershire. It was formerly a 
farmhouse and one habitation, but, ike many other 
‘There 
are some delightfully picturesque cottages in Har- 
the thatched 
The neighbourhood possesses other antiquarian 


old dwellings, 1s now cut up into tenements. 


mondsworth, 
type 
features of 


but they are mainly of 


great interest, which we hope to deal 
with in a future article. 
Colnbrook, 


replete with timber houses of a bygone type, but is 


just over the Bucks. border, is also 
better known than the isolated village just spoken of, 

To those who seek a typical smuggling village, I 
should recommend a visit to the old town of Leigh, 
in Essex, and that as soon as may be, for the 
railway, which has already swallowed up a fair por- 
tion of the old High Street, is now threatening to 
demolish the Jacobean cottages. Some of these still 
retain very good interior woodwork, though rather 
damaged. 

The local idea of antiquity is something terrible. 
Seventeenth-century cottages of a perfectly ordinary 


type are pointed out as being eight hundred years 
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old, whilst the age of a large open fireplace in the 
Hoy Inn at Benfleet, 
hundred and fifty years ! 


near by, was stated to be ten 

Very pleasant is Leigh, with its old cottages, their 
foundations washed by the rising tide and their roofs 
A few 
bear the names bequeathed to them by 


covered with creeping of the inhabi- 


tants. still 


plants. 


their Dutch ancestors, who drained Canvey Island, 


across the creek, which was afterwards ravaged by 
De Ruyter, when he sailed his fleet up the Thames 
to Gravesend. 


‘There is much to see in the Rochford Hundred of 


Kssex besides Leigh and Canvey. There is the 
famous castle on the heights at Hadleigh, which 
was built by Hubert de Burgh, restored by Edward 
IIJ., and dismantled in 1551. One imagines that 
the former inhabitants had a taste for oysters, judging 
by the quantities of old shells which occur. The 


view from the castle, which comprises Canvey Island, 
the estuary of the Thames, and the Kentish shores, 
is compared by some with certain of the most cele- 
brated “sights” on the Continent. In the burial- 
ground attached to the Norman church, with 
apsidal end, lies buried “Cunning Murrell,” a local 
wise man and witch-finder, who flourished during the 
first half of the nineteenth century. 


its 


Arthur Morrison, 
has laid the scene 
finest works in this locality. 


the well-known author, of his 


Not far from Leigh there still remain some vestiges 
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of the old village of Prittlewell. A local ‘‘improve- 


ment ” scheme is compassing the destruction of 
several good Jacobean houses in order to expose an 


uninteresting portion of the parish church. It was 
during the demolition of the old Blue Boar 


standing at the intersection of the cross-roads, that 


Inn, 


a magnificent fifteenth-century chimney-piece was 
discovered. This relic, 
an exceptionally rare type, has found a home in the 
Victoria and Albert Museum, but the mural paintings 
which formerly decorated the brickwork are, unfortu- 
nately, fading under exposure tothe air, The pictures- 
que clump of houses adjacent to the modernised Blue 
Boar represents probably a 
the old hamlet in existence. 


The churches of the Rochford Hundred are, in the 


main, bare and devoid of interest, most, if not all, of 
their beauty lying in the exterior. One of the few 


exceptions 1s Shopland Church, of which the exterior 
has suffered, saving for the beautiful fifteenth-century 
porch, with its niches and windows, which forms a 
most complete example of the architecture of that 
period. old 


pews rich in 


This church, which retains its high 


and original encaustic floor-tiles, is 


the possession of a fine brass bearing the figure of 


Sir Thomas Stafel, Sergeant-at-Arms to Edward III., 
fully armed. 

Some few of the local churches are found to con- 
tain a treasure which their general appearance does 
For instance, at Rayleigh, 


not warrant. where the 


which presents features of 


Imost the last portion of 


N 


Bs We 


church looks clean and over-restored, there remains 
the “‘ dug-out ” 
Fashioned as it is out of a single block of wood, and 


coffer of which we give an illustration. 


with no very apparent features to catch the eye, the 
be inclined to 
The eye of the 


embryo connoisseur might possibly 
give a too early date to this piece. 
expert, however, can detect in the fashion of the lock- 
plates indications of a pericd probably not earlier 
than the fifteenth century. 

Colchester possesses some exceptional specimens 
of domestic architecture from the fifteenth century 
In West Stockwell Street there is a fine 
still 
date. 


onwards. 


specimen of a fifteenth-century house which 


retains a beautiful window of 
upper 


slender _ pillars, 


contemporary 


The story of the building is supported by 


the caps ornamented with angels 
bearing shields, the latter having evidently suffered 
at the hands of the Puritans after the fall of the city 
in 1648. Until quite recently this house contained a 
run of linen panelling of the finest kind. 
Not far from the above stands the ruined tower of 
Martin’s Church, which, together with the fine 
Norman priory of St. Botolph and other buildings, 


came under the fire of Fairfax’s cannon during the 


st. 


siege, and has never been restored from that date 
to this. The curious impression of a prevailing red 


tint is communicated to the observer of the churches 
of Colchester. This is due to the large quantities of 
Roman bricks which were used in their construction. 


In the suburban quarter of Colchester known as 
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Some Forgotten Nooks 


fi ee! 


Hadleigh Cactle : 
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the East Bay, there stands a quaint inn bearing the 
sign of the Rose and Crown. This house must 
have formed part of the Parliamentarian quarters 
during the siege of 1648, and probably witnessed 
some of the brilliant sorties made by the besieged 
Royalists in the town. 

The gate-house of the historic mansion of Rye 
House, with its conglomeration of genuine antiques 
and showman’s rubbish, is well known, but the 
remains of its isolated and more splendid archetype, 
Nether Hall, lies too far off the beaten track to entice 
many visitors. In a very secluded corner of the 
parish of Roydon, on the Hertford border of Essex, 
enough survives of Nether Hall to testify to its 
departed magnificence. ‘The residence was built as 
a seat for the Colt family, who settled here during 
the fifteenth century, but the gate-house, which dates 
from the reign of Henry VIL, is all that remains of 
the ancestral mansion. . This sole remaining portion, 
in certain details, bears so strong a resemblance to 
Rye House that I am strongly tempted to believe 
that the two buildings were designed by the same 
hand. In this part of the Eastern Counties it appears 
to have been the custom during the latter part of the 
fifteenth century to build only the gate-house (a survival 
of the more ancient barbican) in an impenetrable 
fashion, trusting to the security afforded by the moat 
for protection to the domestic portion of the build- 
ing, which was mainly constructed of timber and 
plaster. An engraving is extant showing Rye House 


ep) 


in all its completeness, but, alas, the timber portions 
of both Nether Hall and Rye House have now 
vanished, and it is only owing to the excellence and 
strength of the brickwork that their respective gate- 
houses have not also shared the same fate. In 1773 
an attempt was made to pull down Nether Hall 
gate-house, at the time of the demolition of the 
ancient dwelling of the Colts, but, like at Colchester 
Castle, the vandal endeavour proved so costly that 
it was abandoned, and the gaunt towers, with their 
eyeless sockets of windows, still look out over what 
is a particularly fertile and well-wooded slope rising 
up from the Essex marshlands. ‘The brickwork is of 
a peculiarly brilliant red, embellished with geometrical 
patterns, and the summit of the building is finished 
with a series of cusped machicolations, while a course 
of similar character appears on the lowest story. It 
is probable that some of the crumbling antiquities in 
the museum at Rye House were removed from this 
deserted mansion. The Colts, the former possessors, 
are now gone, but their rebus, a colt’s head, with 
other significant devices, may still be seen by the 
curious who venture aloft in the ruined structure. 

To close our brief itinerary, we will take two 
representative examples of seventeenth - century 
domestic architecture. The first of these is a house 
in Queen Street, Great Yarmouth, Norfolk, which 
has on its facade the date 1659, and formerly bore 
the sign of the Golden Anchor Inn. 

The other, the Fountain Inn, Deal, Kent, is a typical 
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smuggling resort, with its wooden galleries overlooking 
the Downs. Just at present the prevailing craze seems 
to be for old cottages, and, as these are not always 
obtainable, it was thought that the presentment of a 
few examples still standing within easy reach of the city 


might be desirable. In measured drawings the aim 


i 
4 
‘ 


of the architect often seems to be that of representing 
the timbered structures as they should be rather than 
as they are. In the illustrations to this article, how- 
ever, it has been the especial care of the artist to 
depict the buildings as they actually exist at present, 
and to trust to the eye rather than to the imagination. 


ALMS COFFER IN RAYLEIGH CHURCH, ESSEX 
THE LOCK-PLATE ON THE SIDE 


CONSTRUCTED FROM 
INDICATES PROBABLE FIFTEENTH 
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A SINGLE BLOCK OF OAK 
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AGSSIONNOD 53 


Ir was Victor Hugo’s imagery that depicted in the 
Légende des Stécles a little Spanish Infanta standing 


beside a fountain in the Escurial 
The Armada 


Medal gardens, her face buried in the 
eda = 


depths of a rose whose damask 
matched her cheeks, and as she toyed with the flower 


One by 


one they fell into the basin, where the wind-tossed 


the breeze of evening loosened its petals. 


waters carried them hither and thither like disabled 
hulks. 
wondering that the bare stalk was all that remained 


‘What does it mean?” asked the child, 


of her flower. ‘‘Madame,” answered the duenna, 


“to princes belong all that is on earth, save only the 
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wind.” This mighty factor helped England in her 
need, and, like the rose-leaves amidst the waves, so 
a few disabled hulks were all that remained of that 
invincible Armada, with her 120 galleons, her 30,000 
men, and the flower of the Spanish nobility. 

The large silver medal here shown was struck to 
commemorate the event. A picture of Queen Eliza- 
beth, resplendent in ruff and jewels, occupies one 
side, and on the reverse is, the representation of a 
ship surrounded by a stormy sea and sky. This rare 
specimen is now in the possession of W. R. Parker- 
Jervis, Esq., at Meaford, Stone, Staffs. He inherited 
it from his aunt, Lady Forester, who left it with the 


REVERSE 


OBVERSE AND 
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following note, telling its history as far 
as she was able to trace it :— 

“Given to Lady Forester by Sir 
Henry Rawlinson, who received it from 
Mrs. Pate, who had it from the Dowa- 
This 


medal was the one given to Lord 


ger Lady Willoughby de Broke. 


Uppingham after the battle of the 
Armada, 1588. In a rare book at 
Woburn Abbey there is a description 
of this medal saying it was given to the 
admirals and commanders in the engagement, 
and worn as a badge. ‘There is no picture of 
this medal in the book, but in an engraving of 
another medal of older date there is precisely 
the same border as on this one. There is no 
shadow on the face of Elizabeth in a portrait 
left by her at Woburn, or in the picture on the 


medal. It is said that she disapproved of a 


”? 


shadow being cast upon her. 


Ir is comforting to know that here and there, 
a little off the beaten track perhaps, objects of 
very great historical interest, 


A Dauphin’s en . 
P as well as artistic merit, are 


Mace : Haake’ 
owned and retained by English 
families. The ubiquitous American collector has 


spoiled the Egyptians so thoroughly that the 
discovery of the superbly wrought and chased 
Dauphin’s mace illustrated brought a gasp of 
surprise at its present modest surroundings. 

This unique piece descended to its present 
owner, Miss Ida Lees, from her great - grand- 
father, Sir James Caldwell, G.C.B., who lived for 
many years, after leaving the army, in the Place 
Véndome, about 1830. 

The early part of last century, by the way, 
formed a halcyon period for collectors and dealers 
alike; few knew the value of any object of art, 
and fewer cared. 

« 


Obviously this had formed 


part of the loot during the Reign of Terror, and, 


royal bauble ” 


like many other possessions of the French aristo- 
cracy, had been hawked about the streets of Paris, 
and sold to the first bidder—and a foreigner at 
that! The total length of the mace is about 22 inches, 
though the photograph gives the appearance of greater 
length ; its weight is 7 lbs. 9 oz. The wings of the mace 
are formed of dolphins, tail to tail—the Dauphins’ 
insignia from time immemorial. The apex of the 
head bears a crown of simple form. 

The metal proves to be a particularly hard bronze, 
brought by age to a deep tone. The ornamentation 
of the handle forms a pleasing roughness to the grip, 


tapering very slightly from foot to head, 
and divided into three sections. 

Several other unique pieces were 
acquired by Sir James Caldwell in 
France during his residence, including 
a superb two-handed, broad - bladed 
sword. These have descended, like the 
mace, to Miss Ida Lees, who lives a 
retired life in Sussex. 


In this age of the potter, when re- 
cently public attention has been drawn to 
Staffordshire, London must not 


The Age of be overlooked, for Southwark 


the Potter : 
can boast of a worthy potter 


in George Tinworth, who for nearly fifty years 
was modeller’and sculptor at the Royal Lambeth 
Potteries, where, encouraged by Sir Henry 
Doulton, he fathered works of art which made 
Dr. Edmund Gosse recently un- 
veiled in the Cuming Museum, Walworth Road, 


him famous. 


an excellent specimen of his work in the form 
of a panel wrought in terra-cotta, the figures in 
full relief, its subject being, Zhe /ews making 
Bricks tn Egypt. Tinworth created the reredos 
in York Minster, and produced the Descent from 
the Cross, which work Dr. Gosse believes to be 
in Edinburgh. The beautiful workmanship in 
the Guards’ Chapel at Wellington Barracks also 
stands to the credit of Tinworth. 


A COMMITTEE of eminent men, including Sir 
Edward Paynter, P.R.A., has been formed for 


the purpose of honouring the 
Memorial to 


memory ofthe late Sir Lawrence 
Alma-Tadema : ‘ 


Alma-Tadema, R.A.,O.M. The 
Royal Academy has undertaken to provide the 
inscribed slab to be placed on his grave in 
St. Paul’s Cathedral. It is proposed that, in 
addition to this, there should be a public me- 
morial in the form of a bust of the artist. The 
scale and character of this memorial would 
depend on the subscriptions received. 


A DAUPHIN’S 
MACE 


AFTER over forty years spent in the service 
of the British Museum, Mr, A. W. K. Miller, Keeper 
of Printed Books, recently retired. 
Mr. Miller stated that the most 
important work on which he had 
been engaged during his period of 
service had been the printing of the Museum Cata- 
logue, and one of the most interesting additions 
made to the department in his time was the: Huth 
Bequest. 


Retirement from 
the British 
Museum 


Votes 


Wagner Relic 

A WAGNER relic 
sold recently for 
4#17. It took the 
form of a grey felt 
hat, the last worn 
by him when in 
Italy, and left by 
him to Signor 
Conte Alberti, as 
authenticated in a 
notarial docu- 
ment. 


Frank Brangwyn 
Mr. FrRaNK 
BRANGWYN, the 
President the 
Royal Society of 
British Artists, 


of 


recently com- 
pleted a picture 
fifty feet long of 
King John sign- 
ing the Magna 
Charta. He is 


now engaged in 


THE 


painting eight large canvases for one of the Courts of 


Honour at the Panama Exhibition at San Francisco. 
The subjects chosen are the four elements. 


By a generous act of private munificence the 
Victoria and Albert Museum has just come into 


possession of one of the most 
The Studley 


Bow! beautiful existing examples of a 
Ow 


medizeval English craftsman’s work, 

the silver-gilt covered bowl formerly at Studley Royal 
Church, near Ripon. Mr. Harvey Hadden, the 
donor of this splendid gift to the nation, has for some 
time past shown his interest in the building up of a 
worthy representation of English silversmiths’ work 
in the museum, and by the donation of this superb 
object he has endowed the collection with an example 
of which the importance can hardly be over-estimated. 
The form, proportions, and decoration of the 
Studley bowl are alike admirable, and illustrate to 
the full that instinct for beauty possessed by our 
English craftsmen of the Gothic period, which to us 
of a more mechanical age seems inspired. Its most 
remarkable feature is the chased and engraved decora- 
tion with which the surface is covered, consisting of 
leafy wreaths that form, both on bowl and cover, 
what has been happily termed ‘‘a sort of tree of 
knowledge,” inasmuch as they bear on short stalks 


STUDLEY 


Ou 


the characters of a 
black-letter alpha- 
bet, preceded by 
a cross and con- 
cluded by a group 
of contractions 
used in mediaeval 
Latin ma n'u- 
scripts. Irom the 
owl jelne 
design and of the 


character 


lettering, at 1s 
evident that the 
bowl dates from 
the latter part of 
Thies Lommteenic la 
It is 
interesting to 
know that bya 


century. 


will of not more 
than fifty years 
later, preserved 
ane Worle, |j@lman 
Morton, Esq., of 
that city, be 
sae queathed in 1431 
wey Ins, Corel Siany 
Robert Gaytenby, “unum collok pece argenti cum 
scriptura A BC in cooperculo” (ze., a silver bowl 
with the A BC inscribed on the cover), apparently 
a bowl of a similar kind. It is clear, from the 
description of it, that this other Yorkshire bowl was 
a piece of domestic, and not ecclesiastical, plate, and 
there is no reason to suggest any different origin for 
the Studley bowl. 

The bowl was examined and discussed four years 
ago by the Society of Antiquaries, and is fully described 
and illustrated in Mr. Jackson’s //istory of English 
Plate. 

A faculty for the sale of the bowl for the sum of 
43,000 was granted about a year ago, and at the 


By the 


decision of the Chancellor of the Diocese, the power 


time was the subject of some discussion. 


to sell was made conditional on the object being 
acquired for the national collection at the Victoria 
and Albert Museum, a condition which goes far to 
meet the claims of objectors, and one which it may 
be earnestly hoped will be observed as a precedent 
for any similar case in the future. It remains to be 
stated that the acquisition of the bowl was rendered 
possible by the kindness of another friend of the 
museum, Mr. C. J. Jackson, F.S.A., who with the 
utmost readiness advanced the sum required dur- 
ing the interval which has elapsed, and by whose 
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A FARTHINGALE OF BENT WOOD 


intervention at the outset the proposal now happily 
accomplished took shape. 

Mr. Harvey Hadden’s splendid generosity in en- 
riching the national collection with so magnificent 
an object will be fully appreciated by every lover of 
English art. 
his stimulating example may be the means of prompt- 


Perhaps it is not too much to hope that 


ing similar action on the part of others who are 
concerned for the preservation in this country of the 
still existing relics of old English craftsmanship. 


THE pedigree of the farthingale is a long one ; its 
history and the allusions in contemporary literature 


: to the extravagance of its various 
The Farthingale 


forms would fill a volume. Called 
in England vardingale or verdingale, in French 


vertugale or vertugade, 1t was the progenitor of the 
hoop of the eighteenth and the crinoline of the 
nineteenth century. In its rounded form it cannot 
be more aptly described than by quoting the words 


of Sir Roger de Coverley in Zhe Spectator, where he 


writes of the portrait of his great-great-grandmother. 
She appeared to ‘“‘stand in a drum wearing her 
farthingale.” This would be one of the ‘ wheel” 
farthingales in which Queen Elizabeth is attired 
in some of her best-known portraits. Occasionally 
the ornamental pleats, radiating from the waist and 
greatly assisting in its apparent slimness, resembled 
the spokes of a wheel. 

The wearer was first laced at the back into her 
tight-fitting underbodice or corset, then the farthin- 
gale or false hips were tied with ribbons about the 
waist; over this two or three voluminous linen petti- 
coats or skerls were worn, before the embroidered 
undergown was put on and the overdress of rich 
silk or brocade. 

The stiffness and formality of these architectural 
dresses, as they have been called—these structures of 


velvet, taffeta, and whalebone—are adversely com- 
mented upon by Monsieur Quicherat :—‘“ Lorsque 
les vétements diviennent de Varchitecture ils cessent 


détre des vétements, et alors la mode est absurde, et 
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elle a beau cotter cher, elle n’arrive qu’a produire des 
effets sans grace et de l’etalage sans gott.” 

Though Monsieur Quicherat did not approve, the 
fascination of the farthingale was undoubted. Worn 
by such notable 
dre 
Catherine 
Medici 


Queen 


ssers as 
de 

and 
Eliza- 
beth, it was con- 
sidered the 
height of fashion 
during a hun- 
dred years, and 
even when its 
popularity de- 
clined it made 
its reappearance 
in a slightly dif- 
ferent form with- 


in a decade. 


MINIATURE GIVEN BY MARIE 


Probably this 
monstrous mode owed some of its success to the fact 
that it enabled the wearer to make a great display 
‘The costliest 
embroideries were displayed to great advantage. 


with simple, almost mechanical, means. 


**T will give thee a 
To embroider thy 


bushell of seed-pearls 
petticoat,’ 

says Davenant in 1630. Rich stuffs set out with the 
farthingale made a most imposing effect, and for this 
ASP ihe 
costumes of royalty are the model for all whose means 
the 
Even as late 
: “Phe 


Braganza) arriv’d with a traine 


reason it was invaluable for court dresses. 


or credit are sufficient to enable them to imitate, 
farthingale fashion was slow in waning. 
as 1662 Evelyn writes under the date May 30th 
Queene (Catharine of 
of Portuguese ladies in their monstrous fardingals.” 

Stubbs, in his grumbling gossip, gives us a very fair 


idea of the farthingale as a means of display: ‘‘ Their 


gowns be no less famous than the rest, for some are of 


silk, some of grogram, some of taffeta, some of scarlet, 
and some of fine cloth of ten, twenty, or forty shillings 
the yard oe pounds of the money value of the reign 
ff Elizabeth) ; but if the whole garment be not of silk 


or velvet, ma the same must be layed with lace two 


fingers broad all over the 
most part ; 


or three 


the 
if it be not so, as lace is not fine enough 


gown, or else 


or 
now, then it must be garded with great gards of velvet, 
every gard four or five fingers broad at the least, and 

dged with costly lace. 


And as these fFowns be 


divers colours, so are they of divers fashions, chang- 


ing with the moon, for some be of the new fashion, 
and some of the old, with sleeves hanging down to 


their skirts, trailing on the ground, and cast over their 


of 
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shoulders like cow-tails. Some have sleeves much 


shorter, cut up the arm, drawn out with sundry 


colours, and pointed with silk ribbands, and very 
gallantly tied with love-knots—for so they call them ; 
some have capes 
reaching down 
to the middle of 
thei backs 
faced with vel- 
vet, or else with 


some fine 


Ofcicht_ re 
Kein Sehmers 


wrought taffeta 
at the Jeast, and 
fringed about 


meiner rou | 


very bravely; 


and some are 
plaited and crest- 
ed down the 
back wonder- 
fully, with more 
knacks than I 


can express.” 


TO THE; ABBE EDGWORTH 


In 


spoken of as— 


Satirs, written In 1599, a woman of fashion is 


*¢ Placing both hands upon her whalebone hips, 
Puffed up with a round encircling farthingale.” 


The farthingales illustrated are of bent wood and 


iron respectively, the and 


That with the tapes shows at a 


supports being bound 


covered with linen. 


glance how these fashion cages were adjusted. 


The beautiful court dress of black brocade shot 
with gold is of Spanish origin of about 16s0. It is 
specially interesting as showing exactly the style of 


dress worn by the Infantas of Spain in their numerous 
portraits painted at that time by Velasquez. 

The the 
the splendid embroidery, entirely 
gold thread, laid down and sewn on to the 
Hand-made gold 
worn at the neck, and rich Venetian or Spanish point 
in flax thread is used for the 


richness of brocade is greatly enhanced 


by executed in 
material 
itself. 


lace of simple pattern is 


cuffs. ‘The beautiful 


and elaborate sleeves, ‘ cut up the arm,” like those 
described above, might well serve as a model in the 
Rue de la Paix to-day. The elaborately dressed 
hair, with large feather ornaments, serves to balance 


the hugely outstanding skirts. 


Two interesting gifts, one of which is especially 
valuable, have just been made to the birthplace of 
Dr. Johnson and the Corporation 


Johnson and ee 
as Museum at Lichfield by the Rev. 


Byron Relics 


W. J. Houlgate, of Fleetwood, 
Lancashire, a native of the Midland cathedral city. 
One is a large, handsome teapot which formerly 


belonged to Dr. 
Johnson. A 
Mr. Feary, who 
was born in 
1764, twenty 
years before 
Dr. Johnson’s 
death, lived in 
Bird Street, 
Lichfield, and 
the teapot 
came into his 
possession 
about 1794, 


fulfilled; the 
lady drove up 
in her carriage 
and handed to 
Mrs. Houlgate 
a coffee-pot, 
adding, “As 
you do not 
know who I 
am, it may 
interest you to 
know that lam 
Lady Byron, 
the wife of 
some ten years 
after the doc- 
tor’s death, and 
was one of his 


Lord Byron, 
the poet, from 
whom I have 
been separated 


most cherished now for many 
possessions for oe ON oa aero years. Keep it 
a period of forty-seven years. In 1841 Miss Page, who for my sake.” Wishing Mrs. Houlgate ‘‘good-bye,” her 
had been in Mr. Feary’s service for eleven years, ladyship then drove away. On the death of Mr. 
was married to Mr. Houlgate, of Lichfield, and Mr. Houlgate, sen., this relic of a troubled life also passed 
Feary’s wedding gifts to his faithful servant included to the Rev. W. J. Houlgate, and it has now been in 
Dr. Johnson’s teapot. Mr. Feary died in 1842, at the possession of his family for the past 68 years. 
the age of 78 years. On the death of Mr. Houlgate, 
sen., in 1886, the teapot passed into the possession In the possession of Mrs. Hallett there is a very 
of his son, the Rev. W. J. Houlgate, so that it has interesting miniature on ivory of Our Saviour in a small 
been in the possession of his family for 71 years, ; silver frame, measuring 24 inches long 
and cannot now be less that 120 or 130 years old. a eee aes by 2$ inches wide. ‘This was given 
The other gift, though not so valuable, is equally caidas by Marie Antoinette on the scaffold 
interesting. It came into the possession of the to her confessor, the Abbe Edgworth. It is very 


Rey. W. J. Houlgate’s beautifully painted, the 
mother in a most curious 


fashion. Mrs. Houlgate, 


work of Correggio, and on 
the back of the little silver 
sen., happened one day in frame are the words— 


July, in the year 1844, to MEINEM SCHMERZEN 


GLEICHT 
be standing at the door 
. = 1 KEIN SCHMERZ 
of a temperance house Lie 
kept by her in Bird Street, MEINER GEDULD 
when a lady passer-by WAS? 
entered into conversation AN IHRE HOHHEIF 
; D. V. W. 
with her. After a few i 
O20 . Ww 4 Tye 
desultory remarks, the ee 


Br tay Dees youkeep The translation is not 
a temperance house. 
Well, next week I shall 
be round again in my 


carriage, and I will then 


very clear, and reads— 
“There is no pain like 
My pain, 
But My patience 
What (?) 
To your Highness, 
De Va. W. 
Doe uh 1701: 
ipLkouea es 


bring you a small article 
which may be of some 
little use to you in your 
business.” The follow- 
ing week this promise was LADY BYRON’S COFFEE-POT 
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Bucks, Lace 


THE decline of the Eng- 


to keep themselves. The 
industry is an excellent 
one for married women in 


lish lace industry during 
the second half of the their spare time, but is not 


nineteenth century and good enough for untrained 
its partial preservation girls before marriage. Since 
through the efforts of the we cannot go back to lace 
watous lace associations schools, would it not be 
organised by charitable possible to effect a com- 


promise? Dare we suggest 


ladies is fairly well under- 8 


stood by most people giving up two hours a day 
interested in lace. What of school-time to teaching 
is less well understood girls lace-making, with the 
idea that they could take 


it up as a trade after their 


at the present time is the 
extent and nature of the 


revival which 1s taking marriage, or if compelled 


place and the practical for any reason to stay at 
difficulties connected BUCKS. POINT-GROU Det aea go meee oe a home? Would county 
therewith. Iam speaking now of the Buckinghamshire education committees ever consider such a possibility ? 
lace district, which comprises parts of Buckingham- Is this beautiful art of fine point-ground lace-making to 
shire, Bedfordshire, Northamptonshire, and Hunting- disappear in the interests of very elementary education ? 
donshire, though much of what I say may refer also 
to the Honiton lace district in Devonshire. THROUGH a loan sanctioned by the Local Govern- 
There is a considerable body of women throughout ment Board, Exeter has been able to acquire and to 
the district who have never given up lace-making, : set about the restoration of the 
and there are a very great number who have taken to mets ancient priory of St. Nicholas. 
lace-making again during the last three or four years, The foundation of the priory has 
not having worked at it since their girlhood. These been clearly traced to William the Conqueror, and 
latter are considerably astonished at being told that the present remains are a good example of massive 
they must make what they call the ‘‘ old-fashioned Norman work. 


lace,” which means the Memorial to Andrew Lang 


point-ground made by Ir has been decided to 
their mothers and grand- perpetuate the memory of 
the distinguished /7¢téra- 


eur, the late Andrew Lang, 


mothers, instead of the 
Maltese which they learnt 


as children in the lace by the erection of a tablet 
school. and medallion in the Free 
We now come to the LibraryofSelkirk, his native 
younger generation, the town. This well-known man 
real difficulty of the situa- 


of letters was a contributor 
tion. During the last few ; 5 3 
e LEAF FROM A FAN IN BUCKS. POINT-GROUND LACE to this publication. 
MODERN DESIGN 


married women with time on their hands have been 


years a good many young 


Mr. Cecit Davis, chief librarian of Wandsworth 
learning lace-making from their mothers, but not hay- Public Library, recently read a paper on “‘ The Brasses 
ing been trained as young children, they cannot make 


: of Gloucestershire.” He said that 
much headway with the fine close point-ground laces. cue of these interesting memorials. which 
rl re ~ . . . = re) s ~ L. t=} c o> 

There are afew brilliant exceptions, but most of them Usestershire 


numbered under a hundred, and 
want to do coarse, easily-made laces, and the prices of covered a period of about three centuries, were to be 


these in consequence tend to drop. It is impossible found scattered about the county 


to train the children as they were trained in the old lace 
schools, because they are obliged to go to the village Lambeth Palace 


elementary school. It is impossible to keep the girls THE King and Queen recently dined in the Guard 


Chamber of Lambeth Palace, whose walls are hung 
with a collection of portraits of the Archbishops by 


at home and teach them lace-making when they leave 
school, as it will be so long before they can earn enough 


to 

On 
‘@)' 
o 


Notes 


PIN-PRICKED PICTURES THE WORK OF 


many famous painters. The original roof of the 
fine apartment, which dates back to 1424, still re- 
mains untouched. In Archbishop Laud’s time there 


was sufficient armour there for two hundred men. 


THE above illustrations are a pair of pin-pricked 
pictures, all the work of French prisoners, and are 
most artistically and _ delicately 

formed, for special paper appears 


By “ nicking” 


French 


Prisoners’ Work 
to have been used. 


some of the surface up with a pin, and numerous 
perforations by the same simple tool, and the intro- 
little judicious colouring, a most 
Much patience and 


duction of a 
charming effect is produced. 
artistic skill must have been exercised in their pro- 
duction. I obtained them at Canterbury, and was 


informed that they had been made in the city. 


Mr. Tuomas H. Mawson, special lecturer in land- 
Liverpool University, has been 
commissioned by the King and 
to clear away 


scape design at 


Athens and 
Improvements 


@ueen of Greece 
the hovels and slums which have 
grown up round the ancient ruins. The work will 
also include the making of new roads and boule- 


vards, and the laying out of public parks and gardens. 


FRENCH 


bo 


on 


“I 


PRISONERS 


SULGRAVE Manor, which was the subject of an 
illustrated article in the July number of THE Con- 
Gheedng bere NOISSEUR, as necontly visited by 

the Duke of Teck and a party 
representing the Board of Management of the Anglo- 
American Peace Centenary Committee, who lately 
purchased the ancestral home of George Washing- 
ton. 
under the guidance of Mr. Reginald Blomfield, R.A., 


A thorough inspection of the house was made 


the architect, who examined the buildings from the 
archeological as well as the architectural point of 
It was found that many repairs and exten- 
An earnest appeal 


view. 
sive alterations were necessary. 
for funds for the endowment of the manor is made 
by Mr. H. S. Perris, Secretary of the American 
Peace Committee, Central Buildings, Tothill Street, 


Westminster. 


THE law in France, which empowers the Under- 

Secretary of State for Fine Arts to declare a building 

belonging to a private individual 

State Protection 
of Historic 
Buildings 


a work of historic and artistic 


interest, therefore, as under State 
protection, the owner receiving 
an indemnity, is first to be applied in regard to the 
ancient church of Villesalem, in the Vienne. ‘This 


church is remarkable for its fine stone carving. 
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LoRD HENRY CAVENDISH-BENTINCK, M.P., who 
presided at the recent annual meeting of the Peasant 
Arts Fellowship (a movement which 
was gaining recognition in all parts of 
the world), said that their object was 
to get back for the people the pleasure in their work and 
the stimulation of mental activities that it had afforded 
before the growth of unrest, which was the result of 
turning men into machines. 


Peasant Arts 
Fellowship 


A LARGE stone discovered in a wall of Grove House, 
Southsea, proved to have originally formed part of the 
; keystone at the entrance gate of the 
es o citadel at Quebec, when it fell into the 
hands of the British in 1759. The 
Principal of St. John’s College, which Grove House now 
is, has presented the stone to the Canadian Government. 
The Mayor of Quebec has gratefully acknowledged the 
eift. 


Two silver bowls, replicas or a famous bow] dated 
1791, in the possession of Earl Spencer, were presented 
at Northampton to Lady Adelaide 
Spencer by the women of that town. 
While at Althorp her ladyship was presented with two 
silver candelabra of the Queen Anne period. 


Silver Bowls 


RODIN, the famous sculptor, has offered to France all 

his works still in his possession, and his collection of 

Greek, Roman, and E tian art, on 
A Rodin hie cae see 

condition that this museum should be 
Museum : i 3 

placed in the Hotel Biron, and that 
he should be appointed curator of it for hfe. The Under- 
Secretary for the Department of Fine Arts announced in 
the Chamber of Deputies that he would shortly intro- 
duce a measure providing for the formation of a Rodin 
museum. 


In speaking on ‘*‘ The Lighting of Picture Galleries 
and Art Studios,” Professor S. P. Thompson, after 
remarking that all agreed on the 
principle that for art galleries there 
should be a superabundance of top- 
lighting to admit daylight, said that 
the wall-space above the pictures was of very great im- 
portance. Neglect of this was illustrated in the Turner 
room of the Tate Gallery, where the walls above the 
pictures were bright red. A studio should have a sky- 
light facing north, and artists would be well advised to 
have a superabundance of light. 


Lighting of 
Galleries and 
Studios 


A CINERARY urn, the size and contents of which show 
it to be approximately of the date 1,000 years B.C., has 
rei eas ae at pe eres aie 
eee BC. arge earthen vessel has an over- 

hanging rim, and the ornamentation 
of herring-bone pattern is of excellent workmanship. 
In an old house at Ayr another discovery has been 
made, and'this find consists of 683 coins, mostly silver, 
of Mary, Queen of Scots. 
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THE Marchioness of Londonderry presided at a meet- 
ing of the London Council of the Royal Irish Industries 
Association. Attention was directed 
to the Paris Arts and Crafts Exhi- 
bition, and on Lady Londonderry’s 
motion it was decided to send notices to all the members 
informing them that examples of Irish handicrafts should 
be sent to the Imperial Institute for a selection to be 
made by the Board of Trade Committee of those to be 
sent to Paris for exhibition at the Louvre. 


Irish 
Handicrafts 


THE Glasgow Corporation, on the proposal of their Art 
Galleries Committee, have decided to offer 400 guineas for 
a painting representing some incident, or the spirit of some 
epoch, in Scottish history. This was decided after the 
discussion of the arrangements for celebrating the 600th 
anniversary of Bannockburn. 


Mr. W. WoopINnG STARMER, the authority on bells 
and bell music, said, in the course of a survey on 
“Paul's Jacks” ‘* Chimes and Chime Tunes,” that 

before the introduction of chimes, 
which were in common use by the middle of the fifteenth 
century, mechanical figures were employed for striking 
the hours and quarters. Even before 1298 there was a 
clock at St. Paul’s with a set of such figures, known as 
‘*Paul’s Jacks” in Dekker’s day. Jacks were in use 
some time before the introduction of clock dials. In all 
probability quarters were first struck on a single bell by 
an armoured jack, battle-axe in hand, and later on by 
two jacks on two bells. 


AT the Royal Institute or British Architects Mr. 
Reginald Blomfield announced, in the course of his 
presidential address, that, with refer- 
ence to the royal gold medal for the 
current year, the council proposed to 
submit to His Majesty the name of 
M. Jean Louis Pascal, member of the Institute of France. 
The President regretted that the study of old work 
appeared to attract their students less than it had done, 
and he warned them of the danger of relying upon 
draughtsmanship rather than on solid design. 


Institute of 
British 
Architects 


One step 
had been made in the attainment of genuine architecture, 
and that was that they had learned to think in terms of 
architecture, 


“LEAD was the most characteristic metal in English 
architecture, a fact which was fully proved by its use for 


English 
Lead-work 


so many and various objects from the 
twelfth to the end of the eighteenth 
century,” said Mr. Lawrence Weaver, 
F.S.A., in his lecture on ‘‘ English Lead-work.” Lead 
was generously used to cover church spires, and the 
lecturer made many references to Wren’s churches. A 
humbler application of the metal was to be found in 
rain-water pipe-heads and cisterns, a large number of 
which had fortunately been preserved, and form fine 
ornamental details of many a country mansion. Lead 
garden figures were popular in the eighteenth century. 


a 


Notes 


An Armorial 
Plate 

AMoNGsT the 
valuable china 
contained within 
Thorpe Hallisa 
single plate on 
which are paint- 
ed the arms of 
the Willoughbys 
of Wollaton, in 
Nottingham- 
shire. The china 
is Worcester 
(Flight & Barr). 
Vhe border is a 
rich green, with 
an edging in gilt. 
The arms, which 
are in proper 
heraldic colours, 
are :—Quarterly, 
rst and ath, or, 
fretty, az., for 
Willoughby of 
Parham ; 2nd 
and 3rd, or, on 
two bars, gu., three water bougets, arg., two and one, 
for Willoughby of Middleton. Crest, the bust of a 
man, couped at the shoulders, and affronte, ppr., 
ducally crowned, or. Supporters: Dexter, a pilgrim 
or grey friar in his habit, ppr., with his beads, cross, 
etc., and staff in his right hand, arg. ; sinister, a 
savage with club in his exterior hand, wreathed about 
his temples and middle with laurel, all ppr., each 
supporter holding a banner, gu., fringed or, ensigned 
with an owl, arg., gorged with a ducal coronet, 
collared and chained, gold, the owl being the crest 
of Willoughby of Middleton. The motto: Verite 
Sans Peur. The coronet is that of Lord Middleton, 
the representative of the Willoughbys of Wollaton, 
and who, also in the male line, represents the ancient 
family of Willoughby de Eresby, whose honours 
are held by the Earl of Ancaster through female 


descent. 


Sir CHARLES WALDSTEIN, at the Royal Academy 
of Arts, dealing with Greek sculpture, spoke of 
Polycleitus, the last of the great 

BS reee Sci brune sculptors of the fifth century, by 
whom the principle of the great style of Pheidias was 
made more accessible. Polycleitus’s work had some- 
thing above the figure before him, but not the dignity 


of Pheidias. The Transition came with the fourth 


Q 


AN ARMORIAL PLATE 


The 
dwindling of the 


century. 


spirit of vigour, 
the loss of the 
great, hopeful 
spirit inthe State, 
which led to the 
internecine wars 
that let in the 
power of Mace- 
don, was reflect- 
ed in Greek art 
by the substitu- 
tion of the hu- 
man for the 
heroic element. 
ol bre 
Spoke on thie 


lecturer 


genius of Scopas, 
dealt with the 
work of Praxi- 
teles, and next 
of Lysippus, with 
whom is associ- 
Ae Gl Wloveyi, Oss 
Alexander the 
Great, through 
whose conquests Greek art was carried into the Far 


East. 


ANTIQUARIES will learn with considerable regret 
the total destruction by fire of Whitekirk Church, in 
Jast Lothian. This is one of the 

Ancient Church 


few ancient churches of Scotland 
of Scotland ; 


and contained some interesting old 


scriptural books, including a very rare old Bible. 


Tue picture of Zhe Halberdier is said to be part 
of the remarkable painting of the /vnding of Moses, 
by Tiepolo, which was presented 
by Mr. Robert Clouston to the 
Royal Institution in 1845, and ultimately passed to 
The Halberdier, which was for a 


“ The Halberdier” 


the National Gallery. 
measures 79 in. by 514 in. The Edinburgh Gallery 
authorities are endeavouring to obtain the picture from 
a M. Brunner, in whose possession it now 1s. 


Tuer Victorian era can boast of few livig men of 
fame in this age of unrest and modernism, and the 
world of ant has jwst recorded 

Dropping ‘the another death in the famous /unch 


Pilot” ( 4 ah 3 
cartoonist, Sir John Tenniel, who 


died at his London residence in his ninety-fourth 


The Connoisseur 


year. ~His fifty 
years’ association 
with Punch,and his 
illustrations to the 
Alices of ‘“ Won- 
derland” and the 
“Looking Glass,” 
are too well known 
and appreciated 
to need recitation 
here. The artist 
was the son of 
John Baptist 
Tenniel, and was 
born at Kensing- 
He 
was a student at 
the Royal Acad- 
emy Schools, and 
afterwards at the 
Clipstone Street 
Art Society, where 


ton in 1820. 


Charles Keene 
The 
anatomical lec- 


also was. 


tures of Dr. Rogers 
and his studies at 
the British Mu- 
seum 


were of 


considerable ser- 


OLD 


vice to the artist 
in later years. In 1851 he was invited by Mark 
Lemon to fill a vacancy on the staff of Punch at 
the suggestion of Jerrold, and his first cartoon was 


published in 1852. 


TARL BEAUCHAMP, the First Commissioner of 
Works, in a memorandum attached to the report of 


the Inspector of Ancient Monu- 
Ancient 


ments for the year ending March 
Monuments d = 


31st, 1913, stated that the hands of 
the Commissioners of Works have been materially 
strengthened by the passing of the Ancient Monu- 
ments Consolidation and Amendment Act, which 
“introduces a new era in the history of the pre- 
of me Te 
have memorandum 
of exercising these arbitrary powers with- 


servation ancient monuments.” Com- 


missioners no intention,” the 


Stavess a 
out good cause, but they would be failing in their 
duty if they allowed any gross cases of neglect or 
damage to go unchecked.” 

The number of monuments under the care of the 


Commissioners 1s 140. 


CARD 


Pra Cae 
Ce aaar 


260 


COUNTERS 


Old Card Counters 

CARD COUNT- 
ERS, made of 
mother-of-pearl in 
the forms of fishes, 
circles, etc., were 
familiar objects 
thirty or forty years 
ago, and a good 
many examples of 
them still exist. 
The set of card 
counters of which 
examples are here 
illustrated be- 
longs to an earlier 
probably 
the latter end of 


period, 


the eighteenth 
The 


counters are circu- 


century. 


lar discs of mother- 
of-pearl, nearly 
a in dia 
and the 


upper surfaces are 


inch 
MmeLex, 


slightly sunk in 
order to protect 
the figures painted 
upon them. These 
figures represent 
kings in every case. Each wears a crown, and each 
carries a sword in the right hand. The doublets, 
On the counters 
which bear the spade it is dull red; on hearts, blue ; 


or body garments, vary in colour. 


on diamonds, green; and on clubs, bright red. 
four counters are made to fit into each of the 


flat circular boxes, of which examples, with deli- 
cately pierced and incised lids, are also shown in 
the photograph. ‘These boxes, which are beautifully 
Card 
counters of this type, especially in such well-preserved 
condition, are of great rarity. 


formed and finished, measure 14 inches across. 


Mr. ALLEN S. WALKER, 1n a University of London 
Extension lecture, said that the architectural signifi- 
cance of the two Crusaders’ churches 
in London—the Temple Church 
and St. John’s—was that both of 
them exhibited the change in style from the Nor- 
man to the Gothic, supporting the theory that we 


are indebted to the Crusaders for this important 
transition. 


Crusaders’ 
Churches 


a 


Votes 


REYNOLDs’s famous picture of AZ. Payne-Galwey 
carrying her child pickaback, which has been repro- 
One Plates duced in every form and method, 

has given her a greater posthumous 
fame than ever she enjoyed in her lifetime. It was 
painted about the year 1778. The drawing by John 
Downman, R.A., of the same lady, which is illustrated 
in our present issue, from the fine translation by Carle 
Dupont, was painted four or five years later. It is 
probably the last portrait of the fair sitter, for she 
died in 1785, at the early age of twenty-seven. She 
was of American origin, being daughter of Oliver de 
Lancey, of New York, who lost a large estate through 
remaining loyal to the English government during 
the period of the revolution. Philadelphia de Lancey 
married Stephen Payne, who assumed his mother’s 
name of Galwey on inheriting her estate of Tofts, 
in Norfolk. The two children represented in the 
drawing were the only issue of the union. The boy, 
Charles, who grew up to be a youth of uncommon 
He died 


in his nineteenth year, as the result of an unfortunate 


talents and high promise, joined the army. 


accident. 
ings in Maddox Street, he left his candle burning after 
The bed-hangings caught fire, and in 


Returning from a masquerade to his lodg- 


retiring to rest. 
endeavouring to extinguish the flames he was so badly 
burned that he died the next morning, April r9th, 1795. 
His sister, Charlotte, married John Moseley, Esq. 
The descriptions of the other plates in the number will 
be found in different columns; that of Vue Generale 
a’ Uzerche et de la Vezéré ( Cote Sud), from the drawing 
by Madame Emmeline Forel, in the review of Voyage au 
Pays Sculpteurs Romans in THE CONNOISSEUR BooK- 
SHELF, and that of the Celebrated Carpet from Ardebilin 
the review of Old Persian Carpets, whilst the portrait of 
M. Calonne was described on page 167 of our last issue. 


Tue difficulties which attend endeavours to treat 
artistically the walls and ceilings of the various cham- 
bers in an elegant building are 
manifold, especially in our days 
when eugenists and other protago- 
nists of a fine race of men have 
condemned various forms of home 
decoration which have been adopted for over a century. 
The desire of the dweller is for harmonious and 
delicate colour-schemes, and a form of decoration is 
demanded which will not engage the use of poisonous 
substances and germ and dust collecting material, 
such as wall-paper. Medical and scientific know- 
ledge no longer holds sway among the few, and the 
masses have made vast studies in education during 
the last decade ; they are beginning to think in medi- 
One of the results of this 


The Artistic 
Treatment of 
Walls and 
Ceilings 


cal and scientific terms. 


advancement of learning is the general recognition of 
the harmfulness of wall-paper, its undurability, and 
its waste of labour. Besides, the treatment of walls, 
apart from medical reasons, requires judgment and 
taste to set off particularly the pictures which depend 
so much on the background against which they hang. 
This question has only recently been raised in regard 
to the unsuitable colouring of the walls in one of the 
public art galleries. The general effect of wall-paper 
patterns is to diminish space, make rooms look 
smaller than they are, and not give the light and 
airy appearance which is so desirable, especially in 
sleeping apartments. 
of house decoration has been solved by Hall’s Dis- 
temper walls with Hall’s Distemper friezes. It is a 
decoration that enables the sunlight to be let in at 
will, and furniture and pictures to be removed, because 


This particular branch of art 


it never fades or changes colour; in fact, it is the 
most durable of all modern decorations, and is a 
This dis- 
temper is made in a wide range of seventy colours, 
iemsets 
the hardest of any article yet offered, and neither 
cracks, blisters, nor peels off, and 1s washable. It is 
simply applied with a whitewash brush, and dries with 


thorough disinfectant and germ-destroyer. 


including rich dark as well as light shades. 


a soft velvety finish, which enhances the effect of fine 
furniture and pictures. Hall’s distemper can well be 
recommended to all householders and comptrollers 
of both public and private galleries, while the small 
collector will be wise to use it on the walls of his 


curio and odjef dart room. 


Mr. F. W. Pommroy, A.R.A., in “A Talk on 
Sculpture,” said that, in studying the different schools 


of modern sculpture, they could not 
Modern 


but be struck by some national 
Sculpture 


characteristies, Im-the English 
school, with some brilliant exceptions, there was a 
want of largeness of style, a lack of fire and vigour, 
and a poverty of invention. Alfred Stevens was the 
only man who stood out prominently in the middle 
of the nineteenth century. But anyone who had 
watched the course of English sculpture for the past 
thirty years would come to the conclusion that their 
progress had been marvellous. In the French school 
there was a tendency to the capricious, the sensual, 
and the meretricious. In German sculpture they 
found power and poetic feeling and largeness of style, 
but also frequent exaggeration and the want of grace 
and repose. In the best Italian examples there was 
much fire and poetry; but they had descended to 
commercialism in art. The Americans were rapidly 
coming to the front, and would, no doubt, soon have 


a fine school of their own. 


The Connotsseury 


On viewing any large collection of curios and 
objets d'art there is always in evidence a particular 
preference for certain things, whether 
the collector in question makes a 
hobby or business of it, and this 
focus of the attention leads not unfrequently to a 
sound knowledge of the particular objects. One has 
to study the collector closely ; he has his whims and 
fancies, and his personality can often be read by the 
cognoscenti on an occasion when his collection of 
antiques and curios are placed before them. Mr. 
A. D. Narramore, of 77, Newman Street, W., has an 
unique and large collection of odjets dart, in which 
Every one 


Columns from 


Pope’s Villa 


stonework occupies a prominent place, 
knows the famous Inigo Jones, and his masterpieces 
at Hampton Court and various mansions in the 
district. Mr, Narramore possesses a massive stone 
doorway, beautifully carved, the work of this well- 
Its camenirom al hes Grove at 
Twickenham, a house whose architecture bespeaks 
the period to which it belongs. Another piece of 
masonry of old days is a thirteenth-century fireplace 


known genius. 


which came from the historic castle at Northampton. 
But the things in Mr. Narramore’s large and varied 
collection of antiques which specially engage attention 
are the two fine columns which came from Pope’s 
Villa at Twickenham, The capitals are elegantly 
carved, and reveal the‘ artistic taste of the famous 
poet. 
beams, which are fit to adorn the ceiling of the 
dining-room of any mansion in the country. Mr. 
Narramore also has a large collection of Gothic linen- 
fold doors and studded doors, and to mention one of 


Other items of interest are the large oak carved 


interest 1s a very old door which is said to have come 
from St. Albans Cathedral. 
which beauty and utility happily commingle. 


It is a piece of work in 
Mr. 
Narramore, with these requisites and a sound know- 
ledge of domestic architecture of the great ages, 
undertakes to erect and furnish any chamber with 
the materials and objects of the period desired. 


“THE Constitutional Development of Medieval 
Architecture” was the subject of Mr. Edward S. 
Prior’s lecture to the students of the 


Architecture 
Royal Academy. 


He said that so 
long as they could pilfer columns from Rome, it ap- 
peared that builders were content to follow the style 
of the basilica, with its oblong form, pillars, arch, and 
apse. ‘The supply failing, not having the mechanical 
appliances of the Romans to get large masses of 
stone, and not knowing the Roman art of making 
In 


default of stones big enough to carry the heavy walls 


concrete, the masons were faced with difficulties. 


i) 


San Stx. 


of the Roman style, builders hit on the device of 
introducing recessed upper arches, a plan that called 
for an abundance of shafts, the most elaborate out- 
come of which was the clustered pier of the Eng- 
lish style. Durham was one of the earliest vaulted 
churches, and in the North of England the plan of 
transforming the wall into a series of arches was 
found necessary for obtaining light. 


Mr. J. P. BusHE-Fox, speaking of the excavations 
of the Roman city near Wroxeter, said the principal 
discovery was a temple near Watling 
Street. Under the corner of the 
ambulatory they found a pot contain- 
ing sacrificial bones from the foundation ceremony, such 
as were met with in Egypt, and, as far as Mr. Bushe-Fox 
knew, the only well-recorded case of foundation deposit 
in England. A large number of bronze and ivory objects 
were discovered, and no fewer than 1,300 nails, some of 
lead. The temple had probably fallen into disuse by 
the end of the third century. Among some five hundred 
coins found, in good condition, was one of silver of 
Carausius, the like of which was not to be seen in the 
British Museum. 


Roman City 
at Wroxeter 


THE massive iron gates belonging to the old house of 
Traquair, near Peebles, have never 
been opened, it is said, since Prince 
Charles stayed there during his abortive attempt to regain 
the Crown. 


Iron Gates 


THE dwelling of the Six family, 511, The Heeren- 
gracht, close by the corner of the Vyzelstraat, Amsterdam, 
where is housed the most famous 


The Doomed xn : RTs 
Z private collection of pictures on the 
House of the ~ a a : =! 
; ; Continent, is doomed, for the Second 
Six Family 


Chamber has given its assent to the 
plan for the widening of the thoroughfare, and the Six 
house is one of the buildings scheduled for demolition. 
In one of the living-rooms hangs Rembrandt’s Buzgo- 
This house is not the one of Rembrandt’s 
When his portrait was painted in 1656 he was 
living near the New Market, and on his remoyal in 1667 
he came into 619, The Heerengracht. Forty years later 
his second son, Jan, bought No. 495, and this was the 
family house until the close of the eighteenth century. 
In 1835 they came to the present building, which was 
built in the seventeenth century. 


master Six. 


An owner who pur- 
chased it in 1769 paid £12,600 for it, a record price up 
to then for an Amsterdam house. Jan Six’s father 
married Anna Wijmer, and her portrait, painted by 
Rembrandt in 1641, hangs opposite the Burgomaster. 
Shortly before entering their new house they added two 
more Rembrandts—/oseph relating his Dream and the 
portrait of Hphraim Bonus. The present house belongs 
to Dr. J. Six, Extra-Mural Professor of A®sthetic and 
Art History at the University of Amsterdam. 


CELEBRATED CARPET FROM ARDEBIL, N.W. PERSIA. 
DATE 1539. VICTORIA AND ALBERT MUSEUM. 


£5 CONNOISSEVR 


From ‘‘ Old Persian Carpets.” By Carl Hopf. (F. Bruckmann, Munich.) 


[The Editor invites the assistance oy readers of THE CONNOISSEUR who may be able to impart the 


information required by Correspondents. | 


PAINTING No. 106 (“THE TRIBUTE Money”). 
Dear Sir,—I send herewith a photograph of a 
painting, Zhe Tribute Money, attributed to Titian. 
The size of the canvas is about 4 ft. 6 in. by 2 ft. 17 in. 
Can you tell me from the photograph if it is one of 
Titian’s, or, failing this, to what school it might belong ? 
It has been in our family for about one hundred and 
fifty years, and the history of the picture which has 
been handed down in my family is that one of our 
forefathers purchased it from a Huguenot French 
Count refugee. The picture is unsigned; but from 
the appearance of the head just showing on the left 
hand, and the age of the frame—which we know must 
be at least eighty years old, but in good condition— 
the canvas must have been cut down to fit the frame. 
The painting has never been restored, and is therefore 
quite original in that respect. 
Yours sincerely, E. B. TURNER. 


ENGRAVING OF COLONEL MACDONELL. 
Dear Sir,—May I ask if the following query is 
of sufficient interest to find a place in your columns? 


I possess a small engraving of a portrait of Colonel 
Macdonell (or Macdonald), painted by Angelica 
Kauffmann at Rome in 1800. Can any of your 
readers tell me where the original is, and by whom it 
was engraved? The engraving is about 6 in. by 4 in., 
and shows Colonel Macdonell in full Highland dress, 
with a deer-hound and a dead stag at his feet. 

I shall be most grateful for any information on the 
subject. 

I am, yours faithfully, 


May L. MacponeELL Bonar. 


UNIDENTFIED ParinTINGS NOS. 9I AND 95. 
Dear Srr,—In your February issue, unidentified 
painting No. gt is very like the style of Murillo, 
whilst No. 95 seems to be a Rembrandt. 


Yours truly, C. V. RrnDER (Vienna). 


SILVER-GILT BisHop’s Cross (Dec. NUMBER). 
Dear S1r,—On page 243 of the December number 
of THe CONNOISSEUR you give an illustration of a 


silver-gilt bishop’s cross. May I remark that it is not 


(106) UNIDENTIFIED 


PAINTING, 
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“THE TRIBUTE 
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(107) UNIDENTIFIED PORTRAIT (108) UNIDENTIFIED PORTRAIT 


a bishop’s cross? It is the Cross of the Order ot 
Christ, instituted by King Dionis I. of Portugal in the 


UNIDENTIFIED PORTRAIT NO. 109. 
DrEAR S1R,—I am enclosing photo of a portrait of 
fourteenth century. This order of knighthood was a gentleman. The original painting is very old, with 


¢ 


conferred by the kings 
of Portugal until the 
establishment of the Re- 
publican Government, 
and a similar order is 
still conferred by the 
Holy See. 

I am, dear Sir, 
Yours very truly, 
MARQUIS DE SAN 
FRANCISCO, 


UNIDENTIFIED 
PORTRAITS 
Nos. 107 AND 108, 


no name, and I do not 
know who the artist was. 
Could you assist me in 
this direction, also is it 
of much value? Size of 
painting, 17 in. by 21 in. 
Yours faithfully, 
J. M. BarTLett. 


UNIDENTIFIED 
PAINTING No. 110. 
Sir,—I enclose a 

photo of a very old 


oil- painting on wood. 


The painting is 222 in. 

DEAR SiR, —I am by 174 in. Its frame, 
sending you herewith carved and gilded, is 
two photos of paintings 24 in. wide. The white 


of two children in my 
possession, and should 
be obliged if any of 
your readers could give 
me any identification 
of them. 

Yours truly, W.A. Boast. 


(109) 


UNIDENTIFIED 
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on the photo is gold in 
the picture, and the 
small round black spots 
are holes made by 
moths. 

I wish, if possible, 
to know if it is original 


Notes and Queries 


or copy, and who is the painter, and what it really 
represents, y 
Hoping to be favoured with an answer, 
I remain, Sir, yours truly, 
Rey. GuGL. Pace Spaparo (Malta). 


UNIDENTIFIED PortRair No. ror (Marcu NuMBER). 

S1r,—The unidentified portrait No. 1o1 suggests to 
me the work of Benjamin Robert Haydon, who 
flourished at the commencement of the nineteenth 
century. ‘This artist was very fond of ¢fas¢o procured 
by the free use of a medium into which wax was 
introduced, and the handling of the portrait now in 
question, as well as certain mannerisms it possesses, 
resembles works known to have been produced by 
Haydon. A certain want of drawing about the back 


of the head is often observed in Haydon’s portraits, 
the artist, from defects in his eyesight, being obliged 
to use powerful glasses, which sometimes distorted 
his vision, 


Haydon revelled in large historical 


works in the “grand style” 


; but in reality disliked 
portrait painting, although he could have obtained 
a lucrative practice among members of parliament if 
he could have been satisfied to follow that branch of 
his profession. Among those who interested them- 
selves in his aims were Sir George Beaumont and 
Mr. Hill, member for Hull. 
Christ raising Lazarus was formerly in the National 
Gallery, but is, I believe, now removed to Plymouth, 
his native city. His picture of Punch in May-time 
has recently found a place in the Tate Gallery.— 
Yours faithfully, F. R. 


His large painting of 


(110) 
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In the dispersal of the pictures and drawings the 
property of John R. Clayton, Esq., deceased, which 
took place at Messrs. 
Christie’s on January 
the 
interesting items 


2 Shs most 


comprised several 
sketches and studies 
by that neglected 
Genius vere ce G. 


Stevens, the one 
English follower of 
Michael Angelo whose sculpture is worthy to be 
classed with that of the master. The interest now 
taken in his work was shown by the prices realised 
for specimens which a decade or two ago would prob- 
ably have made no more than a few shillings. ‘Two 
Studies of Figures, in red chalk, brought £78 15s. ; 
of A lanye tine 
Zito 5s.; a Female Study, and one for the Higure 
of Valour, in the Wellington monument, £110 55. ; 
a Group of Figures and Study of a Male Figure, 


another Woman Seated, 9% in. in., 


Airs to0s.; Three Figures and Figure Seated, 
SSiho 


tos.; Two Figures with Scrolls and A Boy with 
Torch (pencil), A105; and drawings in colour of 
The Ceiling of the Sistine Chapel and Designs for 
Flunting Knives, £84. 

The outstanding item of the collection of J. E, 
Reiss, Esq., deceased, late of 36, Cadogan Square, 


sold by Messrs. Christie on February 6th, was one 


of the many portraits of /fenrietta Maria, Queen of 


Charles I., by Van Dyck. 


a 


The present example, 

realised £735 at the 
1682, now advanced to 
A Portrait of a Cavalter, 29 in. by 
24 in., by Van Dyck’s pupil, J. Stone (better known 
as “Old Stone”), realised £336; Hogarth’s Garrick 
in the Green-Room, 173 


i 
the moderate price of £84 at the Addington sale in 


3 in. by 17% in., which 


Hamilton Palace sale in 


7,1, Lo2> Pos: 


in. by 234 in., which brought 
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1886, now found even fewer admirers, and fell to a 
bid of £42; whilst Ze Sisters, 29 in. by 24% in., by 
W. Bradley, a painter whose works are not unfre- 
quently assigned to Lawrence, made £136. Of Mr. 
Reiss’s drawings there may be mentioned the follow- 
ing :—D. Cox, Richmond, Yorkshire, 9} in. by 14 in., 
4105; R. Thorne-Waite, Ha/fway ome, 224 in. by 
384 in, £84; C. Fielding, 4 Lake Scene, 8 in. by 
12 in, £89 5s.; and P. de Wint, Zhe Harvest-Field : 
A distant view of Lincoln, 15 in. by 294 in., 4273. 
An engraved work by Lord Leighton, 4 Bacchante, 
264 in. by 21 in., made £126, against £336 at the 
artist’s sale in 1896. Among the other properties 
disposed of the same day, a small oil panel by J. M. 
Whistler, Blew et Violet, La Belle de Jour, 64 
andy ios) GOOpeImis 


in. 
A., 


1876, Canterbury Meadows, a group of eleven sheep, 


by 4 in., realised £273; 


23% in..by 35$1in., A120 155. 

The modern pictures the property of the late Henry 
Mungall, Esq., of Gattonside House, Melrose, in- 
cluded Lord Leighton’s Golden Hours, 30 in. by 
while 
a picture by E. M. Wimperis, 1896, 4 Mowntainous 
Landscape in Wales, with cattle by a river, 30 in. by 


48 in., painted in 1864, which sold for £231; 


50 in., made #210. Both this and two pictures by 
W. Shayer, sen., 1854, 4 Gipsy Encampment, 23% in. 


by 194 in., £81 18s., and Zhe Village Inn, 294 in. by 
24% 1n., #89 5s., came from another source. 

An accumulation of pictures, chiefly of the modern 
Scotch school, derived from various sources, sold by 
Messrs. Dowell at Edinburgh on February 21st, in- 
cluded :—Willhiam M’Taggart, R.S.A., Zhe Toy Boat, 


¢ 
te 


23% In. by 174 in, £90 6s.; and Carnoustie Bay, 
21% in. by 15 in., £210; and two water-colours: 


Sam Bough, Vaworth Castle : Loading Timber, 40% in. 

.. 4147; and Arthur Melville, A.R.S.A., 

The Pilgrim’s Prayer, 254 in. by 39 in., £147. 
Inpthexcollectionmonsdlian amie Powys-Keck, Esq., 


of Stoughton Grange, Leicester, which was sold with 


by 284 in 


other properties by Messrs. Christie on February 2oth, 
the Portrait of Mrs. J. Keck, of Stoughton, 49 in. by 
39 in., by Reynolds, made £619. Other properties 
included :—A. Palamedes, Portrait of a Gentleman 
33% In., £241 Ios. ; 
F. Guardi, Zhe Dogana, with gondolas and figures, 


seated writing, on panel, 41 in. by 


4 in. by 6$in., £152 158.; W. Hogarth, Portrait of 


a Gentleman, in yellow vest, brown coat and wig, 
35 In. by 284 in., A115 10s.; and N. de Largilliére, 
Portrait of Prince James Francis Edward Stuart with 
his sister, Princess Louise Maria Theresa, standing in 
a landscape, 75 in. by 56 in., £173. 


THE sale of engravings from various sources held 
by Messrs. Christie on February 2nd was chiefly note- 
worthy for the high 
prices which continue 
to be fetched by 
eighteenth and _ nine- 
teenth century colour- 
prints. The examples 
in this method in- 
cluded the follow- 
ing:—A Young Lady 


Encouraging a Low 
Comedian, after Northcote, by W. Ward, £294; 
Sophia Western, after A. Buck, by Roberts and 
Stadler, £481 18s.; Zhe IWarrener, after George Mor- 
land, by W. Ward, £131 5s.; Lady Elizabeth Foster, 
after Reynolds, by F. Bartolozzi, £131 5s. ; and the 
following ‘Cries of London,” after Wheatley : r7zm- 
roses, by Schiavonetti, £92 8s.; Milk Below, Maids, 
by the same, £65 2s.; Do You want any Matches? by 
A. Cardon, £94 tos. ; Vez Mackerel, by Schiavonetti, 
478 15s.; Knives, Scissors, and Razors, by Vend- 
ramini, £63; and Duke Cherries, by A. Cardon, 
£71 8s. At the same sale proofs of Vatwre—Lady 
Hamilton, after Romney, by J. R. Smith, rst state, and 
The Clavering Children, after and by the same, with 
the title and inscription in etched letters, made 
respectively £262 ros. and £283 Ios. 

At Messrs. Christie’s on February toth modern 
engravings were chiefly to the fore, and the amounts 
realised in numerous instances showed a marked 
advance on the prices at which the plates were 
originally issued. The following artists’ proofs in 
mezzotint were included:—By H. Scott Bridgwater, 
Lady Anne Culling Smith and Children, atter Hoppner, 
£15 158.; The Daughters of Sir Thomas Frankland, 
after the same, £21; and Mrs. Home Drummond, 
after Raeburn, £14 14s. By Norman Hirst, Lady 
Wrottesley, after Hoppner, £15 158.; Zhe Rutland 
Children, after Reynolds, £14 3s. 6d.; Prvkze, atter 
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Lawrence, £21; diss Linley and her Brother, after 
Gainsborough, £21; Zhe Young Cottager, after the 
same, 410 10s.; and Zhe Patterson Children, after 
Raeburn, #12 1s. 6d.; and by J. B. Pratt, Tye 
Countess of Warwick and Children, after Romney, 
A2l: 
tint were printed in colour :—Jd/rs. Sheridan, by S. E. 
Wilson, after Gainsborough, £10 10s.; The Oddeyv 
Children, by H. Macbeth Raeburn, after Hoppner, 
Ar2 1s. 6d.; and The Arkwright Children, a pair, 
by L. Busitre, after Wright of Derby, £10 tos. 
Other engravings included the following :—Mezzo- 
tints: La Surprise, after Dubuffe, proof before any 
letters, £31; Miss Bingham, after Reynolds, artist’s 
proof, £14 14s.; and Zhe Strawberry Girl, after the 
same, £12 12s., all by Samuel Cousins. 
engravings : Zhe Monarch of the Glen, after Sir Edwin 
Landseer, by Tom Landseer, artist’s proof, £15 155. ; 
and Zhe Horse Fair, after Rosa Bonheur, by the 
same, £9 9s. The following were remarque artists’ 
proof-etchings after Meissonier :—/eza, 1806, by J. 
Jacquet, £30 9s.; Le Guide, by A. Jacquet, £22 1s. ; 
Generals in the Snow, by E. Bolvin, £22; Piguet, 
by A. Boulard, £19 19s.; and Post-Horses, by L. 
Monzies, £19 19s. Original modern etchings in- 
cluded Santa Maria through the Rigging, £19 1098. ; 
and The Bridge of Sighs, Venice, £39 8s., both by 
F. Brangwyn; 4 Sunset in Ireland, by Sir F, Seymour 
Haden, trial proof, £63 tos.; and Zhe Interior of 
Burgos Cathedral, £67 4s, and The Interior of 
Toledo Cathedral, £27 6s., both by Axel Haig. 
Engravings of the Early English school formed the 
bulk of Messrs. Christie’s sale on February 17th. 
Amongst the highest prices realised were the follow- 
ing :—LVorth Country Matls at the Peacock, Islington, 
after J. Pollard, by T. Sutherland, in colours, £23 2s. ; 
King George IIT. reviewing the 3rd Dragoon Guards, 
etc, by J. Ward, after Beechey, in colours, 433 128. ; 
Mrs. Scott Waring and Children, by C. Turner, after 
Russell, £52 10s.; Cottager and Villager, by P. W. 
Tomkins, a pair, printed in colours, £84; darian 
and Colin- Clout and Hobnelia and Luberkin, after 
Miss Conyers, by P. W. Tomkins, a pair, printed in 
colours, £147; and Miss Farren, after Lawrence, by 
F. Bartolozzi, proof before letters, in bistre, 486 2s. 
At Messrs. Puttick & Simpson’s on January 16th 
there was included in the sale the remaining portion 
of the collection formed by the late Dr. Gott, Bishop 
of Truro. Among the principal items were the 
following :—Amelia Elizabeth, Landgravine of Ffesse, 
mezzotinted by L. von Siegen, rst state, £231; 
Guillaume de Brisacier, by A. Mason, after Mignard, 
rst state, £4178 1os.; and Adrian Van Noort, origi- 
nal etching by Van Dyck, with the etcher’s autograph 


The following modern artists’ proofs in mezzo- 


Line 


The Connoisseur : 


and full margins, £75 12s. At the same sale a 
number of Baxter prints were disposed of, which 
included The Opening of Parliament and The Coro- 
nation of Queen Victoria, a pair, in the original frames, 
416 16s. ; Lover's Letter-Box, £3 38.; St. Bernard 
Dogs, £3 38.3 and The Parting Look, £5 155. 

A collection of engravings relating to America, and 
another of Napoleonic subjects, furnished the larger 
proportion of the 292 lots dispersed by Messrs. 
Sotheby on February 9th and roth. ‘The highest 
prices were realised by the following :— View of New 
York from Brooklyn Heights, 1849, by Currier, after 
Palmer, lithograph, in colours, £12; ew York from 
Heights near Brooklyn, 1828, by J. Hill, after W. G. 
Hall, aquatint, in colours, £25; Panoramic View of 
New York, 17844, drawn and engraved by Robert 
Havell, aquatint, in colours, £32; and Zhe Ship 
Builder, by C. H. Hodges, after Rembrandt, printed 
in colours, £70. 


THE sale of the Plomer-Ward heirlooms will be 
remembered as having furnished what is at present 
the highest record ever 
attained at Christie’s 
for a single piece of 
silver plate. The piece 
which brought this 
maximum was a 
James I. silver - gilt 
cup and cover, 204 


2 


in. high, bearing the 
London hall-mark for 
1611, and the maker’s mark of “T.Y.L.” The cup, 
which weighed 39 oz. 14 dwt., is one of the most 
ornate examples of the Jacobean silversmith’s craft 
extant, being elaborately decorated, and the cover 
surmounted by the figure of an amazon supporting 
a shield and a banner. It was presented by the 
Merchant Taylors’ Guild in 1620 to John Plomer, 
of New Windsor, Herts, on the occasion of his 
marriage. After a spirited competition the cup fell 
to a bid of £4,500, or £300 more than the previous 
record for a single piece, made by the Conyngham 
dish, The price works out at the rate of “£115 an 
ounce. A second important lot was a silver-gilt 
rosewater ewer and dish, dated seven years later, and 
having a trefoil as the maker’s mark. Like the cup, 
this was a wedding present from the Merchant 
Taylors’ Guild to the same recipient. The ewer was 
11% in. high and the dish 194 in. diam., the whole 
standing on a copper-gilt stand, which brought the 
total height to 19 in. The pieces, which weighed 
I1g oz. 11 dwt., were elaborately embossed and 


The lot made 
number of 


chased with figures, rural scenes, etc. 
£1,650. The other lots included a 
important pieces by Paul Lamerie, comprising a set 
of George II. casters, 1734, 7% in. and 6 in. high, at 
I50s. an ounce, 4290 125. 6d.; a helmet-shaped 
cream ewer, 1718, at 3108, 4127 178. 6d.; an 
oval bread-basket, lone, 17 3in cclbee iS Se, 
£445 16s. 3d.; a George I. plain circular waiter, 
8} in. diam., 1721, at 2208, £177 28.; a George I. 
square square, 1722, “ati 1208, 
£304 4s.; a smaller salver en suite, 10} in. square, 
1732, at 1558, £215 16s. gd.; a George I. plain cup 
and cover, 124 in. high, 1720, at 110s., £410 11s. 6d. ; 
and a pair of Queen Anne plain table candlesticks, 
1709, at 298, £42 12s. 6d. Other pieces by well- 
known makers included a pair of George I. plain 
double sauce-boats, by Paul Crespin, 1723, at 125s., 
£235 18s. 9d.; and a William III. monteith, 8} in. 
high, 124 in. diam., by William Denny, 1701, at 
1258., £430 6s. 3d. The total realised by the 65 
lots into which the collection was divided amounted 
to £10,992. 


Though not of the same importance as the fore- 


ee 
134 10. 


salver, 113 in. 


going sale, the 149 lots belonging to various owners, 
chiefly anonymous, dispersed by Messrs. Christie on 
February 11th, included not a few important pieces, 
one of which reached well over the four-figure mark. 
This was an elaborately decorated Elizabethan silver- 
gilt cup and cover, 10? in. high, dated 1582, with 
maker’s mark, three trefoils in shaped shield, which 
was catalogued as belonging to a French nobleman. 
It was purchased for £1,300, or at the rate of over £80 
an ounce. A large oblong salver, 24 in. by 183 in., 
by Paul Lamerie, 1741, realised, at 120s. an ounce, 
41,074; a pair of Queen Anne plain tazze, 62 in. 
diam., 24 in. high, by 
LGRS eA TAT ECS sous 
diam., 1716, at 110s, #92 18s.; a tea-kettle, by 
Edward Wakelin, 1756, at 30s, £100 2s. 6d.; 
another by 


David Willaume, 1703, at 


a pair of George I. ditto, 6 in. 


Benjamin Gignac, 1750, at 46s., 
#78 15s. 6d.; a William III. oval tobacco-box, 
3% in. long, by Francis Billingsley, 1698, 454; and 
a collection of 50 nutme 
century, “115. 


x graters, chiefly eighteenth 


¢ 
c 


ONr or two interesting items by Alfred Stevens 
appeared in the collection of the late John R. 
Clayton, Esq., dispersed by Messrs. 
Christie on January 29th. Of these 
a bronze knocker, tro} in. high, 
designed for Dorchester House, made £73; and a 
pair of plaster models, 25 in. high, for the figures of 
Truth and Falsehood and Valour and Cowardice in 


Porcelain, 
Objects of Art, etc. 
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the Wellington monument at St. Paul’s, £33 125.5 
whilst a bronze knocker, 114 in. high, by Harry Bates, 
brought £31 ros. 

At the same auction rooms on February 3rd a 
collection of old English and Chinese porcelain, 
belonging to an anonymous owner, and other pieces 
from various sources, were brought under the hammer. 
The former included an old Worcester vase and cover 
and pair of beakers, painted with groups of flowers 
on panels bordered with richly-gilt decoration on 
mottled dark-blue ground, 13 in. and 9 in. high, 
4273; and a pair of Chelsea figures of a shepherd 
and shepherdess, 13 in. high, modelled by Roubilliac, 
and bearing the impressed “R,” 4525. 
other properties were the following :—a Swansea vase 
and cover, painted with panels of fruit and flowers 
in colours on turquoise ground, with white borders 
and handles, the inside of the lid marked in gold, 


> 


Among the 


“Swansea, 1817, Baxter pinx.,’ 
wide, £75 12s.; an old Worcester tea service, 
transfer printed in colours, with landscapes, etc., and 


ro¢ in. high, 14 in. 


marked with the Dresden crossed swords in blue, 2 
pieces, £92 8s.; a Kang-He bowl, with floral design 
in famille-verte on white ground, 112 in. diam., 
478 15s.; a pair of Dresden figures of cockatoos 
perched on tree-stumps, 74 in. high, £220 Ios.; a 
Dresden group of a lady and gentleman, 6? in. high, 
#81 18s.; a pair of Kien-lung figures of storks in 
gilt and black on rock-work plinths, splashed with 
colour, 11} in. high, 499 15s. ; a Chelsea figure of a 
sportsman, by Roubilliac, stamped ‘‘R,” 84 in. high, 
£46 4s.; a pair of Liverpool mugs, transfer printed 
in red, with portraits of George III. and Queen 
Charlotte, by J. Sadler (signed), 6 in. high, 492 8s. ; 
an old Worcester vase and cover, painted with exotic 
birds, etc., on mottled dark-blue ground, 73 in. high, 
£63; a Spode dinner service, in famille-rose taste, 
189 pieces, £60 18s.; a pair of Chelsea figures of 
Hamlet and King Lear, 9? in. high, £54 125. ; 
another pair of a man and a woman holding open 
baskets, 8 in. high, £68 5s.; and a third pair, of 
Vauxhall players, 8} in. high, A120 15s.; a pair of 
old Worcester plates, painted with flowers, etc., on 
dark-blue scale-pattern ground, g in. diam., £54 12s. ; 
a cylindrical mug, similarly decorated, 6 in. high, 
£110; and two Staffordshire Toby-Filpot jugs, 103 in. 
high, £65 12s. 

The collection of porcelain formed by the late 
J. E. Reiss, Esq., and sold by Messrs. Christie on 
February 5th, comprised Chinese, English and Con- 
tinental pieces, which, though generally of good 
quality, included few items of exceptional merit. A 
famille - rose large dish, enamelled with figures and 


flowers, 94 in. diam., Kien-lung, made £152 55. ; 
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a pair of Longton Hall figures of a lady and gentle- 
man, 8 in. high, 436 15s. ; a pair of blue jasper plaques, 
by Wedgwood & Bentley, with figures of Hercules in 
high relief, 72 in. by 54 in., £32 11s.; and two blue 
jasper medallion portraits of Pit and Warren Hastings, 
each framed with an autograph letter, £136. 

Various properties were included in the sale of 
porcelain, decorative furniture, and tapestry held by 
the same firm on February 12th. Among the English 
china, a Chelsea dessert service, decorated with fruit, 
birds, insects, etc., and mottled dark ground, outlined 
with gold, 38 pieces, realised £546. Continental 
porcelain included a pair of Dresden figures of hawks, 
tr4 in. high, £126; and a Dresden figure of a harle- 
quin in a stooping attitude, 6 in. high, £110 55. ; 
and another with a dog, 64 in. high, £157 10s. A 
Battersea enamel oblong cabinet, containing three 
tea-caddies, the whole painted with landscapes, made 
4Al15 1os.; four Louis XVI. chairs, and a pair of 
fauteuils, in gilt, covered with Aubusson tapestry, 
£483; two Aubusson panels of figure subjects, 
6 ft. 6 in. high by 5 ft. 9 in. wide, and 7 ft. high by 
4 ft. wide, £892 10s.; an ormolu Louis XVI. clock, 
by Mignolet, with classical figures, supported on a 
white marble plinth, 22 in. high, 4430; a Chippendale 
mirror in gilt-work frame, carved with classical figures, 
etc., 9 ft. high, 4 ft. 6 in. wide, £231; and an English 
red lacquer cabinet, 7 ft. 6 in. high, 3 ft. 3 in. wide, 
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PRACTICALLY a week was occupied in the sale of 
the second portion of the library formed by the late 
George Dunn, Esq., 
of Wooley Hall, near 
Maidenhead, which 
was dispersed at 
Messrs. Sotheby’s on 
February 2nd, 3rd, 
4th, 5th, and 6th, the 
grand total for the 
five days’ sale reach- 
ing £8,203, This 
portion was confined to early manuscripts and printed 
books and old bindings. While a large number of lots 
attained respectable amounts, there was a dearth of 
sensational items. Coming to the individual lots, the 
following are of interest :—Aretinus, De Bello Ltalico 
adversus Gothos, sm. fol., 1st ed., 1470, the first 
book printed at Foligno, old cf., £35 ; another copy, 
with a variation in the colophon, old English gt. cf., 
£28 ros.: Caoursin, Obsidionis Rhodie Urbis De- 
scriptio, with woodcuts and ornamental initials, 1496, 
fol., old red mor., £70—this was Horace Walpole’s 
copy, and afterwards belonged successively to Lord 
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Crawfurd, M. Gennadius, and William Morris ; Cicero, 
De Oratore, sm. fol., Windelilinus de Spira, Venice, 
¢. 1470, mor, £49; Ketham, /ascculus Medicine, 
folio, Venice, 1495, new vellum, £61; AZirrour of 
Our Lady, sm. folio, Richard Fawkes, London, 1530, 
mod. cf., £51—only two perfect copies are known of 
this rare book ; the present copy contained numerous 
leaves washed and mended, but was otherwise in 
good condition. Of several copies of Rodericus 
Zamorensis’s Speculum Humane Vite, the highest 
price was realised by one of the rare first French 
translation, sm. fol., Guillaume le Roy, 1477, old 
French mor., 4,102. The highest price of the sale was 
attained by Valturius’s De Re Militari Libri XT, 
folio, 1st ed., Verona, 1472, a large and fine copy, 
measuring 134 in. by 94 1n., contemporary oak boards, 
which made £205. 
date in which woodcuts are found printed in Italy. 


This is the first book with a 


A four days’ sale of books and manuscripts was 
held by Messrs. Sotheby from the 17th to 2oth of 
February, in which 1,241 lots realised a total of 
£53,360. 
known English novels and other literature were in- 
ine 
following were among the more interesting lots :— Zhe 
Vicar of Wakefield, illustrated by T. Rowlandson, roy. 
8vo, 1823, orig. cloth, t.e.g., A11 10s. ; Dallaway and 
Cartwright, /Zzstory of the Western Division of the 
County of Sussex, 4 vols., roy. 4to, 1st ed., 1815-30-32, 


A large number of first editions of well- 


cluded, but the prices generally were small. 


russia gilt, £27; Dugdale, Monasticon Anglcanum, 
edited by J. Caley, H. Ellis, and R. Bandinel, 6 vols. 
in 8, fol., 1817-30, mor. ex., g.e., by Hering, £24; 
Dugdale, Antiquities of Warwickshire, 2nd ed., with 
continuation by Wm. Thomas, 2 vols., fol., 1830, mor. 
gilt, g. and me. £19 10s.; Hoare, Histories of 
Ancient and Modern Wiltshire, together 9 vols., imp. 
fol., 810-43, mor., g.e., by Clarke and Bedford, £36 ; 
Nicholas, //istory of Leicestershire, with appendix and 
indexes, large paper, 4 vols. in 8, roy. fol., 1795-1815, 
russia, £71; and C. Dickens, Sketches of Young 
Couples, 1840, orig. boards, £7 5s. A feature of the 
sale was the collection of Kelmscott Press publications 
belonging to H. Martin Gibbs, Esq., of Cricklade. 
These included W. Morris, Zhe Story of the Glitter- 
ing Plain, sm. 4to, 1891, vel., uncut, £10 53s.; Zhe 
Golden Legend, 3 vols., fol., uncut, 1892, £7 ; Chaucer, 
Works edited by F. S. Ellis, large fol., uncut, 1896, 
#72; and W. Morris, Story of Sigurd the Volsung 
and the Fall of the Nibelungs, fol., 1898, £17. 

A number of interesting autographs were sold by 
Messrs. Sotheby on February 17th. Of these a 74- 
page letter, 4to, from Washington, dated Nov. 3rd, 
1784, and complaining about land speculators and 
the British, made #100; a 49-line poem by Robert 
Burns, beginning ‘‘ This day Time winds th’ exhausted 
chain,” #125; and a letter, 1 page, folio, from Mary 
Queen of Scots to the Laird of Weym, dated Aug. 
31st, 1566, with seal, £300. 
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THE collection of John G. Johnson, Esq., of Phila- masters of the fifteenth, sixteenth, and seventeenth cen- 
delphia, now ranks as one of the greatest private turies, and in examples by masters of most of the old 
accumulations of art treasures in the Italian schools. A sumptuous catalogue of the collection 
pe sce ys ie 2 world, and forms an‘apt illustration has now been issued, the notes to the Italian pictures 
a oo : d of the way in which modern Ameri- being contributed by Mr. Bernard Berenson, and those 

aintings an : aes ee : 
8 : cans possessed of great wealth, and to the Flemish and Dutch examples by Mr. W. R. 

some Art Objects i ple: eh gee z : =e 

the taste to use it to advantage, Valentine, and both of these well-known authorities have 

John G, Johnson, ieee i : me : : é : 3 
£ Philadelphi have rivalled in the course of a performed their work with much judgment and discretion. 

° iladelphia : : : = : 

. decade or two the achievements A feature of the book is the series of fine reproductions 
which European collectors usually take several genera- in half-tone of the leading works in the collection. The 
tions toattain. The collection has already been described three volumes, which have been privately issued, should 
in Volumes XXI. and XXII. of THE CONNOISSEUR. form a most desirable addition to the art libraries of this 
It is especially rich in works of the Flemish and Dutch country and elsewhere. 
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THERE is little excuse for ignorance while such series 
of volumes as the ‘‘ People’s Books” are being issued, 
Compact in size, concisely written 
by leading authorities, and issued 
in a substantial and tasteful binding 
at the wonderfully low price of six- 
pence, they are ideal works for a busy 
man, giving him all the essential facts 
of a subject as briefly as is consistent 
with their full presentation. The latest addition to the 
series, Architecture, by Mrs. Arthur Bell, maintains the 
high character of its predecessors. In ninety-two pages 
of closely printed type, illustrated by 108 line blocks, the 
author traces the development of all the great architec- 
tural styles, from those of early Egypt to the latest phases 
of Renaissance work. By the help of such a book a 
reader would be able to show an intelligent appreciation 
of the principles of construction and ornamentation of 
any noteworthy building that he is likely to visit. 


“ Architecture,” 
by Mrs. Arthur 
Bell 

**People’s Books” 
(ia GerandebiaGe 
Jack. 6d. net) 


ONE fancies that the cult for Oriental objects is not so 
strongly implanted in Germany as in England, the latter 
having had the advantage of the 
education afforded by a century 
and a half of close intercourse 
with the Far East. This fact has 


“Old Persian 
Carpets and their 
fEsthetic Worth” 


eS eaey somewhat influenced the spirit of 

Carl Hopf ; 
the monograph on Old Persian 

(F. Bruckmann, i 

IMGAIERIE Genet) Carpets, by Herr Carl Hopf. He 


writes as though for an audience 
not wholly converted to his own beliefs, and tries to instil 
them with his own enthusiasm for the most beautiful 
form of carpeting which the art of man has yet evolved. 
As a collector and expert he is peculiarly fitted for the 
task. He knows the methods and ideas of the modern 
Persian carpet weavers, and this knowledge enables him 
the better to appreciate the spirit of their work and the 
still more glorious productions of their predecessors. 
What, however, is even more valuable than Herr Hopf’s 
monograph is the fine series of plates (seven in colour 
and fifty in black-and-white) which accompany it, illus- 
trating many of the finest carpets produced in Persia 
during the last four or five centuries. One of these, of 
a portion of the famous woollen carpet from Ardebil, 
now in the Victoria and Albert Museum, we reproduce 
in our present issue. This so-called holy carpet dates 
from 1539, and was probably woven in Kashan. It is 
unique not only on account of the splendour of its design, 
but for its unusual dimensions (38 feet by 17 feet), it being 
the largest example handed down to us. Other illustra- 
tions include reproductions of a superb piece of old 
Chinese or Tibetan brocade, in the possession of the 
author, and of various famous specimens in English and 
Continental museums and private collections, Herr Hopf’s 
own collection being largely drawn upon. They are 
selected with great catholicity, and exemplify the leading 
phases of the carpet-maker’s craft as it has been practised 
during the last five centuries in the huge area of Central 
and South-Western Asia, which extends from the Persian 
Gulf to the borders of modern Russia and China proper. 
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In the introduction to the Voyage au Pays des Sculp- 
teurs Romans, Monsieur Alexis Forel modestly offers his 
services asa guide to holiday-makers 
in those ancient cities of France 
which are perhaps most interesting 
both to the antiquarian and the artist 
—the cities of the west, centre, and 
ofthe Midi. But his admirable work, 
if a guide, is a guide of a far higher 
order than one usually associates 
with the wanderings of tourists, being 
written with great literary skill and 
informed with an artistic insight and 
wealth of archeological knowledge that make it a most 
valuable addition to the standard books on Early French 
architecture. Nor is the mounting of the book unworthy 
of the letterpress. One may quarrel with the paper covers 
as not of sufficient permanence to contain a work of this 
character ; but paper covers are habitually employed in 
France for books of a far more expensive character than 
in England, the idea being that the reader shall have 
them bound in a style to suit the other contents of his 
library, instead of being forced to submit to the fancies of 
the public. But the paper and type are excellent, whilst 
the headings which adorn the pages, the frequent tail- 
pieces, and other embellishments make each page a work 
The most beautiful feature of the volume, 
however, is the fine illustrations in colour from the 
drawings by Madame Emmeline Forel. One of these, 
which is reproduced in the present issue, is a typical 
example. 


“Voyage au Pays 
des Sculpteurs 
Romans” 

Par Alexis Forel 
Ilfustre par 
Emmeline Forel 
Tome I 

(H. Champion, 
Paris; F. Bois- 
sonass, Genéve) 


of beauty. 


The sympathetic feeling with which the artist has 
rendered the Vue Generale d’Uszerche'et de la Vezéré 
( Céte Sud) is marred by no weakness of technique, and in 
this and her other drawings a sense for beautiful colour 
is supplemented by sound and certain draughtsmanship. 
Monsieur Forel’s work is a valuable contribution to our 
archeological knowledge, his views on the development 
of twelfth-century sculpture, founded on deep research, 
showing much originality of thought. 


THE difference which variations of eyesight make in 
artists’ conceptions of nature has hardly been recognised 
sufficiently in art criticism. Critics 
are apt to take for granted that all 
artists enjoy perfect physical vision, 
and to attribute their differences of 
outlook wholly to mental character- 
istics. Mr. Walter Winans, in his 
book on Animat Sculpture, is one of the first writers to 
set forth an opposite theory. He points out that impres- 
sionism is often the result of near-sightedness, and that the 
different aspects of nature shown in landscapes by artists 
like Millais and Whistler are owing to the difference of 
vision between a long-sighted and a near-sighted man. 
Though near sight is no material drawback to a landscape 
painter, long sight is essential to the animal painter or 
sculptor, who, if not possessed of it, will be unable to study 
the natural movements of animals with sufficient minute- 
ness, and thus is forced to render them conventionally. 


“Animal Sculp- 
ture,” by Walter 
Winans 

(G. P. Putnam’s 
Sons, 7s, 6d, net) 


® 
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Mr. Winans is a strong advocate of unconventional art, 
and insists on the study of nature as the foundation of 
knowledge. He points out that pictures of animal life by 
the cave-men are generally more true to life than those 
of classical and later-day sculptors, and shows how some 
of the most famous statues of animals are marred by mis- 
representations which could not have occurred had the 
artists understood the subjects that they were rendering. 
Mr. Winans is thoroughly practical in his teaching, and 
his book is one that can be read with advantage by every 
sculptor of animal life, and should be of the greatest 
service to the beginner as teaching him what to do and 
what to avoid, and the best methods of giving his work 
balance and stability. 


THE issue of Professor A. P. Laurie’s Pigments and 
Mediums of the Old Masters marks the beginning of 
an era when questions relating to 
the age and authenticity of pictures 
will be decided by the chemist and 
photographer with as much certainty 
and ease as the ingredients of a food 
or a poison can now be determined 
byan analyst. At present there exists 
an element of uncertainty in the 
attribution of all works not of the highest class which do 
Much of the evidence 
of age in a genuine old picture may be destroyed by it 


“The Pigments 
and Mediums of 
the Old Masters,” 
by Professor A. P. 
Laurie, M.A.,D.Sc. 
(Macmillan & Co, 
8s. 6d. net) 


not possess satisfactory pedigrees. 


being relined or transferred to a new canvas—processes 
that are often indispensable to their proper preservation. 
On the other hand, an expert forger, by using an old 
canvas or panel, can produce works which puzzle and 
not unfrequently deceive even the best critics. Professor 
Laurie’s methods transfer the data of authenticity from 
the materials on which pictures were painted to the 
materials with which they were painted. He has made 
a careful and extended examination of the pigments 
and mediums employed by artists from the ninth to 
the nineteenth century, tabulated the results, and also 
described the tests by which they may be identified. He 
has arrived at these results partly by microscopic examina- 
tion and partly by chemical analysis, and has supplemented 
his scientific investigations by collating such contemporary 
recipes for making colours and mediums in former periods 
as have been handed down to us: Lest it should be 
inferred that a picture is likely to be injured by under- 
going examination, it should be explained that much can 
be determined by the microscope alone, and when it is 
necessary to analyse the pigments it can be done with a 
flake of paint hardly large enough to more than cover 
the point of a needle. To show what practical results 
may be gained from the method, it may be mentioned 
that several colours, like chrome yellow and Scheele’s 
green, only came into use during the early years of the 
nineteenth century, and Prussian blue a few years earlier ; 
the presence of either of the two former colours in pic- 
tures purporting to be painted in the latter half of the 
eighteenth century, or of any of the three in pictures 
attributed to an earlier period, would at once stamp them 


as forgeries. Going further back, other colours disappear 
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from the artist’s repertoire, so that only four or five of the 
pigments in use to-day existed as long ago as the four- 
teenth century, their places being partially filled by ones 
which are not now manufactured. With the aid of this 
method it would seem possible to determine the actual date 
of any old picture to within a few years. Other points 
can be determined in the same method; different colours 
were used in different countries, whilst individual artists 
habitually restrict their palettes to certain favourite pig- 
ments, so that if a systematic investigation of the works 
of the old masters in all the important galleries were made 
and the results tabulated, it would be possible to a certain 
extent to discriminate between the works of contemporary 
painters from the evidence of the pigments alone. As 
with the pigments, so it is with the vehicles employed 
with them, which afford another series of data for deter- 
A third method 
of investigation, perhaps even more important than the 
other two, is that afforded by the photography of works 
through a magnifier, it being possible to enlarge the 
original from one to six dimensions. By this method it 
is possible to discriminate between the brushwork of 
different artists with a marvellous degree of accuracy. 
Professor Laurie gives a number of reproductions of 
examples of this microphotography, and the differences in 


mining the authorship of paintings. 


touch it shows between artists whose works are frequently 
confused is surprising. Thus the brushwork of Pater is 
shown to be so wholly distinct in character from that of 
Watteau that it appears impossible to mistake one for the 
other, whilst an able copy after the latter, when subject 
to an enlargement of three diameters, shows no affinity in 
brushwork to the original. Perhaps the most interesting 
example that Professor Laurie gives of the efficacy of 
his method is in the picture of Zhe Old Grey Hunter, 
No. 1009 in the National Gallery collection, now assigned 
in the official catalogue to Paul Potter, but which Dr. 
Bredius ascribed to Verbeecq. ‘The Professor, by his 
microphotograph, conclusively proves that the handling 
of this picture is altogether different from an authentic 
work of the great Dutch cattle painter, whilst it is iden- 
tical with another picture by Verbeecq, and thus shows 
that the attribution of Dr. Bredius is correct. An even 
more startling result, however, is that it shows that the 
horse, which now gives its name to the picture, is by a 
third hand, and has probably been a later addition. It 
is impossible to attach too much importance to Professor 
Laurie’s work. That in the course of the next few years 
it will entirely revolutionize the modern methods of 
picture identification may be taken for granted, for it 
substitutes a scientifically accurate method for one which 
is largely based on personal predilections and intelligent 
guesswork. 


“Tetters to Children about Drawing, Painting, and 
Something More,” by John Meade. (Mills and Boon, 
2s. 6d. net) 

Mr. JOHN MEADE is obviously a disciple of Ruskin, 
and his Letters to Children recall to a certain extent the 
manner and treatment of Sesame and Lilies. He writes 
on the teaching, practice, application, and ethics of art. 
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These are difficult matters to make understandable and 
interesting to young people, and the writer can hardly be 
said to have succeeded in the feat. His intention, appar- 
ently, is to give instruction to those who are ignorant of 
the practice and theory of art, for he begins with such 
elements of drawing as are now taught in the preparatory 
classes of the public schools. In a few pages, however, 
he gets on to matters beyond the grasp of the elementary 
student. Much of Mr. Meade’s technical advice is good, 
but the methods he advocates are rather too limited for 
universal use, and would be only useful to students of 
a certain temperament. The writer’s dictums on the 
ethics of art must also be accepted only with numerous 
Thus it is only a half-truth to ascribe 
the ugliness of our modern towns to the desire for 
profit on the part of builders. The fault lies rather in 
their want of taste, for if the money they squander on 


reservations. 


foolish and incongruous ornaments was expended in 
other directions, beauty might be attained without any 
diminution in their gains. 


“~ArtePrices) Current) 1912=13,0)) ViOlaav 1: 
(‘ Fine Art Trade Journal.’”’ £1 Is. net) 

THE sixth annual volume of A7¢ Prices Current—from 
October, 1912, to June, 1913—makes its appearance with 


the same features as last year, but somewhat enlarged 


in bulk, owing to the greater number of engravings 
which have passed through the auction-room. There 
is a decided improvement in the editing, records of the 
sale of parcels of unnamed engravings having been 
omitted, a practice which, without detracting from the 
utility of the volume, tends to make it more compact and 
handier forreference. More, however, might be done in 
this direction, as a considerable proportion of the items 
catalogued are hardly worth permanent record. Thus 
such an entry as ‘‘ Portrait of a Lady, by J. McArdell, 
after Reynolds, mezzotint, 1os.,” is useless as conveying 
no clue to the identity of the engraving sold ; whilst hun- 
dreds of items refer to engravings the states of which 
are undescribed, or to pictures the prices against which 
prove their attributions to be more than dubious. A 
work of this character, whilst useful to dealers and others 
possessing sufficient knowledge to judge the authenticity 
of the various items recorded, is of doubtful value to 
the less well-informed public, for to them entries of the 
sale of pictures, catalogued as by Sir Joshua Reynolds, 
for £4 4s., or of 
wrongful impression of the market value of examples by 


‘*Holbeins” for £20, may convey a 
these artists. The index, which is now’one! of the most 
important features of the volume, is very well compiled, 
and affords means of instant reference to anyone of the 
several thousand items recorded. 
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Edinburgh: Mr. Russell 
Flint, and others 

THE New Gallery in 
Edinburgh is gradually 
becoming an artistic 
centre of real conse- 
quence, its walls being 
almost constantly graced 
by some welcome assem- 
blage. A little while ago 
the place was hung with 
an excellent monochrome 
collection, while at pre- 
sent it is the scene of an 
exhibition which, pro- 
moted by the Medici 
Society, and embodying 
a host of their familiar 
colour-prints, together 
with various Riccardi 
Press books, is memor- 
able rather because in- 
cluding a large array of 
water-colours by Mr. W. 
Russell Flint, an artist 
who has long been in the 
habit of exhibiting occa- 
sionally in Scotland, but 
whose work has never 
been so well represented 
there before as now. The 
former show embraced 
an almost complete set 
of those rare lithographs 
which Fantin-Latour did 
in homage to the great 
musicians, while there 
were etchings by Corot, 
Jacque and Legros, Mer- 
yon, Whistler, and Haden, 
and also two by the Span- 
ish master Fortuny— 
African scenes, probably 
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done during the Spanish- 
Moroccan war of 1860, 
for at that time the artist 
was commissioned by 
the government of his 
country to go to Morocco 
and do drawings there. 
Turning to Mr. Russell 
Flint’s water-colours, 
these are entirely illus- 
trations for books — The 
Canterbury Tales, Le 
Morte d@’Arthur, Mat- 
thew Arnold’s Poems, 
and Kingsley’s Hleroes— 
and all of them, or almost 
all, reflect fine qualities 
rarely found in contem- 
porary art of this sort. 
In general the scenes are 
well composed, and 
sometimes the figures are 
placed in an exquisite 
landscape, in which a 
sense of largeness is 
aptly conveyed on quite 
a tiny sheet of paper; 
while if here and there 
the flesh is a trifle cold 
and chalky, in other in- 
stances the reverse is 
eminently true. Occa- 
sionally, in fact, the col- 
ouring of the whole 
picture has a warmth, an 
opulence, rivalled by few 
water-colourists, and sug- 
gestive of autumn-tinted 
fruit, or of a rich tapestry 
mellowed by the sunlight 
of many centuries; and, 
when the painter turns 
from strong to subtle'and 
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gentle tints, he frequently handles these with no less signal 
triumph. Certain bits of Greek craftsmanship, too, figur- 
ing as accessories in the Kingsley drawings, reveal painting 
which delights by its studious care ; while time and again 
one pauses to acclaim skill in the treatment of draperies, 
especially those of a transparent kind. Much good 
drawing of the human form is likewise salient, and the 
artist combines with his technical dexterity a real imagina- 
tive faculty. Not only has he abundance of ideas, but, 
like the great illustrators of the sixties of last century— 
Rossetti, for example, Millais and Boyd Houghton—he 
manifests imagination in a higher sense, often charging 
his work with a persuasive atmosphere of romance. 

A number of Mr. Russell Flint’s illustrations were done 
for different Riccardi Press editions, and the colour- 
prints in the latter are but ghosts of the originals; yet 
these volumes, along with sundry unillustrated works 
emanating from this press, claim the attention of the 
bibliophile, representing as they do a serious attempt at 
artistic typography. In art everything has its ancestry, 
and Mr. Herbert P. Horne, in designing the Riccardi 
type, would seem to have derived much inspiration from 
John Baskerville ; while it is likely that he is indebted 
to the fount used at the Doves Press by Mr. Cobden 
Sanderson, this in turn being virtually a literal revival 
of that cast in the fifteenth century by Nicolas Janson, a 
great French printer, who, according to his biographer, 
took ‘‘ pour modele les beaux manuscrits italiens.” Other 
good exemplars have doubtless been studied by Mr. 
Horne, and the result is a style of printing which— 
though lacking Baskerville’s noble wealth of space 
around each separate line and letter—competes very 
favourably with the best work of recent times, being 
without that ornateness vitiating the majority of modern 
books in which effect has been aimed at. Moreover, 
the lettering on the covers is frequently good, recalling 
that on the precious bibelots designed by Mr. Charles 
Ricketts, while pleasant colour-harmonies are achieved in 
some of the bindings. Look, for instance, at some little 
volumes with backs of light grey linen, and sides of grey 
michallet paper; or again, look at the edition of Marius 
the Epicurean, which has a yellow linen back and brown- 
ish sides. It is good to see Walter Pater’s masterpiece 
decked thus tastefully, for is it not one of those things 
which cry aloud, soz disant, for a beautiful format ? 

A show at the Scottish Gallery consisting wholly of 
drawings by Anton Mauve is the more worth going to 
see because this artist, as draughtsman, is but sparsely 
represented in our public galleries; and certainly these 
drawings, while far inferior to those of the greatest masters 
of draughtsmanship, reveal the Dutch painter as a singu- 
larly fluent manipulator of the crayon, often vitalising his 
subject with only a few hasty, significant strokes. But 
there is a further exhibition in Edinburgh just now, one 
composed of portraits and landscapes by Mr. W. O. 
Hutchison, which is fully as interesting as any of the 
foregoing, and deserves to be cited here, albeit held in 
rather a heterodox fashion. That is to say, the artist has 
eschewed taking a gallery, contenting himself instead 
with clearing his spacious studio, hanging his paintings 
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round it, and sending out invitations to press and public. 
Of course, pictures shown thus are lable, like a book 
issued privately, to make people suspect amateurishness ; 
but certainly that charge cannot be brought against the 
works in question, no more than it could be preferred 
against those poems by the laureate, Mr. Robert Bridges, 
which were sent out bya private press. However, as 
Mr. Hutchison was noticed at some length quite lately 
in these columns, it behoves to be reticent now, conten- 
ting oneself with offering ardent homage to the best of 
the things on view, a delightful portrait of a young girl 
in a riding habit. 


Has the quality of feminine beauty changed, or is it 
that present-day painters have less courtly pencils than 
their predecessors of the eighteenth 
century? The latter is probably 
the true reading of the riddle, for 
while we see few visions of loveliness 
on the walls of our picture galleries to rival those of 
Reynolds, Gainsborough, or Romney, one meets them 
not unfrequently in everyday life. This paucity of 
beautiful portraits was exemplified in the third exhibi- 
tion of the National Portrait Society at the Grosvenor 
Gallery. What fascination existed in the pictures was 
derived more from the deft handling of pigment and 
sureness of draughtsmanship than through the charms of 
the sitters being perpetuated on canvas. Mr. G. Sauter’s 
portrait of JZzss Ruth Hunt was a successful essay 
in harmonious tone, but one thought less of the sitter 
than the manner in which she was painted. Mr. Philip 
Connard showed trenchant brushmanship and firm 
draughtsmanship in his PAlip and Jane. As a piece 
of pictorial decoration it was fully satisfying, but the 
crude patches of colour on the cheeks of the two children 
and the harsh insistence of the muscle development of 
their legs bespoke little feeling for the tender flesh-hues. 
More fully satisfying was the masterly bravura of the 
artist’s Mrs. William Murray in fancy dress. Mr. W. 
Orpen’s The Countess of Crawford and Balcarres was a 
genre subject rather than a portrait, superbly painted but 
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with the figure disproportionately small for the size of 
the canvas. For sheer prettiness the head of the girl in 
Mr. Harold Speed’s Jay was as attractive as anything 
in the exhibition. Among the portraits of men, Mr. 
Harrington Mann’s Siv Herbert Tree was firmly and 
strongly painted; Mr. William Orpen’s Leonard Stokes, 
fully satisfying as it was in brushwork and colour, sug- 
gested an elaborate joke on the part of the artist, the 
primroses and dignity of the subject’s expression being 
curiously out of accord with the wegdigée of his attire. 


THE thirty-second exhibition of the Royal Society of 
Painter-Etchers (54, Pall Mail East) was better than its 
immediate predecessor. There was 
a greater tendency to rely on sincere 
and unostentatious work than to 
bid for popularity by exaggerated contrasts of light and 
shadow. The president, Sir Frank Short, was seen at 
his best in the single example he contributed, Orion over 
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the Thames at Ranelagh, a superb realisation of the 
serene tranquillity of night. A Study of a Lioness, by Mr. 
Herbert Dicksee, showed a freedom which is often absent 
from this artist’s work. Little dependent upon its chiaros- 
curo was the delicate but firmly handled Saint Antoine, 
Compiégne, of Mr. Charles J. Watson, which attained 
its charm by the arrangement and beauty of its line. 
Economy of means could hardly be carried further than 
in The Four Chimneys of Mr. D. J. Smart, in which, by 
a few sentient strokes, he had realised a Thames-side 
scene of houses and factories, expressed on a small scale, 
but full of atmosphere and sunlight. A clever dry-point 
of An Old French Servant by Mr. Alfred Bentley, the 
breezy Castle on the Moor (mezzotint) by Mr. David 
Waterson, and some effective plates by Miss Amelia M. 
Beverley, were all worthy of notice. Mr. Sydney Lee’s 
A Mountain Fortress attracted attention by its strength, 
though wanting in simplicity; Mr. Luke Taylor’s Adove 
Chateau Galliard was better in the latter respect, but in 
this, while the distance was beautifully expressed, the 
foreground was lacking in meaning, the mound on which 
the castle stood being rendered without suggestion ot 
the substance of which it was composed. Other good 
work was contributed by Sir Charles Holroyd, Mr. 
Hermann A. Webster, and Mr. Frederick Carter. 


IF not always justified by artistic canons, the ever- 
growing public taste for old sporting prints is based upon 
substantial grounds. In no other 
phase of the graphic arts does one 
find given such a lively and vivid 
picture of the lighter phases of 
English life. Thus from a representative collection of 
examples of the eighteenth and early nineteenth cen- 
turies—like that at present on view at Mr. B. Dighton’s 
galleries (5, Savile Row)—there may be gained a better 
inkling into the characteristic traits as well as the sports 
of our forefathers than by the perusal of a dozen histories. 
From this point of view the little-known print in colours 
of Epsom Downs on the Derby Day, by and after Pollard, 
is a document of unique interest. Frith gave the same 
scene fifty years later, but his huge canvas fails to convey 
so graphic an idea of the scene as these few square inches 
of tinted paper. A race is being run and horsemen clear 
the course—thrusting the crowd back by riding them 
down and lashing at them with carriage whips all in the 
same instant. The sides of the course are filled with a 
motley :throng of people, horses and carriages, each 
figure separately delineated with inimitable gusto. But 
one lingers too long over this, a single specimen among 
three hundred, many of which possess a greater appeal 
to the collector. Among them is a complete set in 
colours of the twenty-nine St. Leger winners from 1815 
to 1843, mostly after J. F. Herring, but including the 
three or four plates after Hancock and Hall. Odd 
plates of this series are not uncommon, but a complete 
set is an especial rarity. Another famous painter of 
racehorses was H. B. Chalon, the brother-in-law, rival, 
and enemy of James Ward, though the latter’s brother 
William made some of the finest plates from his pictures. 


An Exhibition 
of Old Sporting 
Prints 
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Many of these, such as Orwille, Sir David, and Quiz, 
are represented by choice proofs in colour, as well as the 
well-known Raby Pack; and by the same engraver are 
the Hunters at Grass, and a superb impression of Fi/ho 
da Puta and Sir Joshua, after Marshall, as well as the 
pair after Morland of The First of September. Another 
great mezzotinter who translated sporting themes was 
Charles Turner, exemplified by the Bibury Club, after 
Chalon, and Ralph Lambton and Hounds, after James 
Ward, both plates that look at their best in colours. 
The same remark may be applied to that quaint and 
decorative pair, 4 Tandem and Genuine Bang Up, by 
John Clarke, after Lieut. Downman. Other fine plates 
include examples by Woollett and S. W. Reynolds. 
Perhaps the most popular and prolific of all English 
sporting artists was Henry Alken, here shown in most of 
his best series, whilst other works of a similar character 
include the twelve plates of the entertaining 777 Zo 
Melton Mowbray, after J. D. Paul, and numerous other 
subjects after Pollard, Reinagle, and Stubbs. So many 
of these fine old sporting prints have been reproduced— 
or rather parodied—in inferior modern issues, in which 
the delicacy and artistry of the originals are entirely lost, 
that the technical reputation of the artists who produced 
them has been somewhat overshadowed. A glance round 
Mr. Dighton’s exhibition corrects such an impression. 
If not belonging to the highest type of art, these old 
sporting prints generally show great dexterity in em- 
the essentials of their themes, and embodying 
a picturesque and lively manner, whilst their 
execution is often marked by great technical ability. 


bodying 
them in 


THE entire range of British water-colour art from 
J. R. Cozens and Paul Sandby until the end of the 
nineteenth century was superbly 
exemplified in the forty-sixth annual 
exhibition of selected water-colour 
drawings at Messrs. Agnew’s (43, Old Bond Street). The 
traditions of Reynolds, translated into pastel, inspired 
the A7iss Adelaide Penton of Daniel Gardner, a charm- 
ing work, yet somewhat artificial when compared to 
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the same painter’s sterling and unassuming V7scount 
Perry. 
Gainsborough landscape or two completed the representa- 
tion of those painters, who, though practising in water- 
colour and gouache, may be said to have antedated the 
true British water-colour school. A fine George Barret, 
Tivoli, if formal and too obviously inspired by Claude 
in its composition, at least shows a greater feeling for 


Two or three characteristic Downmans and a 


sunlit atmosphere than was displayed by any English 
water-colour artist until Turner came into his own. The 
works by the latter artist reveal him as master of many 
styles, but space will only permit the mention of his 
blue and golden Heédelberg - Sunset—not the engraved 
work, though closely resembling it in composition—which 
was perhaps the crowning attraction of the exhibition. 
David Cox, too, is shown in all his phases from the dainty 
insouciance of Haddon Hall in the Olden Times to the 
solemn and deeply felt Coming Storm. P.De Wint, fresh, 
breezy, and strenuous in his smaller works, but seen to 
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less advantage in his larger and more formal compositions, 
and Copley Fielding, somewhat pretty and affected, but 
sweet and luminous—more especiallyin his Azevaulv A bbey 
—were each freely exemplified,as were most of their better 
known contemporaries; while numerous examples of 
Birket Foster, H. G. Hine, E. M. Wimperis, Tom Collier, 
and one or two living artists, carried forward the repre- 
sentation of water-colour art right on to the present time. 


THE pleasant and sunny art of Mr. George F. Nicholls 
was seen to advantage in his drawings of Wiltshire, 
Worcestershire, and Gloucestershire, 
shown at the Walker Galleries (New 
by George F. Bond Street). The title of th c- 
Nicholls are es re 

hibition—‘* The Charm of Country 
Town and Village”—happily suggested its scope. Few 
artists have a keener eye for the picturesque or are 
more felicitous in presenting the tranquil charm of the 
English countryside than Mr. Nicholls. His colour is 
always harmonious, and if his work attains no great depth 
of feeling, it represents the surface aspects of nature in 
a facile and attractive manner. 


Water-Colours 


THE memorial exhibition to Sir Alfred East at the 
Leicester Galleries, Leicester Square, was worthy of the 
; great artist whose work it i z 
The Memorial # . . coe acne 
song It showed him as a painter in oil and 
Exhibition to ote 
P water colours and as anetcher. In 
Sir Alfred East : : 
each medium his work was accom- 
plished and scholarly. Though best known to fame as 
an oil-painter, it was rather in water-colours that he 
attained the most perfect mastery of his medium, and the 
impression left by the exhibition was that his drawings will 
probably form the most enduring monument of his art. 
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TH exhibition of modern etchings at Messrs. Connell’s 
galleries (47, Old Bond Street) was in some respects 
more representative than that of 
the Royal Society of Painter- 
Etchers, works by such masters as Anders Zorn, D. Y. 
Cameron, and William Strang being included. The last- 
named in some of his work appeared to be sacrificing 
refinement to strength, one or two examples being 
characterised by the coarse technique of an early wood 
block. Mr. Andrew Affleck’s plates showed wider 
variety of outlook and greater simplicity of method ; 
whilst Messrs. Martin Hardie, Tom Maxwell, John- 
stone Baird, F. A. Farrell, and other of the more 
accomplished painter - etchers, were all strongly repre- 
sented. 


Modern Etchings 


AMONGST the numerous artistic treasures gathered to- 
gether by that well-known collector, the late Mr. Walter 
Old Oak x Behrens, of *< Tie Acorns,” Fallow- 
Peeiae eld, Manchester, few exceed in interest 

the old seventeenth-century carved 
panelled room and mantelpiece which came from an old 
Irish mansion at one time a monastery. Both the panel- 
ling and the mantelpiece could be admirably adapted 
for any large room, such as a ball-room or private 
museum, the room measuring about 44 ft. by 19 ft., and 
the height of the carved portion of the panelling being 
slightly over 6 feet. The house also contains, in addition 
to the above, a magnificent old stone mantelpiece and 
three others of marble very richly carved. Both the 
panelling and mantelpieces can be seen in Manchester by 
appointment, or photographs and details can be obtained 
from Messrs. Frederick Gore & Son, 61, Broughton 
Lane, Lower Broughton, Manchester. 
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ANSWERS TO CORRESPONDENTS 


Books. 


The Turner Gallery.—AS8,135 (Church Stretton).— Your 
six-volume edition of the Turner Gallery is only worth from 15s. 
to £1. The old steel engravings seem to have lost favour with 
collectors. 

Bible. —A8,221 (Balham).— Your self-interpreting Bible, by 
the late Rev. John Brown, 1733, two volumes, is of no special 
interest to collectors, and therefore is practically valueless. 


History.—A8,244 (Gloucester).—Your book, dz Epitome, 
Historical and Statistical Description of the Royal Naval Ser- 
vice of England, by E. Miles, etc., London, 1841, is of some 
value, owing to the coloured plates contained in it, and might 
realise from 15s. to £1. The other books mentioned are of no 
especial note. 


Pictures of English History in Miniature, 1811.— 
A8,247 (Canterbury).—This work, designed by Alfred Mills, 
and printed by Darton Harvey, Gracechurch Street, is of small 
value, and would probably only fetch a few shillings. 


Old Magazines for Ladies, 1798 to 1820.—A8,251 
(Llangollen).—These are of small value, unless you could find 
a purchaser willing to give a fancy price for some number in 
which he was interested. When in sets there is a certain 
demand. 

Books.—A8,274 (York).—7Zhe Comic History of England 
and The Comic History of Rome, ly A. Beckett, illustrated by 
Leech, are worth from £2 to £2 Ios. each, if original editions 
in good condition. Fisher’s Drawing Room Scrapbook, 1833- 
1834, is only worth a few shillings. As to the other books 
mentioned, we should require to see these, as the values much 
depend upon their condition. 


Coins and Medals. 


War Medal.—A7,871 (Luton).—This is not what is known 
as the ‘‘ Mutiny,” but the Punjaub medal, and those with the 
bar ‘ Chilianwala ” to the 24th Foot are rare, as that regiment 
lost heavily in the battle. These medals are worth from LS 1G 


£1 Ios. each, according to their condition. 

Coins.—A8,161 (Ripon).— (1) From your description, the 
first coin mentioned is a Maundy penny of Queen Victoria, 1844, 
of small yalue. Maundy is given in connection with various old 


ceremonies, and more particularly as a description of diploma 
for good work at Westminster School. The well-known charity 
of St. Bartholomew the Great, where these coins are picked up 
from a gravestone, may also be cited. (2) Napoleon III. 20-cent 
piece, stlver, 1860 ; this is only worth the face value, and is too 
modern to be of any especial interest. 


Engravinges and Etchings. 


French Engravings of Animals. — A8,111 (Ashley 
Gardens). — As far as can be judged from your description, 
there is little likelihood of your engravings being of any special 
value. 


Engravings by R. Strange.—A8,125 (Maidenhead).— 
Neither of your two prints, Cup7zds, by R. Strange, after Schidoni, 
and Child Asleep, by W. Strange, after Vandyck, are worth more 
than a few shillings each. 


Coloured Engravings. — A8,136 (March).—TZhe Tythe 
Pig, printed by Bowles and Carver, 69, St. Paul’s Churchyard. 
This print is by no means rare, and it would be unlikely to 
realise more than 1os. to15s. The other two prints, A Glorzozs 
Day, engraved by C. Hunt, and Comforts for an Old Maid, 
by Roberts, after Woodward, are of the same character. The 
former, if a nice impression, might realise £1 to £1 §s., but the 
latter would not fetch more than 7s. 6d. to Ios. 


‘““Daughters of Sir Thomas Frankland, Bart.,”’ 
by W. Ward, after Hoppner.—A8,162 (Newquay).—It is 
difficult to give an opinion without seeing the print, as there 
are a great number of reproductions on the market. If an 
impression from the original plate, its value might be 4505 OX 
even more. 


Prints on Linen.— A8,174 (Falmouth).—These are French 
work of the eighteenth century. Originally the four prints, 
La Demande en Mariage, Celebration du Mariage, Retour we 
l’Eglise, and Repas de Noce, all formed part of one design, as 
may be seen in the reduplication of titles and other details on 
the various prints. The sky in all cases has been treated ina 
purely decorative fashion—a survival of a custom prevalent 
amongst the old missal painters. The prints are quaint, and, to 
a degree, interesting, on account of the costumes portrayed, but 
we estimate them as being of trifling value. 
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Coloured Engravings.—A8,176 (Wickham Bishops).— 
As your print, Sunday Hvening—the Happy Religious Lamily, 
by S. W. Reynolds, after Singleton, 1802, appears to be imper- 
fect, it would not be likely to realise more than 41 ; while your 
Bartolozzi, Zhe Wine Harvest, 1766, is worth rather less. As 
regards your glass pictures, as they are scriptural subjects, and 
only part of a set, they would not be likely to realise more than 
7s. 6d. each. 


Signatures to Etchings. — A8,187 (Clapham). — We 
have certainly never met with a case of pencil signatures being 
forged on to modern etchings, although this has been done 
in the cases of deceased engravers, such as Cousins. Your 
etchings seem to be perfectly genuine. The subject of the 
largest, by Haig, is, Zhe Hutrance to Henry VII.’s Chapel, 
Westminster Abbey. 


‘‘ Jonah,” published 1774 by Boydell. — A8,206 
(Wellingborough). — This print, together with 7he Spirited 
Behaviour of Margaret of Aragon, etc., The Embankment, The 
Storm, all engraved by Picot, and Zhe 7hree A/arys, by RB. 
Cooper, belong to a class of engraving which is held in very 
little esteem by collectors, and it is unlikely that they will regain 
their former popularity ; the values are consequently small. 


Engraving.— A8,242 (Irthlingborough).— Your A7z7g Cod, 
engraved by W. T. Davey, after Wm. Barraud, is not of a 
sufficient age to have any great interest, also the damp stains 
are against it. Davey’s works are not of any great value, and 
we should imagine that the present specimen is not worth more 
than about 5s. or 6s. Liquor sodz chlorate is the best cleaning 
agent, and for instructions how to use it we should recommend 
you to refer to some work such as Maurice James Gunn’s P77nt 
Restoration and Picture Cleaning, published by L. Upcott Gill. 


‘Lady H. Herbert,’’ by V.Green, after Reynolds. 
—A8,251 (Aberdeen).—From the photo sent us it is impossible 
to tell whether your print is perfect or lacks the margin. If the 
former the print may be worth £4 to £8, but if the latter the 
value will be less than half that amount. 


Books on Mezzotints. — A8,281 (Manchester). — The 
following should be of use to you; Whitman & Salaman’s Prazt¢ 
Collector’s Handbook, published by Bell, and Slater’s Angrav- 
ings and their Value, published by L. Upcott Gill. 


Furniture. 


Lacquer.—A7,767 (Ascot).—Lacquering is the application 
of successive coats of varnish. These are more or less manipu- 
lated, and some portions may be cut to impart more sharpness 
to the details. In the latter part of the seventeenth and during 
a large part of the eighteenth century we imported a large 
amount of lacquer from Japan. There is little to distinguish 
Japanese from Chinese, save some differences in the costumes of 
the figures, and, in the case of Japan, the inclusion of Fujiyama, 
the famous sacred mountain. Lacquer is being faked, and there 
are many modern pieces of both Japanese and European make 
on the market. 


Oak Arm-chair.—A7,954 (Elmore).—Your chair is prob- 
ably one of the ordinary type of chairs, bearing a crown, which 
were made after the Restoration. The value may be about £5 
if genuine, but we can give no further opinion without seeing 
the chair. 


Fifteenth-century Chest. — A8,oo0 (Hampstead). — 
Judging from the photo, your chest belongs to the late fifteenth 
century, and, if genuine, is a very fine specimen. Genuine 
furniture of this description is exceedingly rare and valuable. 
We should recommend you to compare your chest with the 
splendid example which was reproduced in our March issue. 


Grandfather Clock, by Thomas Bolton.—A8,203 
(Bromsgrove).—The identity of this maker is not very certain. 
There was a — Bolton, of Wigan, who flourished about the end 
of the eighteenth century. We can give no opinion as to the 
value of your clock, as we have nothing but a description to 
go upon. 

Chair.—A8,205 (Bournemouth).—Judging from the sketch 
sent us, the chair dates from the early nineteenth century, and 
is of the type known as /Ve/son chair. These are often inlaid 
with brass and painted, such as the one you describe. Assuming 
your chairs to be genuine, we should imagine that the set of five 
would be worth from £15 to £20, roughly speaking. 


Book on Furniture.—A$8,237 (Barcelona).—For a good 
illustrated handbook on this subject, we should recommend you 
to refer to Ola Oak Furniture, by Fred Roe, published by 
Messrs. Methuen & Co., 36, Essex Street, Strand. 


Glass. 


Wine Glass. —A8,061 (Cambridge).—This glass is probably 
Jacobite of about the middle of the eighteenth century. The 
Jacobites of that period were in the habit of using ambiguous 
inscriptions and toasts so as to avoid persecution. The Young 
Pretender would be considered Prince of Wales till the death of 
his father in 1765. Of course we cannot judge from photo if 
glass is genuine, as many ‘‘ fakes” of this class have been put 
on the market lately. 


‘“Yard of Ale.’’—A8,099 (Newport).—The ‘‘ Yard of Ale” 
glass, if genuine, is rare and valuable, and we may estimate the 
value of this specimen at about 410. 


Wine Glass.—A8,105 (Maidenhead).—This is a rare and 
interesting specimen of a Jacobite glass. The bowl bears the 
rose and two buds, supposed to symbolise James II. and the two 
Pretenders. The foot also is engraved with the English Jacobite 
emblem, oak leaves, and the word REDI, which is an unusual 
variant of the more customary inscription, REDEAT. The glass 
is undoubtedly old and the engraving has everything in its favour, 
and we should estimate its value at about £8 to a collector. 


Wine Glasses. —A8,193 (Bourne).—It is unsatisfactory to 
give an opinion froma photo only, but we should not be inclined 
to appraise the value of your four wine glasses as being more 
than about §s. or 7s. 6d. each. 


Metal-wWork. 


Ashanti Bronzes.—A7,952 (Nottingham).—Bronze circu- 
lar casket, bowls and cover, from Ashanti. These are old and 
interesting specimens, and are probably native imitations of 
medizval European vessels. The handles and other details 
suggest czvca 1400. We know that English bronzes of the time 
of Richard II. reached Ashanti. These African bronzes are not 
selling as well now as they were a few years ago, but we should 
estimate the three pieces as being worth £12 Ios. 


Pewter Candlesticks.—A7,988 (New York).—It is very 
difficult to give any opinion on the pair of candlesticks from the 
diagrams sent us. We should not think, however, that they 
date from an earlier period than the eighteenth century, and the 
value is quite problematical. 


Brass Dishes.—A8,177 (Palermo).—These brass dishes 
are not Anglo-Norman work of twelfth or thirteenth century, 
but Venetian and South German of fifteenth and sixteenth cen- 
turies. They are fairly common, and have been acquired in 
Italy and Greece. Some were used at feasts to hold water in 
which the guests dipped their fingers, whilst others may have 
been used as alms-dishes. The value in.England is about £2 
each, 

Brass Skeleton Clock, by Edwin Upton, of Newark. 
—A8,193 (Bourne).—There have been various clockmakers of 
this name, but we can find nothing certain about the one men- 
tioned. Judging from the photo, however, your skeleton clock 
only dates from the first half of last century, as the general 
design is very poor, the ‘‘ architecture” displayed being an 
offshoot of the Strawberry Hill Gothic revival. The value is 
probably not over £5. 


_Mortar.—A8,217 (Ealing).—It is difficult to judge from a 
diagram only, but we should consider your mortar to be of late 
seventeenth or early eighteenth century work. The letters iat 
on side are most probably the initials of the original owner. 
The value of a piece like this is inconsiderable, say 30s. 


Chinese Bronze Drum.—A8,269 (Tunbridge Wells).— 
It is impossible to verify the statement that the brass drum was 
made by Chu-Koh-Liang two thousand years ago. Judging by 
the sketch alone, the drum appears to be ancient, but how old 
the best authorities would find it difficult to say in the absence 
of any inscription. The valuation of such a piece is, of course, 
simply what it would fetch in the open market. At present 
although there are many collectors of ancient Chinese bronzes, 
we doubt if you could get more than about £40. 


<lnuswers to Correspondents 


Objets d’Art. 


Egyptian Statuette.—A7,7098 (Ireland).—The woodof 
this having been actually scorched, we know of no remedy. If 
these scorch-marks are taken out, it can only be by the removal 
of the ancient surface. What remains is practically new wood, 
and the antiquity and interest of the piece have been ruined. It 
is quite different, as you will see, from taking outa stain pro- 
duced by some other cause, such as smoke or ink marks, but the 
scorching has altered the substance, and therefore you had far 
better leave it alone. 


Needlework Picture.—A8, 146 (Kent).—It is impossible 
for us to value your seventeenth-century needlework picture of 
David and Bathsheba from a description only. When genuine 
and in fine condition these pieces are much sought after, and 
frequently command high prices. 


Fan.—A8,151 (Kensington).—The ivory stick of this fan is 
painted with allegorical designs, recalling the canvases executed 
by Rubens in honour of Marie di Medici. In the upper part is 
a portrait of that queen, whilst below are figures symbolising 
Justice, Abundance, War, etc. French, early eighteenth cen- 
tury, a very interesting fan, but not in first-rate condition, the 
value being probably from £15 to £20. 


Pictures and Miniatures. 


Portrait on Copper, dated 1593.—A7,964 (Norbury). 
-—This is genuine, and as deen a good portrait before it was 
spoilt by injudicious restoration. The hair has been painted 
on, and the unmeaning and inaccurate wisps of hair at side of 
face are recent additions. The features have also been accen- 
tuated, to their detriment. It is obviously a good likeness of the 
sitter, but the value in its present over-restored condition is 
inconsiderable, perhaps £8 to £10. 


Landscape, attributed to David Cox.—A8,023(Park- 
stone).—This appears to be an English production of the middle 
of last century, but we can safely say that it is not the work 
either of David Cox (1783-1859) or of his son, whose name was 
also David (1808-1885). The signature appears to have been 
added at a comparatively recent period. The picture has but 
little interest or artistic quality, and we should estimate its 
value at certainly no more than £1. 


Paintings by Smith and Gaume. —A8,024 (Harwich). 
—We can give no definite opinion on these from the photos sent 
us. Beyond the fact that both of the paintings seem to be of 
early nineteenth-century work, there is little to be learned, and 
we should appraise their value at certainly not more than £5 
the pair. 


Miniature.—A8,025 (Derry).—This is a modern copy of 
the famous miniature of Miss Farren, afterwards Countess of 
Derby, mounted in an old frame, with old paper pasted at back 
to give the piece an appearance of antiquity. These copies are 
extremely common and of very small value. They are sold at 
auctions, but seldom fetch more than a few shillings. 


Pencil Miniatures by C. Haytor, dated 1816.— 
A8,079 (Rugby).— Charles Hayter was a portrait painter in 
crayons and miniature, and exhibited at the Royal Academy 
exhibitions from 1786 to 1832. We can give no opinion as to 
the artistic or commercial values of the miniatures in your 
possession from a written description, but must see the actual 
specimens. 


Portraits of Jane Duchess of Gordon, by Sir J. 
Reynolds.—A8,233 (Aberdeen). — There is one portrait of 
this lady in the possession of the Duke of Fife, and two more 
belong to the Duke of Richmond and Gordon. Some others, 
attributed to Reynolds, were sold at Christie’s some time back. 


Painting on Copper, attributed to C. Baxter, — 
A8,250 (Higham Park).—Charles Baxter, English portrait and 
subject painter, was born in 1809 in London, and died in 1879 
at Lewisham. He was an exhibitor at the Royal Academy, and 
was chiefly given to painting fancy portraits, somewhat of the 
type shown in your photo, but we can give no opinion either as 
to its artistic or intrinsic value without seeing the picture itself. 
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Pottery and Porcelain. 


Chelsea Group.—A7,951 (Prenton).—This group, which 
represents Venus disarming Cupid, is one of a pair, in genuine 
Chelsea ware. The right arm of the principal figure is a 
restoration. The model isa common one, and the pair would 
be worth about £15 15s. to a private purchaser. 


Wine Jug. — A7,999 (Twickenham). -— This is a small 
(Enochoe, or wine jug, ancient Greek, perhaps 200 or 300 B.c., 
but there is no decoration or special ornament to fix date. Value 
about 15s. 


Sevres Bowl. — A8,o05 (Cambridge). — This is Sevres 
porcelain, and, as is clearly shown by the mark, was issued from 
the factory in 1846. It is in hard paste, and of a period that is 
not esteemed by collectors, who want the soft paste porcelain of 
the early period. The mark, Chateau des Tuileries, would seem 
to indicate that it belonged to a service made for that palace, but 
Judging by the many specimens with similar marks which have 
come on the market, the service must have been very extensive, 
and it is possible that some pieces were issued to private persons. 
The value of this bowl might possibly be £6 or £8. 


Staffordshire Plate. — A8,086 (Exeter).—It is impossible 
to make a definite statement from seeing your diagram only, 
but we should by no means be disposed to consider that the 
plate is unique or nearly so, as you indicate. The value would 
probably not exceed a few shillings, but we should require to 
see the plate before giving any further opinion. 


Chinese Porcelain Figure.—A&8, 163 (Cork).—This type 
of figure, which represents Quan-Lyn, the goddess of Mercy, 
is very well known, and examples of it are numerous. This 
specimen was made in the province of Fu-kien, China, and is 
probably about two hundred years old. The figure is not worth 
more than about £6 or £8, and examples may often be picked 
up for less. 


A8,168 (Forest Gate).—(1) China Marks.—N surmounted 
by acrown. This mark is found on Capo di Monte ware of 
the second period, issued in 1759 under the patronage of 
Ferdinand IV., the initial standing for Naples. (2) Crossed 
Sword Marks on Dresden Porcelain.—-This mark is 
common to most pieces from this factory. Sometimes it was 
accompanied by a date or other distinctive features. There 
were several varieties of the crossed sword mark. (3) Tripod 
Mark.—There was a tripod mark used at Derby at the begin- 
ning of the last century. It was a copy of the Chinese tripod. 


Dessert Service. — A8,169 (Llangollen).—Your dessert 
service bears a late mark of the Derby factory, and assuming it 
to be perfect, the value would be about £6 or £8. 


Oriental Vases.—A8, 199 (Birmingham).—If comparatively 
modern, the vases would be unlikely to realise more than was 
paid for them. 


Mark on China. — A8,230 (Huddersfield).—This mark, 
which is known as the Registered Mark, only appears on modern 
china, as it was not introduced until about 1851. We should 
imagine that your dinner service, which bears it, is of small 
value. 


Relics. 


Snuff-box. — A8,147 (Ireland), — This snuff-box is made 
from the wood of the Royal George. Many similar relics are 
on the market, but there is little demand for them. It has been 
said that there are enough relics of this ship in existence to build 
an entire fleet. The value of the present piece may be from 
10s. to 12s. 

Napoleonic Relics.—A8,149 (Meran).—Everything de- 
pends on the authentic proofs of the relics. If the evidence is 
strong, they would be of considerable value. You have to make 
people satisfied that these are the actual decorations worn by 
Napoleon, and perhaps you could do this better in the country 
where the writer of the letter is known than in England. 


Mafeking Siege Notes.—A8,150 (Leek).—These are 
now of very little value. The interest in these relics seems to 
have died out, and the notes are almost unsaleable. We have 
heard of them being sold for a few pence each. 


HE CONNOJSSEVR- 


GENEALOGICAL AND 
RALDIC DEPARTMENT 


a 
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Special Notice 


Reapers of THE CoNNOISSEUR who desire to take advantage of the opportunities offered herein should 
address all letters on the subject to the Manager of the Heraldic Department, Hanover Buildings, 35-39, 
Maddox Street, W. 


Only replies that may be considered to be of general interest will be published in these columns. ‘Those 
of a directly personal character, or in cases where the applicant may prefer a private answer, will be dealt 


with by post. 


Readers who desire to have pedigrees traced, the accuracy of armorial bearings enquired into, or other- 
p to) ] fe) ’ 
wise to make use of the department, will be charged fees according to the amount of work involved. 


Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it is desirable that the fullest details, so far 


as they may be already known to the applicant, should be set forth. 


TRIPLE OF LONDON.—The first reference we have to this Martell, co. Dorset, and descended from the family of High- 
family is the will of John de Triple, dated 26 December, 1324. more of Kirkbybrowe, co. Cumberland. 


He gives instructions for his burial in the tomb which he had 


erected for the purpose in the church of St. Stephen de Walbrok. FENOUILLET OF LonpoN.—The arms of this family were 


. . . . vt = 972 7 ~ re ac F y ys 7 oY 1 > 
Alemanna, his wife, is mentioned. exanted 23 April, 1761, and are as follows :-——Vert, on a pile 
F a ’ , : ; cotised or, betw. two beehives of the last, an anchor in pale 
Another John de Triple, fishmonger, and his wife Katherine, ; : ; : ic 
< az. cabled gu. Cvrest—A demi pegasus reguard. or, winged gu., 


are mentioned in the will of William Prodhome, dated 14 Sep- : : : = 
: i : holding a banner vert, charged with a beehive of the first, 
tember, 1330, from which we gather that Katherine was : 


: : ; ; staff of the second. A/o/to—Industria et spe. 
probably daughter of the testator. She is also mentioned in 
the will of her kinsman, John de Bixle, fishmonger, dated PRENTALL.—There was a Chancery suit, dated 30 January, 


23 March, 1344. This John de Triple’s will is dated 23 1632, between Richard Awstyn, of Cookham, co. Berks., yeo., 


plaintiff, and Rowland Hynde, Esq., John Austen and Rowland 


Hedger, defendants, which gives the following pedigree of the 


February, 1375. In it he mentions his wife Alice; refers to 
the above-mentioned will of William Prodhome ; also his sons 
William and Nicholas Triple, and his daughter Alice. Accord- family of Prentall :— 
ing to the will of William de Kelleshull, fishmonger, dated 


: ; ; ane Prentall = 
21 September, 1383, John de Triple married three times, viz., ] 
Katherine, Katherine, and Alice. es os 
| 
John Prentall = Thomas Prentall = Robert Prentall, of 
Bisham, yeoman ; 
HrGHMorE.—A confirmation of the arms of this family—z.e., ob. s.p. 
arg. a crossbow drawn betw. four moor-cocks sa. Cvresf—A | 
dexter arm in armour emb., the gauntlet grasping a falchion, 
all ppr., garn. or, betw. two pikes gu., headed or—was ened Thomas Prentall, only John Prentall, = Joan = John 
Boeke err Pee aac cue ae eae son; attainted and son and heir. Awstyn. 
by Sir William Dugdale, Kt., and Sir H. St. George, Kt., executed for felony 
28 July, 1683, to Abraham Highmore and the descendants of during life of his 
his grandfather. This Abraham was a Major and Lt.-Colonel uncle Robert. 
in the service of Charles I. of Spain. He was son and heir of H | ; | 
; aa sanrV , ae a 4 = 
the Rev. Edward Highmore, Rector of Strickland, co. Dorset entry Prentall, heir Richard Aw styn, 
; : ie , epee of his great-uncle the plaintiff, 
son and heir of the Rev. Richard Highmore, Rector of Kinton Robert ; ob. s.p. son and heir 
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Or English eighteenth-century 
goldsmiths, none are more deser- 
vedly famous than Paul Lamerie, 
whose work is unexcelled by that of 
any of his contemporaries in fine 
craftsmanship and beauty of design. 
A typical piece from this master hand 
is the square salver, ro inches across, 
dated 1732, with raised moulded 
border and decorated in flat chasing. 
The design of the latter embodies 
shells, scrolls and trellis-work sur- 
rounding a beautiful shield bearing 
the arms, all the chasing being of 
the highest excellence. A feature 
of the piece is its superb condition, 
the engraving and the hall-marks 
being of pristine clearness. Another 
example almost contemporary, 
which, like the former, is included 
in the display of old silver at the 
Goldsmiths’ and Silversmiths’ Com- 
pany, 112, Regent Street, W., is the 


SALVER, IO INCHES, 1732 
BY LAMERIE 


coffee pot of 1738 by John Pero. 
This, again, is highly characteristic 
of its period, the well-executed de- 
sign in shells, scrolls, and foliage and 
the quaintly modelled spout forming 
an attractive variation to the more 
austere style in vogue a few years 
earlier. The latter is exemplified 
in the handsome plain tankard and 
cover of 1703, by that well-known 
maker of the Queen Anne period, 
Timothy Ley. Both the body and 


D 


Antique Silv 
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KETTLE, 1754 
BY WILLIAM CRIPPS 


TANKARD, 1703 
BY TIMOTHY LEY 


SALT, ONE OF A SET OF FOUR, 1773 
BY EDWARD LOWE 


er 


handle are stamped with the hall- 
marks, and their correct and finely 
balanced proportions well illustrate 
the dignified classicism which cha- 
racterised the English silver-ware of 
this reign. 

The other specimens illustrated 
belong to the mid-Georgian epoch, 
the earlier of the two being a double- 
bellied kettle, by William Cripps, 
bearing the hall-marks for 1754. 
This elegantly modelled piece pos- 
sesses a moving handle,and is chased 
with a beautiful floral design. The 
other Georgian specimen is a salt- 
cellar, one of a set of four, by Edward 
Lowe, 1773. Such a set would well 
accord with the Chippendale furni- 
ture of the period; the four well- 
modelled claw feet, the saw pierced 
body, and the design of festoons 
(hand chased) with gadroon borders, 
being akin in style and feeling to the 


COFFEE POT, 1738 


BY JOHN PERO 


work of the master cabinet-maker. 
The salt-cellars still contain the 
original blue glass linings. What 
is a marked feature of the specimens 
illustrated and others on view at 
the Goldsmiths’ and Silversmiths’ 
Company, 112, Regent Street, W., 
is their superb condition. Without 
this crowning qualification the most 
superb specimens of the silver- 
smith’s art may be rendered almost 
valueless. 
LIII. 


The Connoisseur 


THE J. E. HODGKIN COLLECTIONS. 


The famous collections formed by that well-known antiquary and collector, the late 
J. E. Hodgkin, Esq., F.S.A., of Richmond, Surrey (sold by order of the Executors). 


Messrs. SOTHEBY, WILKINSON & HODGE 


WILL SELL BY AUCTION, at their House, No. 13, WELLINGTON STREET, STRAND, W.C., each Sale commencing at 


1 o’clock precisely. 
On MONDAY, APRIL 20th, and the following day, 


THE WORKS OF ART, 


Including Porcelain and Pottery, Glass, Fans, Furniture, Pewter, Netsuke, Gems, Lusus Nature, Objects in Horn, 
Portable Sun-dials, ete, 


On WEDNESDAY, APRIL 22nd, and the following day, 


THE MEDALS AND TOKENS, 


Including among the medals, many of which are from the Montague sale, Oval Badges of the Civil War period, others 
relating to the struggle for the naval supremacy with the Dutch and French in the time of the Commonwealth and 
Charles I].; Medals of William III. for the Irish Wars, of the Duke of Marlborough’s victories, on the failures 
of the attempts of Prince James and Prince Charles Edward Stuart, etc.; also 

The Collection of upwards of 4,700 Seventeenth~Century Tokens, including 2,563 specimens of Old London, etc. 


On WEDNESDAY, APRIL 22nd, and the following two days, 


THE AUTOGRAPH LETTERS & HISTORICAL DOCUMENTS, 
Including collections relating to Samuel Pepys, the Earl of Danby, the Duke of Tyrconnel, the Two Pretenders, the 
second Duke of Ormonde, and the Chevalier d’Eon; and an extensive series of HISTORICAL LETTERS and DOCU- 
MENTS from the THIRTEENTH CENTURY to the NINETEENTH. 
On FRIDAY, APRIL 24th, 
the ENGRAVINGS, including Historical Portraits, Historical, Satirical, and Topographical Engravings, etc. 
On MONDAY, APRIL 27th, and the following day, 


THE TRADE CARDS, BOOKPLATES, BROADSIDES, Etc., 


Including Trade Cards, Admission and Invitation Tickets; French, German, and English Bookplates; Broadsides, 
Proclamations, Ballads, News-sheets, Pamphlets, &c., illustrative of English History, 1553-1797; German and other 
Broadsides, 1480-1706; Papal Indulgences, &c., 1455-1816; and early English Newspapers, 1623-1728. 


Each portion of the Collection will be on view two days prior to the Sale. Catalogues of each portion may be had. Illustrated copies 
price 1/~ each, for the Works of Art, Medals, Engravings, and Trade Cards; and 2/m each for the Autographs. ? 


BEAUTIFUL BOOKS 


PROFUSELY ILLUSTRATED ISSUED BY THE CONNOISSEUR 


MATTHEW WILLIAM PETERS, R.A.- By Lady Victoria Manners’ - - Cloth only, 10/6 net. 


History of the Spur” - - - By C. de Lacy Lacy - "Son" See en GG onct 
SIR HENRY RAEBURN, PR iAvae - By James Greig - - - Cloth, 7/6, Paper, 5/- net. 
George Morland - - - - By J.T. Herbert Baily - - Cloth, 7/6, Paper, 5/- net. 


FRANCESCO BARTOLOZZI - - By J. T. Herbert Baily - - Cloth, 7/6, Paper, 4/- net. 
(Slightly damaged) 


Francois Boucher - - - By Haldane Macfall - + Cloth, 7/6, Paper, 5/- net- 


FRANCIS WHEATLEY, R.A. - - By William Roberts - + Cloth, 7/6, Paper, 5/- net. 


(Containing 11 of ‘‘The Cries of 


London, ” in colour) 
James Ward, R.A. 5 4 - By C. Regld. Grundy -  - Cloth, 7/6, Paper, 5/- net. 
John Downman, A.R.A. - - By G.C. Williamson, Litt.D. -  - Paper, 5/- net. 


OLD SPORTING PRINTS - - - By Ralph Nevil 


= ‘ = = - Paper, 10/6 net. 


(Only a few left) 
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From all Booksellers or Newsagents; or if 4d. is enclosed for Postage, from the Publishers — 


The Connoisseur, Hanover Buildings, 35 to 39 Maddox Street, London. W 
Ya id 


April, 1914.—No. clii. 
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W. DICKINSON & SON 


Dealers in Fine Old Chinese Porcelain 


A PAIR OF NANKIN VASES OF FINEST QUALITY AND BRILLIANT BLUE 
Height, 18 ins. Period, Kang-He, 1661-1722. 


108, WiamoreE St., LONDON, W. 


Telegraphic Address: “* KANGSHI, LONDON.” Telephone: 2597 PADDINGTON. 


amanaka & @° Il 


127 
Rew Bond 
Street, 


fondon - W. | 


Antique | 
Chinese 


and 


Japanese 


Works 
of Art 


Seated figure of Kwanin with hands clasped on the lap, on 
Lotus Pedestal, executed in Yellow, Green, and Aubergine. 
Ming Period. Height, 18 inches. 


Also Early Bronzes = Porcelais « Potteries 
—— Ivories «= Cacquers, &¢., &e. 


Branches : 
OSAKA KYOTO NEW YORK BOSTON SHANGHAI PEKING 
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